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1. Restoration Report

HANDA Masaki, TSUCHIYA Mie, YAMADA Tomomi, YAMAMOTO Itsuki, SASAKI Tatsumi

Handa Kyuseido Co., Ltd.

1.1 Information of the Artworks

Titles Lin Bu, Lu Shang [ARFEEX « KA ]

Artist SOGA Shohaku (£ H, 1730-1781)

Period Middle of the 19 century

Owner The Indianapolis Museum of Art, United States of America
Accession no. 2000.54 (Lu Shang), 2000.55 (Lin Bu)

Media and format (style)  Ink on paper, hanging scroll (three-tier style), two scrolls

Paper for artwork Bamboo fiber

1.2 Information of the Restoration Project

Duration 25 September 2017 - 30 May 2019
Place The studio in the Tokyo National Museum, Handa Kyuseido Co., Ltd.
Restorers Handa Kyuseido Co., Ltd.

1.3 Condition before Restoration
+ There were creases in the artworks, rifts, losses, lifts and vertical wrinkles. (Fig. 1.7(a), Fig. 1.9(a), Fig. 1.11(a)).
+ There were unevenness and fine wrinkles caused by reinforcement paper strips and infill paper on the surface of the
artworks (Fig. 1.8(a)).
+ There were stains by paste used for the infillings on the artworks (Fig. 1.10(a)).
* There were shears of drawing lines on Lu Shang (Fig. 1.13(a)).
« Infill paper, assumed to be a part of the artworks, had been applied to missing parts.
* The surface of the artworks had suffered insect damage.
* There were accretions and stains.(Fig. 1.12(a))
* There were stains caused by paste while assembling in the past.
* The artworks were cut at places where assembling of the vertical strips was done.
* The artworks were bent inside.

* The final lining was partly lifting off.

1.4 Restoration Policy
* Restoration of the artworks to their status quo ante and the maintenance of the present condition would be the
fundamental policy to be followed in restoring the artworks.
+ Materials, techniques and restoration environment equivalent for the restoration of designated cultural properties
would be used.
* The mounting format would be the same style as that before restoration.
* The mounting fabrics, roller knobs, hanging rods, roller rods, washers, eye-pins, cords, and storage boxes would be

made anew.



+ All the previous mounting materials and storage equipment would be returned to the museum.
+ All the processes of the restoration would be recorded including photographs.
* Varieties of investigation towards the artworks during restoration would be carried out under the guidance of the

person in charge of the Tokyo National Research Institute for Cultural Properties.

1.5 Restoration Process
Regarding restoration materials, see Table 1.3.
(1) Documenting (Fig. 1.14.1)
+ The condition of the artworks including the dimensions and damages were recorded. Photos were taken using
4x5 reversal film camera, digital camera and infrared photography (Appendix 1).
* To examine the stability of the sumi (Chinese ink) and the possibility of stain migration, a patch test, providing
water by brush, was done.

(2) Disassembling (Fig. 1.14.2)
Hanging rods, roller rods and the artworks were detaching from the mounting. And mounting fabrics were taken
apart to pieces.

(3) Analyzing paper
A very small amount of fiber sampling from the back side of the artworks were dyed by C stain and observed
with a microscope (Appendix 2).

(4) Consolidating (Fig. 1.14.3)
A cow skin glue solution (0.5wt-%) was applied to red colored shu (red ink) and dark colored sumi (Chinese ink)
areas using a brush; consolidated paint layers were dried completely.

(5) Removing the final lining paper and reinforcement paper strips (Fig. 1.14.4)
The final lining paper and reinforcement paper strips were removed by applying minimum required filtered water
to the back of the artworks.

(6) Removing dust (Fig. 1.14.5)
A soft brush was used to remove dirt and dust from the surface of the artworks.

(7) Washing
To remove water-soluble dirt, minimum required filtered water was sprayed onto the front side of the artworks
and absorbed by blotting paper placed under the artworks.

(8) Removing the second lining paper (Fig. 1.14.6)
The second lining paper and reinforcement paper strips were removed by applying moisture of minimum required
filtered water from the back side of the artworks (Fig. A.1.4, Fig. A.1.5).

(9) Removing the first lining paper (Fig. 1.14.7)
The first lining and reinforcement paper strips were removed slowly by applying moisture using a brush partially
without applying water widely to the back side of the artworks (Fig. A.1.6, Fig. A.1.7).

(10) Removing the infill paper and infilling (Figs. 1.14.8-11)

All the infill paper was removed from the artworks; new infill paper prepared by shaping the loss areas was
applied. New infill paper was made of bamboo, the same material as the artworks. The shears of drawing lines
on Lu Shang were repositioned with check of the depictions, and strips made of thin mino paper were pasted to
there from the back for reinforcement. Furthermore, strips made of thin mino paper were pasted to cuttings on the

artworks in the assembled parts from the back for reinforcement. In all these processes, new wheat starch paste



mixed with seaweed paste was used.
(11) Applying first lining (Fig. 1.14.12)
Kozo paper containing rice powder as filler was applied with new wheat starch paste.
(12) Applying second lining (Fig. 1.14.13)
Misu paper was applied with aged wheat starch paste.
(13) Preparing the mounting fabrics
Through consultation with the owner and the project manager, mounting fabrics that were suitable for the
artworks were selected and prepared. To the newly prepared mounting fabrics, the first lining made of mino paper
was attached using wheat starch paste. The second lining made of misu paper was attached using aged wheat
starch paste.
(14) Assembling (Fig. 1.14.14)
The artworks and the mounting fabrics were cut together and assembled by using new wheat starch paste.
(15) Applying reinforcement paper strips (Fig. 1.14.15)
Using new wheat starch paste, reinforcement paper strips made of thin mino paper were applied to creases on the
artworks from the back side as well as to places where creases may occur in the future.
(16) Applying third lining (Fig. 1.14.16)
Misu paper was applied with aged wheat starch paste.
(17) Applying final lining (Fig. 1.14.17)
Uda paper and cover silk fabrics were applied with aged wheat starch paste. This uda paper was made by mixing
kozo fiber with extraction liquid boiled from natural dyes (stems and roots of tomato).
(18) Karibari (drying and conditioning) (Fig. 1.14.18)
The artworks with mounting (the object) were attached to the karibari panel face down for a while. After the
object was removed from the panel, it was attached and dried again to the karibari panel face up for a certain
period.
(19) Inpainting (Fig. 1.14.19)
Inpainting was applied to parts that had been infilled, by using pigment dissolved in liquid glue to match the color
of the infilled parts with that of the artworks.
(20) Finishing (Fig. 1.14.20)
The roller rods, hanging rods, roller knobs, washers, eye-pins, and cords were newly made, and the artworks were
finished as a hanging scroll.
(21) Preparing for storage (Fig. 1.14.21, Fig. 1.14.22)
Roller clamps, Paulownia inro-style storage boxes, wrapping cloths, and fabric covering the lid of the storage
boxes were made a new to store the artworks. The mounting materials and storage equipment which had been
used on the object before restoration—mounting fabrics (of outer border fabrics, center border fabrics, inner
border fabrics, decorative fabric strips), washers and eye-pins, cords, hanging rods, roller rods, roller knobs,
reinforcement paper strips, infill paper, lining paper (of first, second and final), roller clamps, wrapping cloths
and storage boxes—were stored separately from the restored artworks.
(22) Documenting
Photographs were taken after restoration and reports were prepared.

Translated by SHIMIZU Ayako, KATO Masato
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Format and mounting materials, before restoration

Table 1.1

A [ Hahie [—BeRA]
Format [Style] Hanging scroll [three-tier style]
— 3, AV 28 MR A E R

Inner border fabric (ichimonyi),
decorative fabric strips (futai)

Kinran (gold brocade) with Chinese flower pattern on a whitish brown background

Mg L T 1 LR A

Central border fabric Kinran (gold brocade) with a motif of phoenix with Chinese arabesque pattern on

(chumawashi) an indigo blue background

EF R S AU T

Outer border fabric (kamishimo) Donsu (damask) with a motif of bird with Chinese arabesque pattern on pale
brown background

b pechelL

Roller knobs Horn

FELE - il

Hanging rod, roller rod

6 (AR e R REER Y ]

Japanese cedar-made [roller rod containing metal weight]

@R BAHEE S ATIA LR

Washers, eye-pins Black plum blossoms-shaped washers and straight eye-pins
it A

Cord Braided cord in takuboku-style

LEEAE (ASHE) AR

First lining paper (artwork) Kozo paper

ILEERE () AR

First lining paper (mounting Kozo paper

fabric)

FERE (GRS

Infill paper Bamboo paper

B 1 ER) FEHE

Second lining paper Kozo paper

IR A

Final lining paper Kozo paper

KA il bA RSB &

Roller clamp Wooden roller clamp

TR AR AR

Wrapping cloth Plain woven cotton cloth

PRAFFE ARENEESVE (BREDH V) .« FMEIFENG

Storage box

Wooden outer box in inro-style (with an inscription), wooden inner box in inro-

style
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Format and mounting materials, after restoration

Table 1.2

T [0

bl [ =B A ]

Format [Style] Hanging scroll [three-tier style]
—3CF, HARHIE A e (BER A IR=AL)

Inner border fabric (ichimonyji),
decorative fabric strips (futai)

Kinran (gold brocade) with a motif of rabbit with flower on a whitish brown
background (made by Hironobu Orimono Co., Ltd.)

thiE L

Central border fabric

BIHIAERE ARG (BE (R A IR )

Kinran (gold brocade) with Chinese flower pattern on an indigo blue background

(chumawashi) (made by Hironobu Orimono Co., Ltd.)
EF FIK STk (BRIE Rk A IR )

Outer border fabric (kamishimo)

Donsu (damask) with geometric pattern on a whitish brown background (made by
Hironobu Orimono Co., Ltd)

lee-g i ARk (R kU th)

Cover silk Plain-woven silk fabric in yellowish-green color (provided TORII Co., Ltd.)
il Rl (aUKeE)E)

Roller knobs Coating with black urushi (Japanese lacquer) (provided Hayamizu Shoten)
FEHE - wi 2 (AIREAE RA)

Hanging rod, roller rod Japanese cedar-made (provided NEMOTO CORP.)

Gt BEREETIAR (AR RA)

Washers, eye-pins

Lozenge-shaped black washers and straight eye-pins (provided NEMOTO CORP.)

iis IEAARAAE (FIREtE RA)

Cord Silk braided cord in takuboku-style (provided NEMOTO CORP.)

PN N HIRAE TS O ERE)

Roller clamp Paulownia (Paulownia tomentosa) roller clamp (made by OSAKA Shigeo)
TR IERP T (kA Rl

Wrapping cloth Plain woven silk cloth (provided Sakata Co., Ltd.)

PRAFFE MATENEERS CORSEKE)

Storage box Paulownia inro-style box (made by OSAKA Shigeo)

Et ARG (Rt BeEAD)

Fabric covering the lid of the
storage box

Plain woven brown silk cloth (provided SUKIWA Co., Itd.)

10



Table 1.3 EEME

Restoration materials

K AR RESZAT T4 NE— KORIEERI— M) o P74 Z—%
Water 5/ (3M Purification 1) ]
Filtered water [ using a 0.5u diameter pore filter and granular activated carbon
cartridge filter] (made by 3M Purification Inc.)
Hi Bl WNRT T (RERIERIR 1)
Paste Wheat starch (manufactured by Kagoshima Denpun Co., Ltd.)
o (RSt PR IUER)
Aged wheat starch paste (made by Handa Kyuseido Co., Ltd.)
s B (Rt ER)
Animal glue Cow glue (provided Kami Ya Co., Ltd.)
770 ~7 /79, 77m7 0 ~"FT7 U (FREHEERE)
Seaweed paste Mafunori (Gloiopeltis tenax), Fukurofunori (Gloiopeltis furcata), Hanafunori

(Gloiopeltis complanata) (provided Kinkaido Co.)

LEERE (ASHE)
First lining paper (to the

wERk R K] OfF BFaR)
Kozo paper [containing rice powder as filler] (made by INOUE Toshio)

artwork)

ILEERR () AR [RRRR] (RN

First lining paper (to the Kozo paper [mino paper] (made by HASEGAWA Satoshi)

mounting)

HEEL AR [EmERR] (LR )

Second lining paper Kozo paper [misu paper] (made by UEKUBO Ryoji)

AR wERE [emefk] (LR )

Third lining paper Kozo paper [misu paper] (made by UEKUBO Ryoji)

R EEAR AR [FPERL, RIRGEE (R~ b2 - 1R) ORIHIE 2 bedhiE & — I

Final lining paper

TIANTE L D]
fiber with the extraction liquid boiled from natural dyes (stem and root of tomato)]
(made by FUKUNISHI Masayuki)

(f& /8 1E1T) Kozo paper [uda paper, made from mixing kozo

Jrivike

Reinforcement paper strips

HERE [ERRR] (R
Kozo paper [mino paper] (made by HASEGAWA Satoshi)

HER

AR KER Gy /e (hER, RSt E)

Infill paper For lost area: bamboo paper (made in China, provided Kami Ya Co., Ltd.,)
ARHCELE Sy /AL (AR SE ] (A R])
For rift area: Kozo paper [extra-thin nimo paper| (made by SAWAKI Kenji)
fiAe R BPFHBEE (R~ A CE RS

Paints for adjusting color of
infills

- B4 =—L1 v F[C.LNo.PR185]/ X XA I ¥ uJ—I L HF4C

AV H VT N—[CINoPBIS| /7 XL T =T —

c N—w R b T —F A F[CINoPYS5]/ XYV A Tra—
ARTISTS’ PIGMENT (provided Holbein Art Materials Inc.)

* PEONY REDJ[C.I.No.PR185]/ Benzimidazolone Carmine HF4C

* ORIENTAL BLUE:C.I.No.PB15/ Phthalocyanine Blue

* PERMANENT YELLOW:C.I.No.PY55]/Benzidine Yellow

11
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(@) (b)
Fig. 1.3 &k [RALX] (a) BE1ERT (b) BEER

Artwork with mounting, Lu Shang (a) before restoration (b) after restoration
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(a) (b)
Fig. 1.4 &K [AFEX] (a) EERT (b) EEE

Artwork with mounting, Lin Bu (a) before restoration (b) after restoration




(a) (b)
Fig. 1.5 A [RAZLH] (a) EERFT (b) EEEZ
Artwork, Lu Shang (a) before restoration (b) after restoration
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(a) (b)
Fig. 1.6 AHE [ARFEEX] (a) E1EAT (b) E1EE

Artwork, Lin Bu (a) before restoration (b) after restoration
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(a) (b)
Fig. 1.7 Ao TRKALK] (a) EERT (b) EERE

Creases, Lu Shang (a) before restoration (b) after restoration

(c)
Fig. 1.8 JTAURECHHE S K 2 AMRD i & 8 TARFnSE ]
(a) EIERHT (b) EET (Bt (o) BE®R

Creases and wrinkles caused by reinforcement paper strip or infilling paper, Lin Bu

(a) before restoration (b) under restoration (transmitted light) (c) after restoration
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() (b)
Fig. 1.9 Aifofk TAAEX]  (a) BIERT (b) BER

Wrinkles, Lu Shang (a) before restoration (b) after restoration

(a) (b)
Fig. 1.10 ARDOBds L OYeA [RAZEK]  (a) EHERAT (b) EERZ

Wrinkles and stain, Lu Shang (a) before restoration (b) after restoration

(@ (b)
Fig. 111 RO BB XU [RALX] (a) (EHERT (b) EEE

Rifts and Tears, Lu Shang (a) before restoration (b) after restoration
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() (b)
Fig. 1.12 {4559 [RREX]  (a) E1ERT (b) BEER

Accretions, Lu Shang (a) before restoration (b) after restoration

(a) (b)

(© (d)
Fig. 1.13  KKJFEFEOH#RO T I [RALE]  Shears of drawing lines in the artwork, Lu Shang
(a) IEHERT (b) EET AEERT (FEilEL) (o) BER () BEY  EiE% (EEt)

(a) before restoration (b) under restoration: before repositioning (transmitted light)

(c) after restoration (d) under restoration: after repositioning (transmitted light)
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Fig. 1.14.1 fifk (fEMLHE Fig. 1.14.2 fi{k
Documenting (photographing) Disassembling

Fig. 1.14.3 #7519 Fig. 1.14.4 REMRORE
Consolidating Removing the final lining paper

Fig. 1.14.5 HDORZE Fig. 1.14.6 HEMRORZE
Removing dust Removing the second lining paper
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Fig. 1.14.7 WEMROBRE Fig. 1.14.8 [HAHEMKDOBRE

Removing the first lining paper Removing infill paper

Fig. 1.14.9 AAOFHHE Fig. 1.14.10 ffif&
Repositioning the artwork Infilling

Fig. 1.14.11 GJA 7= AR O A58 Fig. 1.14.12 JLETH
Applying reinforcement paper strips to tears Applying first lining
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Fig. 1.14.13 ¥ H Fig. 1.14.14 Y1 0 ik &
Applying second lining Assembling

Fig. 1.14.15 #TAURE AN Fig. 1.14.16 THITH
Applying reinforcement paper strips Applying third lining

Fig. 1.14.17 #5TH Fig. 1.14.18 {iK3EY
Applying final lining Karibari (drying and conditioning)
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Fig. 1.14.19 fii% Fig. 1.14.20 f& EF

Inpainting Finishing

Fig. 1.14.21 fR4758 UM, W) B O Fig. 1.14.22 fR{FFEI L OB,
A&, DR ([HE) el o)
Storage boxes (outer and inner), roller clamps and Storage boxes, roller clamps and wrapping cloths
wrapping cloths (previously used) (newly made)
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Fig. 2.1 %3k - FIE  (a) [RRAZEX]  (b) [HF1EX]
Signature and seal, (a) Lu Shang (b) Lin Bu
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2 Description about the Artworks

YASUNAGA Takuyo

Tokyo National Research Institute for Cultural Properties

These are a pair of hanging scrolls. The painting on the right scroll depicts Lin Hejing (Lin Bu, 967-1028), a poet
of the Northern Song Dynasty, who is well known for his fondness for plum blossoms and cranes. The painting on the
left illustrates Taigong Wang (Lu Shang), a military strategist of the Zhou Dynasty in ancient China (ca. 11th century
BC), whose name became a synonym for a person who loves fishing.

On the right scroll, Lin Hejing sitting in a house with a round window is drawn almost in the center. His attendant
boy in the next room seems to be blowing lit charcoals to warm up tea or alcoholic beverage on a tea stove (ryoro).
Everything is blanketed in snow outside. In front of the house, another attendant boy is sweeping the snow with a broom.
A crane is standing on a stone bridge. The house, which Lin Hejing is in, is built on water, perhaps a pond, and its water
appears to be flowing down between the mountains in the distance illustrated in the upper part of the painting. There
are plum blossoms in bloom, large pine trees and bamboos behind the house. All branches and leaves are covered in
SNOW.

On the left scroll, Taigong Wang on the rocky crag is depicted in the upper-left of the painting. He is lying down
under a wickerwork shelter built like a tent while dropping his fishing line on the waterside. In the lower right of the
painting, a boy is carrying on his shoulder a rod to which his luggage is tied and appears about to cross a bridge in the
foreground. Common reeds grow luxuriantly along both sides of the bridge and on the waterside in the distance—far
behind the area where Taigong Wang is. In the sky, a flock of geese is flying away and the moon shows its full face. It
is an autumn scene.

Both paintings are executed with Chinese ink (sumi) only, so no colors are applied. Part that should be in white,
such as the snow of the right scroll and the moon of the left scroll, are expressed by being left unpainted—using the
white of paper. This technical expression unique to ink painting is attractive. In particular, the scroll on the right
demonstrates a representation skill of details. For example, the snowflakes being scattered around the pine-needles
depicted in the upper part, and the bamboo next to the crane and the lotus leaves in the lower part of the painting are
expressed by leaving miniscule spots unpainted. The legs of the crane partly buried under the snow and the clog-like
footwear of the boy holding the broom are also exquisitely painted.

The painting on the right scroll has a signature reading “painted by Kishinsai Kiichi (4477 #—%8)” and a square
intaglio seal of “Jasokuken Shohaku (£ 2 #F 5 4)” at the bottom right corner. The painting on the left has a signature
of “@Fii 14" which can be translated as “painted by Soga Shohaku” and an intaglio seal inscribed ~“Kiichi (¥
—)” in the intermediate shape between circle and square at the bottom left corner. These indicate that both paintings
were produced by SOGA Shohaku (1730-1781) (Fig.2.1).

Shohaku is a painter who was active in the middle of the Edo period. He was born into a merchant family named

“Tambaya (FHIJE)” in Kyoto. It is said that his family business was fabric dyeing, but fact remains unclear. His
surname might have been MIURA (=iff). He had an older brother and a younger sister. However, the deaths of his
family members came in succession; his older brother died when he was 11, his father Kichiemon when he was 14, and
his mother Yotsu when he was 17. Apparently, Tambaya was going out of business as a consequence. Although there
are still many unknown matters regarding his apprenticeship as a painter, it is presumed that he might have had relations

with TAKADA Keiho (1674-1755), a painter from Omi (current Shiga prefecture) who was in the Kyoto Kano school
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because their painting styles share some common features. In addition, Shohaku often noted in his signature that he was
descended from the school of SOGA Jasoku (year of birth and death unknown), a painter in the Muromachi period.
Shohaku’s vigorous brushworks with thick ink, for example, show the influence of the painters from the Muromachi to
the Momoyama period such as Jasoku or the Unkoku school although the lineage of Jasoku’s painting style had come
to an end at that time. In his career as a painter, he moved between Ise and Harima (current Mie and Hyogo prefectures)
alternately; he stayed in Ise around the age of 29, went to Harima when he was 33, came back to Ise when he was about
35 years old and went to Harima again at the age of 38.He produced many large pieces of work such as those for sliding
doors (fusuma) and folding screens (byobu) in both places. After the age of 43, he lived in Kyoto and died in Kyoto at
52. The significant point of Shohaku’s painting style is the balance between meticulous depiction and bold simplification
and exaggeration. The contrast between the color of ink that are delicately controlled and the vivid expression of color
is also impressive. Moreover, while he painted traditional subject matters such as Chinese fabled or historical people,
he created highly unexpected images and ambiguity of subject matters by adding various expressions and motifs to them,
and acquired outstanding, unique way of expression.

Keeping these characteristics of Shohaku’s paintings in mind, the subject matter of the paintings on these scrolls
shall be reconfirmed. It is said that Lin Hejing spent his time in seclusion in Gushan of West Lake, leading an elegant
life. He kept himself away from common people and society, loved plum blossoms and raised cranes. Because of this
folklore, Lin Hejing is often drawn with plum blossoms and cranes. Similarly, the reason many paintings illustrate Lu
Shang as an angler is in the legend that he was discovered by King Wen of the Zhou dynasty while he was fishing. The
name “Taigong Wang” also originates from this legend. King Wen said “you are the wise man my grandfather (taigong)
has been longing to meet,” and Lu Shang was convinced to assist the King. In the case of these paintings as well, the
sage in the middle of the right scroll is assumed as Lin Hejing because the plum blossoms and the crane are depicted,
and the old man on the left scroll is presumed as Taigong Wang as he is fishing. Although it is true that there are a few
earlier examples in which Lin Hejing and Taigong Wang are painted as a set, Chinese Statesman Lu Shang and King
Wen by KANO Motonobu (14777—-1559) would be one of the references. These are part of the set of paintings depicting
Legendary Chinese Figures in the collection of Paintings for the Houjou (abbot's chamber) of the Former Daisen-in
(Tokyo National Museum) and used to be believed as Taigong Wang (Lu Shang) and Lin Hejing. Moreover, since they
were originally mounted on the sliding doors at Daisen-in, a sub-temple of Daitoku-ji in Kyoto, it is highly possible
that Shohaku had seen those paintings. The composition of placing Lin Hejing on the right side and Taigong Wang on
the left side would also indicate the relevance to Motonobu’s paintings.

However, observing Lin Hejing painted by Shohaku carefully, he wears a hat of characteristic spiral design and
holds a feather fan on which seven stars and a letter “fifi” (may possibly meaning “strategist”) are written. His
appearance is not Lin Hejing depicted generally. A person with such kind of appearance the one with this distinctive
headwear and the feather fan—rather evokes Zhuge Kongming (Zhuge Liang, 181-234), a renowned military strategist
in the Three Kingdoms period of China. A boy sweeping snow in front of the house often appears in the paintings related
to Zhuge Kongming such as in the scene of “three visits to the cottage.” Taking into account the fact that Taigong
Wang on the left scroll is also a well-known military strategist, Zhuge Kongming would be a suitable subject matter
corresponding with Taigong Wang as well. Actually, there are some examples in which both are illustrated as a pair of
scrolls. Since Shohaku was enthusiastic about overlaying the main themes of fabled people and landscapes with various
meanings and motifs, this painting might be interpreted as a double image of Lin Hejing and Zhuge Kongming by
overlapping the one on the other. In addition, motifs like a Chinese stringed instrument (gugin) appearing on the left

scroll is rare to be seen as belongings of Taigong Wang; perhaps, further meanings or themes might be hidden. From
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these perspectives, the paintings on these two hanging scrolls would be interesting examples to describe the polysemy

of subject matters in the works by Shohaku.

Translated by GOTO Rika
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Appendix 1 Documentation

B AR kK Rift and Loss
B Crease
% Wrinkle
D7 L8 Stain
B EY Accretion
B REERmEOEI  Abrasion
| ISR Past inpainting

Fig. A.1.1 EEATHEEGME [RAZEX]

Mapping of damages before restoration, Lu Shang
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B Az Rk Rift and Loss
B i Crease

B Wrinkle

m g Stain

B EY Accretion

B AHEm O Abrasion

| ISR Past inpainting

Fig. A.1.2 [EERHAE X [ ]

Mapping of damages before restoration, Lin Bu
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BT+ —~ > b
Image sensor
Image size

Image format

(a) (®)

Fig. A.1.3 TRSMREE (KAL) BERT (a) TRAZEX] (b) [HAnEX]
Near infrared photographs by reflected light, before restoration (a) Lu Shang (b) Lin Bu

CCD B — TN 7L—2A JEEFEE : 800 ~ 1100 nm
40002315 (7 &)

Tiff

CCD Sensor, Full-Frame, Sensitivity:800-1100 nm

4000x2315 (pixel)

Tiff
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Fig. A.1.4 HEMERER (NWEDHY) AEE Ho5E (G [RKEEX]
Back side of the artwork with first lining paper, after removal of the second lining paper (transmitted light),

Lu Shang

Fig. A.1.5 HAEMERER (NWEH V) AREE Ho5HE (FEt) [
Back side of the artwork with first lining paper, after removal of the second lining paper (transmitted light), Lin Bu




Fig. A.1.6 LIEMFRER ARER Mo5HE (FEt) [KAEX]
Back side of the artwork, after removal of the first lining paper (transmitted light), Lu Shang

Fig. A.1.7 MEMERER ARER Ho5E (FEt) [HmEx]
Back side of the artwork, after removal of the first lining paper (transmitted light), Lin Bu




Fig. A.1.8 MERINEBFTHET ARER HHGE (&t [RKAEX]
Back side of the artwork, after infilling (transmitted light), Lu Shang

Fig. A.1.9 ME#RINEFTHET ARER HHG5E (Gt [l
Back side of the artwork, after infilling (transmitted light), Lin Bu
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Appendix 2 Analyzing Paper

PUBR 71k JIS P8120 (ISO9184-4) #ZH(T, A HERI L7 O 2 C Yetaii 2 VT L,
BB L DB EAT o7, TORME, AT AN THD Z &R nhoT,
Analysis method ; According as Japanese Industrial Standard P8120 (cf. ISO9184-4), a very small amount of fibers

sampling from the artworks were dyed by C stain and observed with a microscope. As a result, the paper was made of

bamboo.
i
1div=0.01 ) 1div=0.01
x 100 x100
L |} h JEI II
(a) (b)
Fig. A.2.1 AAKHED B E H
(a) TRAER]  (b) [HFEEX]
Micrographs of fiber from the artworks
(a) Lu Shang (b) Lin Bu
A BARELA X b (X100) | 7YX AH AT ) =2—GRI
[IES 1936X2912 (&7 &)
g7 4+ —~ >k JPEG
Apparatus Microscope (SUGITOH (x100) equipped with a digital camera GR 11 RICOH)
Image size 1936 % 2912 (pixel)
Image format JPEG
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