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1 Restoration Report

HANDA Masaki, TSUCHIYA Mie, YAMADA Tomomi, YAMAMOTO Itsuki, SASAKI Tatsumi

Handa Kyuseido Co., Ltd.

1.1 Information of the Artwork

Titles Evening Temple Bell in the Mist, Descending Geese [1HESFBuSEX] - SEIDPEIER ]
Artist UNKOKU Togan (EA4EEH, 1547-1618)

Period 17" century

Owner The Indianapolis Museum of Art, United States of America

Accession no. 64.6 (Evening Temple Bell in the Mist), 64.7 (Descending Geese)

Media and format (style)  Ink on paper, hanging scrolls (three-tier style), two scrolls

Paper for artwork Bamboo fiber

1.2 Information of the Restoration Project

Duration 25 September 2017 - 30 May 2019
Place The studio in the Tokyo National Museum, Handa Kyuseido Co., Ltd.
Restorers Handa Kyuseido Co., Ltd.

1.3 Condition before Restoration
* There were creases in the artworks, rifts and losses, vertical wrinkles at these creases (Fig. 1.7 (a), Fig. 1.10 (a)).
* There were unevennesses and shrinkages caused by infill paper on the surface of the artworks (Fig. 1.10 (a)).
* There were unevennesses caused by reinforcement paper strips on the surface of the artworks (Fig. 1.8 (a)).
* There were losses in one of the artworks (Fig. 1.9 (a), Fig. 1.9 (b)).
* Paper of the artworks were thin; their thickness was uneven (Fig. A.1.7).
* There were dirt and stains throughout the artworks.
* There were cut at the final lining in one of the artworks (Fig. 1.10 (b)).
* The final linings were lifting off.

* There were abrasions on the mounting fabrics.

1.4 Restoration Policy

* Restoration of the artworks to their status quo ante and the maintenance of the present condition would be the
fundamental policy to be followed in restoring the artworks.

+ Materials, techniques and restoration environment equivalent for the restoration of designated cultural properties
would be used.

* The mounting format would be the same style as that before restoration.

* The mounting fabrics, roller knobs, hanging rods, roller rods, washers, eye-pins, cords, and storage boxes would be
made anew.

* All the previous mounting materials and storage equipment would be returned to the museum.

+ All the processes of the restoration would be recorded including photographs.

* Varieties of investigation towards the artworks during restoration would be carried out under the guidance of the



person in charge of the Tokyo National Research Institute for Cultural Properties.

1.5 Restoration Process
Regarding restoration materials, see Table 1.3.
(1) Documenting (Fig. 1.11.1)
* The condition of the artworks including the dimensions and damages were recorded. Photos were taken using
4x5 reversal film camera, digital camera and infrared photography (Appendix 1).
* To examine the stability of the sumi (Chinese ink) and the possibility of stain migration, a patch test, providing
water by brush, was done.

(2) Disassembling (Fig. 1.11.2)
Hanging rods, roller rods and the artworks were detaching from the mounting. And mounting fabrics were taken
apart to pieces.

(3) Analyzing paper
A very small amount of fiber sampling from the back side of the artworks were dyed by C stain and observed
with a microscope (Appendix 2).

(4) Consolidating (Fig. 1.11.3, Fig. 1.11.4)
Cow skin glue solution (0.5wt-%) was applied to the seal and dark colored sumi (Chinese ink) area using a brush;
consolidated area was dried completely.

(5) Removing the final lining paper, reinforcement paper strips and infill paper (Fig. 1.11.5).
The final lining paper, reinforcement paper strips and infill paper were removed by applying minimum required
filtered water to the back of the artworks (Fig. A.1.4, Fig. A.1.5).

(6) Removing dust
A soft brush was used to remove dirt and dust from the surface of the artworks.

(7) Washing (Fig. 1.11.6, Fig. 1.11.7)
To remove water-soluble dirt, minimum required filtered water was sprayed onto the front side of the artworks
and absorbed by blotting paper placed under the artworks.

(8) Removing the second lining paper (Fig. 1.11.8)
The second lining paper was removed by applying moisture of minimum required filtered water from the back
side of the artworks.

(9) Removing the first lining paper (Fig. 1.11.9)
The first lining was removed slowly by applying moisture using a brush partially without applying water widely
to the back side of the artworks. However, some of the first lining paper exposed from loss area was left and
adjusted in order to use as infill paper (Fig. 1.9).

(10) Infilling
All the infill paper were removed from the artworks; new infill paper prepared by shaping the loss areas were
applied. Bamboo paper dyed with yasha and lye extracted from tree ash (pH11) was used as new infill paper.
Furthermore, strips made of thin mino paper were pasted to the lifts on the artworks from the back for
reinforcement. In all these processes, wheat starch paste mixed with seaweed paste was used.
(11) Applying first lining (Fig. 1.11.10)

Kozo paper containing rice powder as filler was applied with wheat starch paste. First lining paper was dyed with

yasha and lye extracted from tree ash (pH11).



(12)

(13)

(14)

(15)

(16)

(17)

(18)

(19)

Applying second lining (Fig. 1.11.11)

Misu paper was applied with aged wheat starch paste.

Preparing the mounting fabrics

Through consultation with the owner and the project manager, mounting fabrics that were suitable for the
artworks were selected and prepared. To the newly prepared mounting fabrics, the first lining of mino paper was
attached using wheat starch paste. In addition, the second lining of misu paper was attached using aged wheat
starch paste.

Assembling (Fig. 1.11.12)

The artworks and the mounting fabrics were cut together and assembled by using wheat starch paste.

Applying reinforcement paper strips (Fig. 1.11.13)

Using wheat starch paste, reinforcement paper strips made of thin mino paper were applied to creases on the
artworks from the back side as well as to places where creases may occur in the future.

Applying final lining (Fig. 1.11.14)

Uda paper and cover silk fabrics were applied with aged wheat starch paste. This uda paper was made from
mixing kozo fiber with the extraction liquid boiled from natural dyes (stems and roots of tomato).

Karibari (drying and conditioning)

The artworks with mounting (the object) were attached to the karibari panel face down for a while. After the
object was removed from the panel, it was attached and dried again to the karibari panel face up for a certain
period.

Inpainting (Fig. 1.11.15)

Inpainting was applied to parts that had been infilled, by using pigment dissolved in animal glue to match the
color of the infilled parts with that of the artworks.

Finishing (Fig. 1.11.16)

The roller rods, hanging rods, roller knobs, washers, eye-pins, and cords were newly made, and the artworks were

finished as hanging scrolls.

(20) Preparing for storage (Fig. 1.11.17, Fig. 1.11.18)

Roller clamps, paulownia inro-style storage boxes, wrapping cloths, and fabric covering the lid of the storage
boxes were made a new to store the artworks. The mounting materials and storage equipment which had been
used on the object before restoration—mounting fabrics (of outer border fabrics, center border fabrics, inner
border fabrics, decorative fabric strips), washers and eye-pins, cords, hanging rods, roller rods, roller knobs,
reinforcement paper strips, infill paper, lining paper (of first, second and final) and storage boxes—were stored

separately from the restored artworks.

(21) Documenting

Photographs were taken after restoration and reports were prepared.

Translated by KATAFUCHI Namika, KATO Masato
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Table 1.1 PP+ RS

B Al

Format and mounting materials, before restoration

B ek il [=BRE]
Format [Style] Hanging scroll [three-tier style]
— 3L, R FRHAERE R R [ Sr st ]

Inner border fabric (ichimonyji),
decorative fabric strips (futai)

Kinran (gold brocade) with a flower arabesque on a brown background, Evening
Temple Bell in the Mist

FIR HIAERE RERCeil [ Ve ]

Kinran (gold brocade) with a flower arabesque on a whitish brown background,
Descending Geese

HrgE L
Central border
fabric (chumawashi)

FIAS LR R 7 [T St d ) ]

Donsu (damask) with a flower arabesque on a whitish brown background, Evening
Temple Bell in the Mist

FHSERER S LA TED % ER ]

Kinran (gold brocade) with a design of choju (birds and animals) and takara-
zukushi (treasure-filled) patterns on a brown background, Descending Geese

BT

Outer border fabric (kamishimo)

RS T JHE 2
Plain pale-brown fabric

o
Roller knobs

)i

Horn

FELE - s

Hanging rod, roller rod

AT [l 4 R e v ]

Japanese cedar-made [roller rod containing metal weight]

Gt B TIA SR

Washers, eye-pins Black plum blossoms-shaped washers and straight eye-pins
At AR

Cord Braided cord in takuboku-style
LEERE (AH%) ik

First lining paper (artwork) Bamboo paper

ILEAE () AR

First lining paper Kozo paper

(mounting fabric)

HE AR FEAR

Second lining paper Kozo paper

LA FEAR

Final lining paper Kozo paper

EES ESiIISE e

Wrapping cloth Plain woven cotton cloth
PRATAHH AU

Storage box Paper box




Table 1.2 A - AR

{E1°RE

Format and mounting materials, after restoration

B AR
Format [Style]

Hats [=B#RA]
Hanging scroll [three-tier style]

— 3, R
Inner border fabric (ichimonyji),
decorative fabric strips(futar)

SRARH T S AL PHRE RN (RIS Rk A TR AL)
Kinran (gold brocade) with a flower arabesque of peony with double vine motifs
on a fading vermilion background (made by Hironobu Orimono Co., Ltd.)

i L R PHE LA e (BER A IR AL)

Central border Kinran (gold brocade) with a flower arabesque of peony motifs on a pale brown
fabric(chumawashi) background (made by Hironobu Orimono Co., Ltd.)

ETF TP AV RETEAC RO (BEE R A IR 4L)

Outer border fabric (kamishimo)

Donsu (damask) with a flower motif and swastika patterns on a greenish indigo
background (made by Hironobu Orimono Co., Ltd.)

A AR (R Eaath)

Cover silk Plain-woven silk fabric in yellowish-green color (provided TORII Co., Ltd.)
b Bl (EKpE)E)

Roller knobs Coating with black urushi (Japanese lacquer) (provided Hayamizu Shoten)
FEHE - dhi A (AIREAEARA)

Hanging rod, roller rod Japanese cedar-made (provided NEMOTO CORP.)

@R BERESITIAR (AIRESHARA)

Washers, eye-pins

Lozenge-shaped black washers and straight eye-pins (provided NEMOTO CORP.)

At IEFRARE (F BREHARA)

Cord Silk braided cord in takuboku-style (provided NEMOTO CORP.)

P N RilpA g ORUR E#E)

Roller clamp Paulownia (Paulownia tomentosa) roller clamp (made by OSAKA Shigeo)
TR IERRP ZE (RERAsth)

Wrapping cloth Plain woven silk cloth (provided Sakata Co., Ltd.)

PRAFRE MR ENEER ORI E )

Storage box Paulownia inro-style box (made by OSAKA Shigeo)

Eot A TR (BR U TR

Fabric covering the lid of the
storage box

Plain woven brown silk cloth (provided SUKIWA Co., Itd.)

10



AR

Table 1.3 . .
Restoration materials

7K AR REEZAT T 4V Z =050 . FRRIEEKTT— ) v 7 ¢

Water A —% ] (3M Purification £1:)
Filtered water [using a 0.5p diameter pore filter and granular activated carbon
cartridge filter] (made by 3M Purification Inc.)

il B NET T (FEEBRRR A

Paste Wheat starch (manufactured by Kagoshima Denpun Co., Ltd.)

aH (BRACE AL HILE AD)
Aged wheat starch paste (made by Handa Kyuseido Co., Ltd.)

Z

Animal glue

BB (RSt AR)
Cow glue (provided Kami Ya Co., Ltd.)

7/

Seaweed pastes

~7/V, 770770 ~"FT7 Y (AR&tEEHE)
Mafunori (Gloiopeltis tenax), Fukurofunori (Gloiopeltis furcata), Hanafunori
(Gloiopeltis complanata) (provided Kinkaido Co.)

LML (ARHT)
First lining paper
(to the artwork)

AR [HEE K] OF EfReR)
Kozo paper [containing rice powder as filler] (made by INOUE Toshio)

ILERE ()
First lining paper
(to the mounting)

AR [RmAt]  (RAJIER)
Kozo paper [mino paper] (made by HASEGAWA Satoshi)

HEEL AR [emmRt]  (RER )
Second lining paper Kozo paper [misu paper| (made by UEKUBO Ryoji)
TR PR [FPERR. RIRGeEE (h~ b2 - IR) ORHIR 2 FERME & — 1

Final lining paper

TIANTEH D]
fiber with the extraction liquid boiled from natural dyes (stem and root of tomato)]
(made by FUKUNISHI Masayuki)

(#%V81EAT) Kozo paper [uda paper, made from mixing kozo

IriviRt

Reinforcement paper strips

AR [RRAR]  (RAJIER)
Kozo paper [mino paper] (made by HASEGAWA Satoshi)

HHEHE

AR KIS/ ik (R ER, PR AR 2 R)

Infill paper For lost area: bamboo paper (made in China, provided Kami Ya Co., Ltd.)
AHCELER 5y HERE iR it]  (EEARHER])
For rift area: Kozo paper [extra-thin mino paper| (made by SAWAKI Kenji)
Gkt Yoy (BEREGuEHRA )
Dye Yasha [Alnus firma] (provided AIKUMA SENRYO Co., Ltd.)
BRG] BRI IARIK, pHI1]  (BEREGu kR th)
Mordant Lye extracted from ash of a tree [pH11] (provided AIKUMA SENRYO Co., Ltd.)

WiEA A
Paints for adjusting color of
infills

HFHBEE (R~ Aa v ERAE)

« B4 =—L1L vy K [CLNo.PRI85] /N XA &> 1> Jj—= 2 HFAC

- AV = H LT — [CLNoPBIS] /74 uy T =T L—

s N—=wx bz —F A b [CINoPY55] /Ry Afom—
ARTIST’S PIGMENT (provided Holbein Art Materials Inc.)

* PEONY RED [C.I.No.PR185] / Benzimidazolone Carmine HF4C

* ORIENTAL BLUE [C.I.No.PB15] / Phthalocyanine Blue

* PERMANENT YELLOW LIGHT [C.I.No.PY55] / Benzidine Yellow

11



(a) (b)

Fig. 1.3 & [HESFMed] (a) (E1ERT (b) E1EE
Artwork with mounting, Evening Temple Bell in the Mist

(a) before restoration (b) after restoration
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(@) (b)

Fig. 1.4 &k [P HIERD (a) BERT (b) E1EFE
Artwork with mounting, Descending Geese

(a) before restoration (b) after restoration
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(b)

Fig. 1.5 AGHE [PESFMeSE ] (a) E1ERT (b) EER
Artwork, Evening Temple Bell in the Mist (a) before restoration (b) after restoration
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(b)

Fig. 1.6 A& [P EIER] (a) EHERT (b) E1E#%

Artwork, Descending Geese (a) before restoration (b) after restoration

15



(a) (b)
Fig. 1.7 Afkoriv [HESFER#E]  (a) EERT (b) EER

Creases, Evening Temple Bell in the Mist (a) before restoration (b) after restoration

(@) (b)

(c)
Fig. 1.8 #TAURTIT X D ARMOMIY [ Frpd# X ]
(a) &18AT (b) EERT (FEEk) (o) BE%

Unevennesses caused by reinforcement paper strips, Evening Temple Bell in the Mist

(a) before restoration (b) before restoration (transmitted light) (c) after restoration
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(a) (b)

(©
Fig. 1.9 AU Z BRERTHIEM & LT Lcinsy [RESrmedi ]
(a) EERT (b) E1ET (0B

Utilized area as infill paper without removing the first lining paper, Evening Temple Bell in the Mist

(a) before restoration (b) under restoration (c) after restoration



(c)
Fig. 1.10 AfEOBEA, [BFERIC LA AEOMN [ ER ]
(a) BT (b) {EEAT (Em) (o) BEER%

Rifts on the artwork, Unevennesses caused by repair paper, Descending Geese

(a) before restoration (b) before restoration (back side) (c) after restoration

18



Fig. 1.11.1 o8k (fEdfRse Fig. 1.11.2 fi#{k
Documenting (photographing) Disassembling

Fig. 1.11.3 #I% 1L (1) Fig. 1.11.4 #I%1ED (2)
Consolidating (1) Consolidating (2)

Fig. 1.11.5 #EMI L OPrivRE ofrE Fig. 1.11.6 /KIZ X % ¥
Removing the final lining paper and reinforcement paper Washing
strips
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Fig. 1.11.7 Pei5tk DA X OO EL D % Fig. 1.11.8 #{IEMDRE
Artwork and blotting paper after washing Removing the second lining paper

Fig. 1.11.9 JLEMDOFRE Fig. 1.11.10 JLEEFTH
Removing the first lining paper Applying first lining

Fig. 1.11.11 H§Z4TH Fig. 1.11.12 G0 fk &
Applying second lining Assembling
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Fig. 1.11.13 #7uRE Fig. 1.11.14 ¥REfTH
Applying reinforcement paper strips Applying final lining

Fig. 1.11.15 #f#i¥ Fig. 1.11.16 ff k¥

Inpainting Finishing

Fig. 1.11.17 &5, @& (IH)E) Fig. 1.11.18 {R1F4H L OUCE RN, B2 GIraR)
Storage boxes and wrapping cloths (previously used) Storage boxes, roller clamps and wrapping cloths

(newly made)
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Ul TEEEH ) FASCHEIR R S, ER%EE (1547-1618) I L2 bt R o (Fig.2.1), SEOMAIERNI,
FRAEAE DI gh— BUFR RS T O\ R B BIAFE L TWD Z D, YUNIARIEROMD 6 K& L BT
FVE S AL, HERE CIE o IR Em N E B 2 DD, EAEIOBEEZIT O AL, miEORED BT
DEIFFRRD D TH o T=h TSSO, —30F, Tl LOZIINTRH R D b0 EnTn
Too REOWMY ELEONY =— g9 8 & BITHEFELE LTIEE SN TWeZ ERHERIS L D28, 4E
DEFECRILFRELTH22L T, —BEOfERE L TR VRENICEE T 2B o7z,

EREHISMEZPE L, SAVHE L LIERILIKRIOERZ#HA L, Bk X 5120 < D2 Of\
2 FNT TS, AEMIT, EREMARN D, RELERBOPFT 2NN T D BRI LK OFR
RTHRENTVD, [EFBERK ) TIE BICERO L, FoRaERESN, YEOEL T, Wz E-T
TS NPREBETRIND, B SN EWITFEIIE O &t TR EIRZ D, D TEHIE Sz
WETHDLIN, HEICEZMT-BETHL EROND, EWWERER] TIE EFIZZT<HENETES O
WAz L, LB DRTHIDII M 2 DAENKD D L2206 | MEOEEILSTRAK T DAk T2 Wi 72 225 D
HICR T, MEP 2R, B4HET T FO X9 BB THIIKICR SN TE Y . M if#iic X v EOP O
Lo ENEHEINTND, EETRNCITHIRER LR > TWD Z ERTRORTRIN T, BEO
AT, #IEIZRE Y Lo TP 2RO DA N RBL SN TN D, EEDRD, A, B, JEX SO
FHUZERITIAA TO L B3, SO BB U KB EIEIC L > THIBESh T 5,

IR OARORESCEOATNIITE 2 ARIIA LN T, FRFICHES R b0 EE X BN D, AIELD
BBHE D 72 WRBLE ROV S AV KSR EED D | 8F 5 <o 6 B AFAE L, Wikl /\ 5t & LT L7 1E
TCH o722 ERHERI S D, BEANIARORFEIZL G0N En D, ZOMB7Z2EORIKIZE S
HAREHNZIHE L S5 2o TR, SRIOEBEICE > T, RONTZEEIZIA A & LM A2 R 5%
BOBHEOU 2 PEE TE 5 X127k oT, /b7 DHEIMIETET 258 M & L TEERERN L S %
Do

ZECHR
BHE S TR\ X RE ] (ESES 77) . TR\ Seimig ] (TEREE 78) [ERZBINOOE EAR
] BXEE, b0 RSTENEE. 2018 4F
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2 Description about the Artwork

EMURA Tomoko

Tokyo National Research Institute for Cultural Properties

Two scenes of the Eight Views of Xiaoxiang—Evening Temple Bell in the Mist, and Descending Geese—are
depicted on paper that is almost square, slightly longer laterally. A square intaglio seal of “Togan (Z£2H)” on the upper-
left corner of each painting indicates that these artworks had been painted by UNKOKU Togan (1547-1618) (Fig. 2.1).
Since the Eight Views of Xiaoxiang mounted in the forms of a hand scroll and a pair of four-panel folding screens in
oshiebari style—an individual painting mounted on each panel-—can be found among other works by Togan, these
paintings might have been originally created with the other six paintings, and it is highly possible that they were not
mounted as hanging scrolls. Furthermore, before the restoration, while the outer border fabrics (kamishimo) of both
scrolls were the same, each scroll used different mounting fabrics in other parts such as the decorative straps (futai), the
inner borders (ichimonji) and the central borders (chumawashi). It is presumed that these paintings had been appreciated
as a pair as well as a variation in combination of the mountings. However, applying the same mounting to both paintings
in the restoration work carried out this time allowed the viewers to appreciate them more generally as a series.

UNKOKU Togan admired Sesshu, succeeded to the tradition of painting landscapes with the technique of
haboku—TIiterally “broken ink”—that Sesshu was good at, and created several paintings of the Eight Views of Xiaoxiang
as it is mentioned above. These landscape paintings are executed in the abbreviated style called sofai—or could refer to
the cursive style corresponding to the name of style used in calligraphy—in which thick ink and thin ink are skillfully
used with fewer brush strokes. In the painting of Evening Temple Bell in the Mist, a temple building and mountains can
be seen in the distance at the upper left of the painting, and a person going up the hill in the approaching dusk is
illustrated with thick ink. Oval head with simple clothes and vertical lines added as legs demonstrate its extremely
abbreviated depiction. Nevertheless, the person could be identified as a man who has his hair in a topknot. The
Descending Geese presents a flock of geese approaching in the moist air. Distant mountains are drawn in the upper part
of the painting using a wash of thin ink, and geese are flying from above the mountains thickly covered with woods that
are painted with slightly thick ink. The geese are simply illustrated in a T-shape: the horizontal bar as the wings and the
vertical bar as the body. The subtle changes in the drawing lines make their wings graceful. In addition, lateral lines
represent the lakeside that stretches out in the forefront. Dots executed with thick ink show that the geese landed on the
ground are resting. The scene of the twilight in which mountain range, woods and geese are fading into the dusk is
depicted by Togan’s accomplished ink painting technique.

As there were no notable differences in the condition of the paintings and the hues of the ink between these scrolls,
it is assumed that they were produced in the same period. Their harmonized expression techniques and sophisticated ink
painting techniques indicate that these paintings would be part of the completed series of the Eight Views of Xiaoxian
and that the other six scenery paintings presumably exist. The expression of landscapes achieved by the subtle contrast
of ink was difficult to recognize due to the dirt and creases before the restoration. However, after the restoration, Togan’s
mastery of painting skills expressing vast landscape in a limited size of the screen became more apparent to the viewers.
Although these paintings are small pieces of work, they would be elegant examples of Togan’s works in overseas
collection.

Translated by GOTO Rika
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Reference:
FUKUDA Yoshiko,(2018). Explanation of Eight Views of the Xiao and Xiang Rivers, a pair of four-fold screens

(Exhibit No. 77), Eight Views of the Xiao and Xiang Rivers, a hand scroll (Exhibit No. 78), UNKOKU Togan: 400th
Memorial Retrospective [Exhibition catalog], Yamaguchi Prefectural Art Museum. pp.202-203

(a) (b)
Fig. 2.1 FIE (a) MHESFBREEE]  (b) TFED%EIER]T
Seal, (a) Evening Temple Bell in the Mist (b) Descending Geese
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Appendix 1 Documentation

B &azl.xk Rift and loss
B h Crease
L Wrinkle

Fig. A.1.1 EAERHEE A [ <Rk g ]
Mapping of damages before restoration, Evening Temple Bell in the Mist
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B Az Xk Rift and loss
B i Crease
D Wrinkle

Fig. A.1.2 {EERTHEGXE [0 #%ER]

Mapping of damages before restoration, Descending Geese
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A A=V HP—
g7 +—~< vk
Image sensor
Image size

Image format

(b)

Fig. A.1.3 FRAMRGE (R0 EERT  (a) [DESFMSE]  (b) D EMER]
Near infrared photographs by reflected light, before restoration

(a) Evening Temple Bell in the Mist (b) Descending Geese

CCD B Y — T 7L—25b, BEEE : 800 ~ 1100nm
4000x2315 (7 tL)

Tiff

CCD Sensor, Full-Frame, Sensitivity: 800—1100nm
4000x2315 (pixel)

Tiff



(@) (b)

Fig. A.1.4 #IME JOriVRERRE% ANEER [EFred]
() BHIE (b) ZiEdt
Back side of the artwork with first lining, after removal of the final lining paper and reinforcement paper,
Evening Temple Bell in the Mist
(a) Reflected light (b) Transmitted light

(a) (b)
Fig. A.1.5 MBS LOWTHRERRESR  AER [ED%EEX]
(@) B (b) File

Back side of the artwork with first lining, after removal of the final lining paper and reinforcement paper,

Descending Geese

(a) Reflected light (b) Transmitted light
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(@) (b)

Fig. A.1.6 LEMERERE  AHEmH
(a) MEESFHREEX]  (b) TP VENER]
Back side of the artworks, after removal of the first lining paper
(a) Evening Temple Bell in the Mist (b) Descending Geese

(a) (b)

Fig. A.1.7 WUEMRZES AEE (FiE0)
(a) MHESFBEEER]  (b) TP EMEX]
Front side of the artworks, after removal of the first lining paper (transmitted light)

(a) Evening Temple Bell in the Mist (b) Descending Geese
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Appendix 2 Analyzing paper

AUBR 71k JIS P8120 (ISO9184-4) #ZH(T, A HERI L7 DM 2 C Yetaiiz VT L,
BB L DB AT o T, TORME, AT AN THD Z B nhoT,
Analysis method: According as Japanese Industrial Standard P8120 (cf. ISO9184-4), a very small amount of fibers

sampling from the artworks were dyed by C stain and observed with a microscope. As a result, the paper was made of

bamboo.

il FHASAL

[

BT +—~< v b
Apparatus

Image size

Image format

001
10:0=A LR}
.

(a) (b)

Fig. A2.1  AHGHHED BT =
(a) [FESFIREEN ] (b) D EMER]
Micrographs of fiber from the artworks
(a) Evening Temple Bell in the Mist (b) Descending Geese

PEEAX h o (X100), T NHAZ Y a—GRI

19362912 (&7 &/V)

JPEG

Microscope (SUGITOH (x100) equipped with a digital camera GR I RICOH)
1936x2912 (pixel)

JPEG
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