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Yuko Yamada*, Sayaka Inoue**, Kyoko Kusunoki*, Takayuki Kimishima** and Masato Kato*
* National Research Institute for Cultural Properties, Tokyo, ** SHUGO Co., Ltd.

1. Restoration Report

1.1. Artwork
Title
Painter
Period
Owner
Media and format

Paper for artwok

Episode from The Tale of Genji

Unknown

17th century, Edo era

Cincinnati Art Museum, United States of America
Color on paper with gold leaf, six-panel folding screen

Gampi (Diplomorpha sikokiana)

1.2. Duration, Place and People in Charge

Duration
Place

People in charge

3 October 2012 - 30 January 2014

Restoration Studio (Paper) of the National Research Institute for Cultural
Properties, Tokyo

Masato Kato, Kyoko Kusunoki and Yuko Yamada (National Research
Institute for Cultural Properties, Tokyo)

Takayuki Kimishima and Sayaka Inoue (SHUGO Co., Ltd.)

1.3. Condition before Restoration (Table 1.1, Table 1.3, Fig. 1.1)
- Mold-like accretions were found (Fig. 1.3 (a)).

- Liquid stains were found (Fig. 1.4 (a)).

- Edges of the first and the sixth panels as well as the hinge covers on the back had become dirty due

to handling.

- Color of karakami, decorative backing paper of the verso of the panels and back hinge covers of the

first and the sixth panels, had changed.

- Deterioration of the artwork, underlining paper and lining paper had progressed with time.

- Losses, cracks and stabbed damages were found on the artwork (Fig. 1.5 (a), Fig. 1.6 (a)).

+ Cracks were found on the karakami.

- Inpainting had been done on the infill paper, first lining paper and artwork (Fig. 1.7 (a)).

+ Parts of the design had been hidden under the mounting fabric or folded to the side of the panel

in a past restoration (Fig. 1.8 (a)).
- Paints had become lifted and lost.

* Hinges had become damaged and torn in some places.

+ Metal fittings and ornamental metal stubs had become dirty and rusted.

1.4. Restoration Policy

Restoration of the artwork to its status quo ante and the maintenance of the present condition were



to be considered the fundamental concepts of restoration.

+ Because of the damage to the hinges and the embrittlement of the lining papers, it was decided to
disassemble the screen and replace all the lining paper.

+ The mounting format after restoration would be the same as that before restoration, the folding
screen format.

« It was decided to prepare new lining paper, infill paper, wooden lattice core, underlining paper,
decorative frame, mounting fabric, karakami, wrapping cloth and storage box.

+ Metal fittings and ornamental metal stubs would be reused.

+ Material analysis would be done whenever necessary.

+ All previous mounting materials, such as lining paper and mounting fabric, would be preserved and

stored separately from artwork.

1.5. Restoration Process
Regarding restoration materials, see Table 1.5.
(1) Investigation before restoration (Fig. 1.9.1)
Photographs were taken and the condition of damage before restoration was documented
(Appendix 1, Appendix 2).
(2) Removing dust
Dust was removed by brushes.
(3) Disassembling (Fig. 1.9.2)
The screen was disassembled and the artwork was removed with its linings from the panels.
(4) Fiber furnish analysis
A very small amount of the fiber of paper was taken from the backside of the artwork. The type of
the fiber was identified by C-stain (Appendix 3).
(5) Washing with water (Fig. 1.9.3)
Deionized water was used to remove water-soluble dirt. Color of the artwork before and after
washing was measured to check the effect of the treatment (Appendix 4).
(6) Consolidation (Fig. 1.9.4)
Aqueous animal glue solutions (1 wt-% and 2 wt-%) and an aqueous seaweed paste solution were
used to consolidate the paints.
(7) Removing the first lining paper (Fig. 1.9.5)
The first lining paper of the artwork was removed by applying moderate amount of moisture.
(8) Removing the infill paper
Infill paper was removed by applying moderate amount of moisture. However, some of the infill
paper that might significantly affect the impression of the artwork were not removed (Fig. A.1.8).
(9) Infilling (Fig. 1.9.6)
The paper was dyed with yasha by adjusting pH to 10.5 with an extraction of Japanese oak ash
(Fig. A.1.9).
 Based on the results of (1) and (4), it was decided to use mixed fiber paper (gampi and kozo) for

infilling.



(10) First lining (Fig. 1.9.7)
Kozo paper was pasted to the artwork with wheat starch paste.

(11) Reinforcement (Fig. 1.9.8)
Using wheat starch paste, reinforcement paper strips made of kozo paper were applied to cracks
on the first lining.

(12) Second lining (Fig. 1.9.9)
Kozo paper was pasted to the artwork with wheat starch paste.

(13) Preparing the mounting fabrics
New mounting fabric and decorative frame were chosen. For antiquing the mounting fabric was
dyed with yasha by adjusting pH to 10.5 with an extraction of Japanese oak ash. Kozo paper
was pasted to the fabric with wheat starch paste (Appendix 5).

(14) Inpainting (Fig. 1.9.10)
Infills and parts that had previously been inpainted on the artwork were inpainted (Appendix 6,
Fig. A.1.9, Fig. A.1.10).

(15) Making of hinged panels (Fig. 1.9.11)
Kozo paper and maniai paper were used for underlining paper of the wooden lattice core. Then
paper hinges were attached to construct the panels (Table 1.5). Wheat starch paste was used as
adhesive.

(16) Positioning (Fig. 1.9.12)
Connection of the designs on the artwork of each panel was checked to determine the positions
at which the artwork with lining paper would be applied to panels (Appendix 7).

(17) Assembling artwork, fabrics, karakami and others (Fig. 1.9.13, Fig. 1.9.14)
The artwork with lining paper, narrow and wide border fabrics, karakami and front covers and
back hinge covers were applied to the hinged panels.

(18) Attaching decorative frames
Decorative frames were attached.

(19) Attaching metal fittings (Fig. 1.9.15)
Metal fittings and ornamental metal stubs that had been cleaned and repaired were attached.

(20) Documentation
Post-restoration records were made and photographs were taken and compiled into a
restoration report with data of analysis and examination (Table 1.2, Table 1.4, Fig. 1.2,
Fig. 1.3 (b), Fig. 1.4 (b), Fig. 1.5 (b), Fig. 1.6 (b), Fig. 1.7 (b), Fig. 1.8 (b)).

(21) Storing the artwork

A new wrapping cloth and a box were made to store the artwork.

1.6. Inscription regarding Restoration

The following inscription was made in ink on the paper of the hinged panels.

[T 7 1 Efivfiprs AR A  RIRYEERBR  Nih—&
MSEATEOE NESL UM A SUEMAZERT RSN B A L0 S PR AFAE1E 1 ) S 26 CFERl — -1 -
TAEAE) BHRCUERERTEE T R U = () ICRWTHE L BRRSt B



(English translation of the inscription)

Episode from The Tale of Genji

Six-panel folding screen, color on paper with gold leaf

Cincinnati Art Museum

National Research Institute for Cultural Properties, Tokyo, the National Institutes for Cultural
Heritage

The project of the Cooperative Program for the Conservation of Japanese Art Objects Overseas,
2012-2013

Restoration Studio (Paper) of the National Research Institute for Cultural Properties, Tokyo
SHUGO Co., Ltd.

1.7. Note
The previous mounting materials, which had remained before restoration, such as lining paper,
mounting fabrics, wooden lattice core and the storage box were preserved separately and returned to

the museum.
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Table 1.1 Dimensions, before restoration
i (cm)

Height Width ™
A
Artwork 105.4 170.2
EEXUN
Artwork with mounting 118.9 183.7
AAEE 1B
Artwork on the first panel 105.3 25.1
AHER 2 B
Artwork on the second panel 105.4 30.1
A 3
Artwork on the third panel 105.4 30.0
AHE 4 B3
Artwork on the fourth panel 105.3 30.0
A 5
Artwork on the fifth panel 105.3 30.0
AHEE 6 L05.8 -

Artwork on the sixth panel

BROFEZII, Mo THENLHE 1~6 /LT D

The panels are numbered 1 to 6 from the right to the left from the viewer’s perspective

PR E1ER

Table 1.2 Dimensions, after restoration
“ B em)

Height Width "
PN S
Artwork 108.8 175.6
EEXIN
Artwork with mounting 123.0 191.0
ZN N
Artwork on the first panel 108.8 25.6
AR 2 B
Artwork on the second panel 108.8 31.1
KA 3 B
Artwork on the third panel 108.8 31.1
AR 4 B
Artwork on the fourth panel 108.8 31.1
KA 5 B
Artwork on the fifth panel 108.8 31.1
AR 6 B 108.8 oh e

Artwork on the sixth panel
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Table 1.3 Format and mounting materials, before restoration
B J
Format A folding screen
K BE HIMEAE R S
W"\ Kinran (gold brocade) with a design of peach flowers and treasures on an
ide border L
indigo background
NS
Narrow border B
HER P REEEL 7S
Decorative frame Frame coated with vermilion urushi
e ABGH N
Wooden lattice core Wooden lattice core
fifidx R G A - WU B0
Metal fittings Gold gilded metal ornaments with arabesque motif on small dots ground
fffip S 4 B
Ornamental metal stubs Gold gilded stubs
HEiR DK (EHD A HI AR SR AR
Karakami Karakami with a sparrow roundel pattern printed on a brown background
RS NGRS
Wrapping cloth Plain weave cotton fabric
TRAFH AR
Storage box Acid free paper box

B RS BE1ER
Table 1.4 Format and mounting materials, after restoration
B S A
Format A folding screen
o BB - RTA)
v Donsu (damask) with honganji pattern on an indigo background (made by
Wide border . .
Hironobu Orimono)
NG ISR L4l (EEfE k)
" Kinran (gold brocade) with higashiyama pattern with a whitish brown
Narrow border . .
background (made by Hironobu Orimono)
BER AREEEE (LFERINAT)

Decorative frame

Frame coated with vermilion urushi and translucent urushi (made by
Yamagishi Bijutsu Mokko)

12 BRK IR N (IS0l 1)

=N
V—Ef)&ofen lattice core Sapwood of Japanese cedar with mitered corners and mortise and tenon
joints (made by Yamagishi Bijutsu Mokko)
fifi B (FfEH)
Metal fittings (reused)
fifidie (FfEH)
Ornamental metal stubs  (reused)

ik Dk (R

FHAER R (FR)

Karakami Karakami with sparrow roundel pattern printed on with mica a brown
background (made by Karacho)

RS AHE P A

Wrapping cloth Plain weave cotton fabric
TEREAE (& E [ELE]

(R HERLR (EBHRAERET)

Storage box

Acid free paper box (manufactured by Archival Conservation &
Enclosures)
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Table 1.5 Restoration materials

K A A A K

Water Deionized water

i INET T (R R L)

Paste Wheat starch (manufactured by Kusano Shokuhin)

i
Animal glue

BB R, oAU = MeR)
Cow glue (pellet-type animal glue, manufactured by San Orient
Chemical)

77
Seaweed paste

~7 /0, 7ra7 0 nFT7 U UK K )

Mafunori (Gloiopeltis tenax), Fukurofunori (Gloiopeltis furcata),
Hanafunori (Gloiopeltis complanata) (Kyuhei, made by Owaki Manzo
Shoten)

FERT BEM4N (T E70%, 27> 30%, WAHTE)

Infill paper Mixed fiber paper (4 monme, 70 % Gampi (Diplomorpha sikokiana)
and 30 % Kozo (Broussonetia kazinoki x Broussonetia papyrifera),
made by Naruko Kami Kobo)

NS AL CRIRAL, &A1)

Crease reinforcement

Kozo paper (mino paper, made by Satoshi Hasegawa)

HFTHHE (1 WH)

First lining paper

AL CGRIRAL, 8ARIZE)
Kozo paper (minopaper, made by Hagi Suzuki)

HFTHHE (2 M\H)

Second lining paper

HARE AY CRaMNBa LAY #E)IPEE)
Kozo paper with white clay as filler (Honsekishu hakudo-iri,
purchased through Mizokawa Shoten)

HHE Y FERK GHIJTIAG 4 24, & HREE)
Honeshibari Kozo pa)lper (hosokawa paper 4 monme, purchased through Yoshida
Shoten
JIf5E v Wk ~=Z 0k, X7, AV A (BEEHK, & HEMEE)
Dobari Kozo and Manila hemp paper with talc and kaolin as filler (mmaniai-
gami, purchased through Yoshida Shoten)
o BED R CRIREE, &) |
Underlining %qokake Kozo paper (ShlshmdeI}, purchased through Yoshida Shoten)
nce i HERE CRIBHE. $h A1)
pap Minoshibari Kozo paper (mino paper, made by Hagi Suzuki)
TR FORE GHE)ITRE 3 29, & HIPEE)
Shitauke Kozo paper (hosokawa paper 3 monme, purchased through Yoshida
Shoten)
EREAp FORE GHE)ITRE 3 29, & HIPEE)
Uwauke Kozo paper (hosokawa paper 3 monme, purchased through Yoshida
Shoten)
W R (AA7E D)
Hinges Kozo paper (made by Ryoji Tamura)
AR ; &E (8)11PEE)
Front side; gampi and mitsumata (Edgeworthia chrysantha) paper
JEAS BN with gold leaf (purchased through Mizokawa Shoten)

Hinge cover

R ; FERSUEWR (FR)

Back side; karakami with sparrow roundel pattern printed on a brown

background (made by Karacho)

ekt
Dye

Yoo (HPEYEE)
Yasha (Alnus firma) (purchased through TanakaNao Senryoten)

miF#e R
Inpainting colorants

A= (BOtk) | AARBIIFEGER (B - ER0HE - (O, Hots)

Gamboge (purchased through Hokodo), stick type paints for Japanese
painting (synthetic indigo, red, yellowish brown, purchased through
Hokodo)

) hZ v (C.1.No. 19140, ALA A1)  =a—ar 2 (C.
1. No. 16255, #LR~_Afb%T%) . —~A > (C.I. No. 73015, fLA_

b7 T¥)
Tartrazine (C. I. No. 19140, manufactured by Benifuji Kagakukogyo),
New Coccine (C. I. No. 16255, manufactured by Benifuji
Kagakukogyo), Indigo Carmine (C. I. No. 73015, manufactured by
Benifuji Kagakukogyo)

10



Fig. 1.1 &fk &

Artwork, before restoration

Fig. 1.2 &fk E1E#%

Artwork, after restoration
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(a) (b)
Fig. 1.3 7 vHfTaE9 (EERT (bIEER

Mold-like accretions (a) before restoration (b) after restoration

(a) (b)
Fig. 1.4 {EIRIC L 29 (E1ERT (bIEER

Liquid stains (a) before restoration (b) after restoration

(a) (b)
Fig. 1.5 AU D XKk (@EERT (bEER

Losses by cracking (a) before restoration (b) after restoration

12
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(a) (b)
Fig. 1.6 2215 (&A1 b)IEER

Stabbed damage (a) before restoration (b) after restoration

(a) (b)
Fig. 1.7 #i%. 4% (EERT O)EERE

Inpainting (a) before restoration (b) after restoration

(a) (b)
Fig. 1.8 Xk (@EERT b)EER

Hidden design (a) before restoration (b) after restoration

13



Fig. 1.9.1 #i#& Fig. 1.9.2 fi#{k

Investigation Disassembling

Fig. 1.9.3 /KIZ X B e Fig. 1.9.4 ¥ 1k

Washing with water Consolidation

Fig. 1.9.5 NLEMERE Fig. 1.9.6 ffif&
Removing the first lining paper Infilling

14



Fig. 1.9.7 276 (1 [HH) Fig. 1.9.8 {7

First lining Reinforcement

Fig. 1.9.9 76 (2FH) Fig. 1.9.10 ¥

Second lining Inpainting

Fig. 1.9.11 Tk (BEEAH) Fig. 1.9.12 (&L DEE

Underlining (attaching hinges) Positioning

15



Fig. 1.9.13 AHE D A A Fig. 1.9.14 Z5E D
Applying the artwork with lining to the hinged panel Applying the mounting fabric

Fig. 1.9.15 & HHY 117
Attaching the metal fitting

KD —Ma P TER L
W IHE . DIERHEA ., BUEFESE, RS0 TV v 7 o EiEFTER [TRKYEEX )R] E1E
Bl ) SUEMIRIAEEFRE 3T RIRE 25 pp.274-275 (2015)
Parts of this report have been presented at the following annual meeting.
Kyoko Kusunoki, Yuko Yamada, Masato Kato, Takayuki Kimishima and Sayaka Inoue.
(27 KRR [TRRYRE R B8 R
The 37th Annual Meeting of The Japan Society for Conservation of Cultural Property,
Abstracts in Japanese, pp. 274-275 (2015)

16
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CIIBEE OEHRROH 2 BB RKE PN TVWDR, ZOBWRMIZER L THDLONRATHS, # LR
KOWBENZER L IZRIOBY TH DD, | UM OIER & NEE%E R Ul iV 72 o0 B¢ X 720l
TR, BUROEMSCHRE R EORBN S, FHSUbEz T 2B L Ebilsd, E%%@haﬁ@%
RHEETHIPN TV D, THEDLLDWEDRRBO LNRWT &b HIE4HN D DX TH -7 L HEHTE
Ay

S CARIEROEFEBRIZIH VT, FREED DA L AKIZOWT 1 BT SEZBIRIMRE 21T o7, 2Ok

SIS O £ OEFRE T OWRAE A BIFEIZERA] L, EUIEHZHED D201 T2 72 b D Th D43, FHilARI:
f‘i BIZ X > TARELORIIERREDO —iHE NS Z LN TE e, BIEOREREO FREIZITHO TS5 T
X, HEROEE RS- Z BRI NI, BB EORERET 4 —7, EHFLAWTH D L IR
RIZOWTIX, RERLETIT VR, AFROME R EIFMEESN TS, 4R RTEWN T2 >1-0%
OF BRI, SERIE L IR D ANO FHEEPFEL TN D (Fig. 2.1), FHIZ DA 72 5 BT
BN EMEES L, TR > TEFOMELAFV IEESN, MENERINTZLROND, ZOLET

BT AR ORI, /T (OSF) MfirhTns, EMthr. =5, #TEHE»LEEARO=ANE
OO LS THH D, ) OEFICBWT, 2 S OFERIHENN TV A HITRH ST,
ARYEBICB W TN RERZ KV AL OORI LB TRELV, bo b b RERBIERLE LT, AKX
DALER DT HALD, THIE OBPETIL, —BE Wi O MG —Xt O ROEREHR v, Lovb QAT 72
B[ 23 [ 2> TR, MBS 2o CTAEMIE | SERRBONALE & X278 > TN D 2 &3, FERIMERIEHE ) & e
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BTE 5 (Fig. 2.2), fodo ko, THEE] O/NEEESICHARIFHEIAENDIET +—7 THY . /N
PESHDN G BER O KB I Z WA T A OFATHRROEM E B2 5 Z LN TE 5,

Flo. H 5, 6 BOEHOKLIX, BIETIEHFEARN-T-RAICE X0, GESPIEE > LA WEFED
KETH-T- LHERISN D, WIRT OB OB —EHER TE 525, BERIREGE LD & MDD
DK PNTND Z L3R TE 2 (Fig. 2.3), BHE « K30 + AHTE D ML T HE X O BERED & OFERL
BWHELEZDLND,

IRBAVERITZ MR OFLEIC LY . BTE 30 4F (1897) IZv v v T T 4 DEMEF Y a kT « b=~ ANRT —X
AR+ 7x/uY (1853-1908) DEIDIZE S THARTALZL DT, RIHEDFRIZL > T o7 1 Eiv
fHICHF SNV ), BAICHTZY, 7= e FITARIEMROEE 2 TAOLA (HHEEDIRT, i ILE 02
ol mz b d A N) LHELZE S D, TROBEZESEEFEFDANHOT O, BLERE CTIIAMELO
EEARET D Z ST LV, ARSI, REKARDNEE ORBLZ IS U7 b REHEOER~LE - FE LT
W 2 EaRT, 1T AR OPRRYEER SRR O —1Efl & F 2 5.
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2. Description of the Artwork

Tomoko Emura

National Research Institute for Cultural Properties, Tokyo

The scene depicted on this folding screen is that celebrating the coming of age of Hikaru Genji
from Chapter 1 “Kiritsubo” (The Paulownia Pavilion) of The Tale of Genji. Emperor Kiritsubo
seated on a chair, Hikaru Genji on a tatami mat, a pair of guardian dog statues and a group of the
nobles attending the ceremony are depicted on the upper half of the third, the fourth and the fifth
panels of this six-panel folding screen. Since motifs related to the chapters of the story other than
that of first one are found on the fifth and sixth panels, there is a possibility that this artwork was
the right screen of a pair of folding screens in which multiple scenes were depicted although a
six-panel folding screen, the form in which it has been passed down as a six-panel folding screen.
The two ladies on a boat by a water side with blossoming cherry trees depicted on the upper part of
the fifth and sixth panels remind one of Chapter 24 “Kocho” (Butterflies) while the crumbled
building in the center of the sixth panel reminds one of Chapter 15 “Yomogiu” (A Waste of Weed)
and the brushwood fence with blossoming autumn flowers and the tori, gate, of black wood of
Chapter 10 “Sakaki” (The Green Branch). But these motifs are all implied descriptions and do not
express the story exactly. Many folding screens with multiple scenes from 7The Tale of Genji have
been made since the 17t century, but it was usual to express each scene in about the same size. It
can be said that it is rare to depict the main scene larger than the other three like this folding
screen.

Although motifs in this artwork, such as those of the emperor and Hikaru Genji, nobles and
the guardian dog statues, are also found in works like Tosa Mitsunobu’s The Tale of Genji Alboum
(Genji monogatari gajo) in the collection of Harvard Art Museum/Arthur M. Sackler Museum and
Tosa Mitsuyoshi’s Illustrated Tale of Genji (Genji monogatari tekagami) in the collection of Kuboso
Memorial Museum of Arts, Izumi, Osaka Prefecture, in these artworks the emperor is seated
behind a bamboo blind and the complexion of his face is hidden. Since the design in which the face
is not directly depicted is said to have preceded, it is assumed that this artwork was modified as a
folding screen based on previous examples as those found in albums and small paintings. Another
characteristic of the composition of this artwork is that the pine trees and Japanese apricot trees
are depicted toward the front and in large size. Since these plants are not associated with the
content of the story, it is thought that this is the expression to add a factor of a landscape with
seasonal subjects to this illustrated tale. In this artwork, the traditional technique of
fukinuki-yatai (a technique in which the ceiling and roof of a building is not depicted so as to show
the interior comprehensively) used in illustrated scrolls and albums is further expanded, and the
pillars and the beams between the pillars are also not drawn. Although a large building with
karahafu, a cusped gable, is depicted on the first and second panels, it is not clear what this
building is. It cannot be determined whether this building is not the one in which the emperor and

Hikaru Genji are or whether the front of a building and its interior are depicted on the same scene.
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Nonetheless the expression of the magnificent roof, phoenix decoration and roof ornament
(onigawara) suggest that it is a part of a palace that symbolized the culture of the dynastic age.
The pillars and their foundation stones are quite complex in structure, but since there is no
indication of any changes having been made to the draft drawing, it is assumed that the structure
was original.

In the process of restoration, transmission image photographs with infrared of the artwork
paper of each dismantled panel were taken so as to clearly identify the condition of parts restored
in the past in order to conduct appropriate restoration. However, at the same time it was possible
to learn about the process by which the artwork was produced. Lines of a draft drawing were
confirmed on the lower layer of the painting, indicating that there had been a change in the design.
There was not much significant change with regard to large motifs like those of buildings and trees
or that of the main characters like the emperor and Hikaru Genji, but the position of the nobles
and the other points had been modified. For example, to the immediate left of the noble holding a
ceremonial long-handled sake server (nagae-choshi) at the center of the fourth panel is a draft
drawing of a person different from the one found on the finished painting (Fig. 2.1). It seems that
this person was moved a step forward when producing the final painting from the draft and that
the position of the small wooden stand was moved to the right and its direction changed.
Furthermore, in front of the knee of the noble sitting on the tatami to the lower left is a sake
decanter with a handle (hisage). The sake server, wooden stand and decanter are, as it were, the
personal properties of the three court ladies of a Aina doll set. No other example of a painting
based on this scene can be found in which these pieces of furniture are depicted. It may be possible
to consider that they are used to express a festive atmosphere. Finally, the largest change is found
in the position of the guardian dog statues. In the draft drawing, the outline of a pair of guardian
dogs are found on both sides of the emperor who stands at a place higher than anyone else.
Moreover, the dog with its mouth open is to the left while the one with the closed mouth is to the
right. As observed from the infrared image, the dogs are in the opposite position to each other in
the finished work (Fig. 2.2). Guardian dog statues are the motif found in smaller paintings
depicting a scene from “Kiritsubo”, as has been mentioned earlier, and the change in the position
may be considered evidence of trial and error that was encountered when changing from a smaller
painting to a large folding screen.

Another point to note is seen in the color of the water’s edge; now it appears to be bluish
black but it is assumed to have been a slightly lighter blue at the time the painting was made.
Although lines of the waves can be observed in parts with the naked eye, infrared image shows
that fine lines of the waves are found over the entire surface of the water (Fig. 2.3). The flowers of
the cherry trees, water’s edge, and the ladies on the boat are thought to have been since the
drawing was done.

According to documents of the Museum, this artwork was bought in 1897 by Joseph Thomas,
a man of means from Cincinnati, at the recommendation of Ernest Fenollosa and later donated to
the Cincinnati Art Museum by Thomas’s grandchild. It is said that at the time of the purchase
Fenollosa attributed the artwork to Chiyo Mitsuhisa, daughter of Tosa Mitsunobu who is thought

to became the wife of Kano Motonobu. However, it is difficult to identify the artist at this point
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since nothing is known about her paintings and there are no standard works to refer to. This
artwork may be said to be an example of a 17t century folding screens based on The Tale of Genji
that shows the changes and development of paintings on 7he Tale of Genji on small paintings to a

work of a much larger size.

Fig. 2.1 25 4 by TRMREE (&)
Part of fourth panel, near infrared photographs,
(transmitted light)

Fig. 2.2 %5 4 ity TRMREE (&)
Part of fourth panel, near infrared photographs,
(transmitted light)

Fig. 2.3 % 6 Wil LRMEEE (ZiEt)
Part of sixth panel, near infrared photographs,

(transmitted lighting)
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Yuko Yamada, Kyoko Kusunoki, Akira Fujisawa and Masato Kato
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National Research Institute for Cultural Properties, Tokyo

ek 1. &k

Appendix 1. Documentation

Fig. A.1.1 EERHEEGEXm (5F 2 B, 5 1 &)
Mapping of damages before restoration

(second panel and first panel)
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B FERGh
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H EE
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. g, = )

Fig. A.1.2 {EEATHEGKE GF 4 /. % 3 &)
Mapping of damages before restoration
(fourth panel and third panel)
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m kK

Losses

m W
Creases
ik - Bz
Tears, cracks

B ReHoHE
Missing paints
& JE D H V%
Missing gold leaf

BRI L DY

Liquid stains

B H#fE
Past inpainting
LR
Accretions
B R ED

Mold-like accretions

B B -5lonxs

Abrasions, scratches

B FEEh
Dirt due to handling
B EE

Surface indentations

Fig. A.1.3 E1ERTHAE XM (5 6 B, 5 5 &)
Mapping of damages before restoration
(sixth panel and fifth panel)
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Fig. A.1.4 BAMMERHR & T

The points that micrographs were taken

s, 7o~ A s nRa—7 (Vy bVEZ AP400R, =LA AT v )
v 7 B4 ; 1600X 1200

ity 7 +—~ > b ; JPEG

Apparatus; Digital microscope (Shuttle Pix P-400R, Nikon Instech)

Image size; 1600 X 1200

Image format; JPEG
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Fig. A.1.4 (1) A BiZhE S =i

Pigment inpainted on the artwork

Fig. A.1.4 (2) &7EE2 OFHRHN
Dirt on the gold leaf due to handling

Fig. A.1.4 3) IrOFEDRE
Pigment of the pine leaves
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Fig. A.1.4 (4) &5y
Gold leaf background

Fig. A.1.4 (5) #IKIZ X B Ye7n
A liquid stain

Fig. A.1.4 (6) A\Wa54<o> FHUgE )

Loss of pigment of the garment
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Fig. A.1.4 (T) N\ RO A

Paint of the garment

Fig. A.1.4 (8) #ho#xE
Paint of the pond

Fig. A.1.4 (9) IR LT CHATEY

Mold-like accretions on the mounting fabric

28



Fig. A.1.5 AR OMEHE X & iy
Parts where paper substrates were joined

AHCUTHET 4 BOMDHED TV, BFF 24 BOMPMET STV,
Four sheets of paper had been joined vertically to make the artwork in a panel; a total of 24 sheets had

been used in this screen.
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Fig. A.1.6.1 dLRSMREE (FiE) (G 28, # 1)
Near-infrared photographs (transmitted light) (second panel and first panel)
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Fig. A.1.6.2 TR EE (FZiEt) (B4 K. % 3 &)
Near-infrared photographs (transmitted light) (fourth panel and third panel)
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A A= P—

N7 —ALCCD (/7 ua—»5

E7. A v =)

JFERETK ; 800-1100 nm
vV 6132x8176
7 4 —~ > b ; Tiff

Image sensor
Full Frame CCD (Monochrome
E7, Mega Vision)
Sensitivity; 800-1100 nm
Image size; 6132%x8176
Image format; Tiff

- -

w‘-.h-.‘ ST - g~ o B Tl

Fig. A.1.6.3 iTRFMREE (ZiEt) (GF 6 B, 25 5 &)
Near-infrared photographs (transmitted light) (sixth panel and fifth panel)
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Fig. A.1.7.1 WUEEMBRE% Eim GF 1B, # 2 H)

Back side of the artwork after removal of the previous first lining paper

(first piece and second piece)
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Fig. A.1.7.2 WUEMBRE% Eim GF 3m. #4 )

Back side of the artwork after removal of the previous first lining paper

(third piece and fourth piece)
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v 714X 2748
W7 +—~> b ; JPEG
Image size; 714%x2748
Image format; JPEG

Fig. A.1.7.3 WEEMKERER Him (G5 5 B, 5 6 )
Back side of the artwork after removal of the previous first lining
paper (fifth piece and sixth piece)
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Fig. A.1.8 [BAffERtA SR L 72 ERT

Parts where the previous infill paper was left
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Fig. A.1.9 & & 4% 2 L 7= &Pt

Places infilled and inpainted

Fig. A.1.10 /KIEMAER & AV CTHIEE L 7= & T

Past inpainted parts with water-soluble colorants
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Appendix 2. X-ray Fluorescence Analysis

\\
4_

EE H”zﬂ%ﬁ:éﬁﬂ

YEE  HERI O X SR de
241Am #E fﬁ%}?&% #R (AMRB8774, AET technology)
/N X 28 (XR-100CR-0.5-BE-S, AMPTEX)
I VT T 2T T A4 (MCASO00A, AMPTEX)
7V 77 (PX2CR, AMPTEX)
R—YF)a s a—H

HIERFRHE 5 500

g~y R~ EEEE 5 £ Smm

HIESE 5 ) 10mm ¢

HIEEHT ; Fig. A.2.1 &R

*ﬁ

&

Measurer; Akira Fujisawa
Analyzer; A portable x-ray fluorescence analyzer consisting of:
a 241Am sealing circular radiation source (AMRB8774, AET technology),
an X-ray detector (XR-100CR-0.5-BE-S, AMPTEX),
a multichannel analyzer MCAS000A, AMPTEX),
a preamplifier (PX2CR, AMPTEX),
and a personal computer.
Measuring time; 500 seconds
Distance between the apparatus and the artwork; approximately 5 mm
Measuring area; approximately 10 mm ¢

Measuring points; refer to Fig. A.2.1
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Fig. A.2.1 MIEREFT (GF 6 B~ 3 )
Measuring points (sixth panel to third panel)
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Fig. A.2.2 XA T ML (a)~(h)
X-ray spectra (a)-(h)
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Fig. A.2.3 0L X#A~T v (1)~ (p)
X-ray spectra (i)-(p)
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Fig. A.2.4 L XBAST FL (g)~(t)
X-ray spectra (q)-(t)
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Table A.2 it SN /oiosds KUHER S Sz B

The detected elements and inferred colorant materials

€ &y = mishioonk s eE
Measurlng Color Detected Inferred materials
point elements
(a) B Hg, Au KERA, @i
Red and gold Vermillion, gold pigment
B, % Cu,Aw, Bb R, &Ue. S (FED)
Green and gold Malachite, gold pigment, lead
pigment (for under-paints)
(c) 4. . ¥ Pb,Au, Cu &, #kE. Pt (F&Y)
Gold and black Gold pigment, malachite, lead
line, green pigment (for under-paints)
(d) &, IR Pb, Au &e. #h
Gold bordered Gold pigment, lead pigment
with red
(e) AR Ca, Fe Bk, s L <3t
Whitish brown Calcium carbonate (gofun),
earth color
® [ Ca, Fe, Cu ik N ]
Pink Calcium carbonate (gofun),
earth color
(g) 2 Ca, Fe R, &= (?)
Black Calcium carbonate (gofun),
Chinese ink?
(h) ok Cu, Fe K IR
Green Malach1te , earth color
@) H Ca, Fe, Pb Wk, RN, ghE
White Calcium carbonate (gofun),
earth color, lead pigment
G) H Ca k)
White Calcium carbonate (gofiin)
(k) PR 155 Cu H
Light green on Malachite
brown
0) & Au Koelc)
Gold Gold leaf
(m) EPES Ca, Fe k. AR
Whitish brown Calcium carbonate (gofun),
earth color
(n) Tk Cu, Fe i
nght green Malachlte, earth color
(0) PN Fe SIRi]
Brown Earth color
(p) B Ca [iEV NSRS e
Black Calcium carbonate (gofun),
blue dye?
(q) H Ca, Pb By, $hE
White Calc1um carbonate (gofun),
lead white
() ok Cu, Fe K IR
Green Malachlte, earth color
(s) AR Fe, Ca ik N ]
Whitish brown Calcium carbonate (gofun),
earth color
(t) TRAR, Rk Cu R
Dark brown Malachite

and pale green
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6% 3. WRHERELRR 3T
Appendix 3. Fiber Furnish Analysis

BRI ; JIS P8120 #2810 C Yefai® & AV Tl A Yeta L, BEMEEIC X 2 Blsi A 1T o 7o,
B LH#T

fERERS ; BAMEE (SZX12, AV v/ R) TV XN AT (DP20-5, AU /3R)

v 7 8 1600 X 1200

g7 +—~ > b ; JPEG

IIHTOFER, ATV EHEN VSN TWAD Z ERNbho T,

Analysis method; The fibers were dyed by C stain and observed with a microscope. Japanese Industrial
Standard P8120 (cf. IS09184-4).

Observer; Yuko Yamada

Apparatus; Microscope (SZX12, Olympus) equipped with a digital camera (DP20-5, Olympus)

Image size; 1600x1200

Image format; JPEG

As a result of analysis, it was found that gampi fibers had been used.

| B
- 3 . = e 4 ¥
{ . - ot ~
> - -y
[ ¥ "
¥ /i ) r J
7‘ e '\p s \\ !'c/
b. l -~ =)

i

- . \ . ]
-~ i o

rg,rf‘"" g ,,,,;p‘ v il

.- = - )

Fig. A.3 Akl

Fibers of the artwork
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Appendix 4. Color Measurement

KT X DB AT (AR ORI B 21T 5 72,

Color of the artwork was measured before and after washing with water.

WEHE 5 MR ILHE% T
WEHEE ; molleasEt (CM-2600d, =2 =43 /)L#)
Jﬁé%ﬁﬁ JEIR D65
Bl ?‘E%’ﬁ 10°
HIELE 8mm ¢

HE &P F1gA41 Fig. A.4.2

Measurer; Kyoko Kusunoki, Yuko Yamada
Apparatus; Portable spectrophotometer (CM-2600d, Konica-Minolta)
Measurement conditions; D65 (illuminant)

10° (observer condition)

8 mm ¢ (measurement area)

Measurement points; refer to Fig. A.4.1, Fig. A.4.2
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Fig. A.4.1 MIEEFT (G 4 B) Fig. A.4.2 ME & (55 6 &)
Measuring points (fourth panel) Measuring points (sixth panel)
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AL a*p* (3 4K) ERIDEEZEEZRVME (SCE)

Table A.4.1 L*a*b* of the artwork (fourth panel), specular component excluded (SCE)
7 ) —=27Hi 7)==t
Before cleaning After cleaning

No. L* a” b* L* a* b*

4-1 46.92 7.91 25.74 47.42 7.96 26.87
4-2 49.96 7.69 27.49 49.89 7.67 27.38
4-3 55.59 3.9 16.97 59.48 3.29 14.19
4-4 49.35 4.01 15.67 51.08 3.62 14.81
4-5 52.01 3.57 16.12 54.08 3.31 15.03
4-6 47.22 5.33 18.54 50.72 4.55 16.56
4-7 31.66 18.21 11.95 32.09 19.12 11.37
4-8 31.3 18.92 11.6 31.76 19.44 11.11
4-9 40.82 6.94 17.3 43.40 6.28 17.68
4-10 34.33 7.67 13.94 47.94 3.07 11.94
4-11 38.54 11.34 15.13 37.72 12.39 16.92
4-12 41.4 6.18 17.08 44.14 5.5 16.37
4-13 45.15 6.59 17.42 46.85 6.31 16.77
4-14 27.13 0.66 2.63 26.85 0.70 3.32
4-15 47.94 4.3 16.7 51.70 3.44 14.50
4-16 24.28 -0.05 6.55 22.75 -0.15 7.32
4-17 24.1 0.18 0.7 22.51 0.10 0.57
4-18 47.63 5.63 17.74 50.33 5.05 16.07
4-19 50.96 3.86 16.58 54.05 3.22 15.02
4-20 46.85 5.14 18.27 48.43 4.49 17.43
4-21 44.55 4.55 16.24 47.03 4.05 15.54
4-22 24.19 -0.82 7.75 22.39 -0.99 8.28
4-23 24.36 0.44 1.63 23.13 0.37 1.16
4-24 55.67 3.18 16.37 56.90 3.24 15.99
4-25 43.52 7.89 19.59 46.66 7.07 18.67
4-26 54.41 3.86 20.82 62.53 2.01 14.39
4-27 56.11 8.5 34.6 56.41 8.37 34.94
4-28 23.61 0.12 6.2 21.83 -0.31 6.96
4-29 26.1 4.47 6.67 26.11 5.69 9.25
4-30 21.83 -0.8 3.28 23.51 -0.90 3.00
4-31 24.35 4.16 5.87 23.96 4.84 7.10
4-32 23.96 -0.66 7.28 22.68 -0.87 8.70
4-33 47.86 5.33 17.43 49.63 4.76 16.94
4-34 47.46 4.54 17.77 56.27 3.15 14.41
4-35 30.7 2.83 9.93 30.23 3.19 12.33
4-36 28.48 3.06 6.93 27.67 3.38 8.44
4-37 48.61 8.45 28.4 49.06 8.40 28.86
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A L*a*b* (GF6 ) EXRNEEZEERVE (SCE)
Table A4.2 1 #5251 of the artwork (sixth panel), specular component excluded (SCE)

7 J—=27Hi 7)== 7t
Before cleaning After cleaning

No. L* a* b* L* a* b*

6-1 58.59 7.49 32.77 57.74 7.54 32.76
6-2 61.91 7.68 34.14 61.89 7.71 34.49
6-3 43.55 7.52 22.97 43.96 7.67 22.91
6-4 23.58 1.56 2.42 23.33 2.14 3.64
6-5 23 1.54 2.07 22.86 1.96 2.81
6-6 23.67 0.1 1.43 24.64 0.05 0.79
6-7 43.12 7.41 23.38 44.11 7.36 22.92
6-8 38.14 3.85 14.15 41.41 3.46 13.04
6-9 40.06 3.71 14.46 42.26 3.44 13.52
6-10 22.84 2.1 2.93 23.19 1.84 2.69
6-11 23.01 2.3 4.11 23.39 2.83 5.62
6-12 22.08 -0.12 1.09 21.58 -0.24 0.63
6-13 28.2 8.53 8.63 217.55 9.51 9.42
6-14 35.92 5.31 13.59 37.32 5.23 14.51
6-15 35.52 4.95 13.34 37.23 4.62 13.89
6-16 54.47 8.3 31.49 53.89 8.40 32.55
6-17 21.67 -0.14 1.04 21.86 -0.31 0.68
6-18 29.43 0.3 5.52 30.12 0.35 5.84
6-19 22.65 0.27 2.79 23.42 -0.27 4.29
6-20 36.24 10.15 21.04 36.57 10.08 22.40
6-21 18.93 1.72 2.72 16.40 2.39 3.79
6-22 19.17 1.92 3.11 18.66 2.36 3.44
6-23 42.69 8.21 23.79 42.44 8.23 24.20
6-24 17.78 0.38 3.88 15.76 0.40 4.62
6-25 56.67 8.82 32.92 56.30 8.91 33.75
6-26 18.05 0.12 4.44 16.97 0.02 5.74
6-27 18.23 0.15 4.66 17.47 0.07 4.78
6-28 22.77 0.05 0.25 21.70 0.12 0.43
6-29 17.27 0.51 2.69 15.15 1.13 4.34
6-30 22.74 0.11 0.35 21.91 0.36 0.80
6-31 37.35 3.36 11.93 39.16 3.20 11.89
6-32 36.24 3.7 12.03 38.62 3.44 12.02
6-33 35.32 8.76 18.77 34.22 8.97 19.66
6-34 22.22 1.94 3.28 21.69 2.41 5.35
6-35 37.22 9.86 21.43 35.25 9.81 21.44
6-36 43.44 8.88 25.73 43.84 9.06 27.12
6-37 48.58 10.1 30.86 50.26 9.95 31.89
6-38 25.79 1.06 3.52 26.57 1.14 3.99
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6-39 30.26 8.31 11.23 29.26 9.13 12.21
6-40 27.24 1.17 4.64 27.25 1.15 4.92
6-41 31.01 6.32 13.92 30.23 6.77 15.33
6-42 33.97 4.49 9.97 37.86 4.56 11.31
6-43 31.01 4.29 8.35 31.64 4.60 9.85
6-44 19.65 0.2 4.14 20.23 0.26 5.66
6-45 26.41 3.45 5.12 26.17 4.12 6.99
6-46 23.18 1.94 3.11 20.95 2.67 4.92
6-47 20.7 0.72 4.59 20.51 0.66 5.39
6-48 31.3 5.3 9.563 33.35 5.53 10.64
6-49 20.39 1.36 4.65 18.10 1.89 6.43
6-50 39.72 7.71 20.74 38.32 7.95 20.89
6-51 31.76 11.68 16.35 30.97 12.35 17.31
6-52 39.19 7.36 19.83 39.26 7.48 20.29
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& 5. BB L OBEARDKE

Appendix 5. Discussion about New Fabric and Decorative Frame

B IOBEALZRNI D> T, W ETREMA A —VRKZER LKRFH LT (Fig. A.5.2~Fig. A5.8), &
DOFER, WY G5 2 (Fig. Ab.3) IR LT,
In choosing fabric and frame, possible images of the screen after restoration were considered (Fig. A.5.2

- Fig. A.5.8). As a result, combination no. 2 (Fig. A.5.3) was selected.

Fig. A.5.1 {&187(
Before restoration

Fig. A5.2 Bt A1 Fig. A.5.3 BtV &iH 2

Combination 1 Combination 2

Fig.A.5.4 |t 51 3
Combination 3
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Fig.A.5.6 Jtv 515

Fig. A.5.5 BV &bt 4

Combination 5

Combination 4

Fig.A.5.8 [t &1 7

Fig. A5.7 BtV &t 6

Combination 7

Combination 6
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fHé% 6. IHFEEH L O AFTHHE
A6.1. B

ARSI E BB R SN MiE R L OMEPHER CE 1, 2R oid, NEMRKICH S,
ERRITHE ST/, ARRICHE S =i ic K& 7o,

ZIUD DRI, AKIZERE LIZ < W EAERE KIZER LT WEM A S Tne, 20 9 HKE
PEOOMIMEE TR CHERT2KICEVBEI L, AMEET Z EBTFHINZZD, KEAWZZ ) —=
TEATWGILE L BIZRETDHZ L & L, 12720, eI HAEEOAL KRR LIZEHTic W T, A
CBERIOBRE, B D WITREUEE R BR BN ATGE22 b & AW - ARFHIE 21T 2 MR H 5 7272, Fiid
£ 9 BRFEBREITORE LT,

A.6.2. A Lo B e E bR
A.6.2.1. EBRIE

8k 2 OFERN G, R LIZIBHZERD O LORAERIO RS IIIRBBAI NS T A THD Z L
ABLlz, ZOABERZRET D722, WERRICEY Br< HIE, B X OMEFRNSHERET 2 HIEICDONT
FBRAEAToTo, FEBRTIEL. A BEIOEBEPICAEL DI RV BFER EofsE 2 v,

F R 2 RIS EL Y BR < JFIE T, $H0E vy MERWTEBREZR AT, LR REMICIX, K
IR L2 E Tho CHHERT 22 &6, el KO Z#H Lz, £ pH1.5~pH2.5
DOIKERICHHFE L, B0 L2, AREEDEM L KEKE R & Bio 72, WIRALER L, A A 53Hk
A LR E B D MEHE 2 H Rl 0 R L7z,

A6.2.2. fEREBE

WTNOFELLBEDOERICRET D Z LIFARAETH T,

A.6.3. BREWREL b ORRET
BRI Z it LSRR T O CFiF#E 21 30KEYE AR Tartorazine (C. 1. No. 19140) |
New Coccine (C.I. No. 16255). Indigo Carmine (C.I.No. 73015) #{EtA L CHWAH Z & & L7 (Fig.
A.1.9. Fig.A.1.10),

AR CTH D (TBRETRER B & 2 OMEMRMEORE IHHEHT. A, FsT),
£lo, AREO—EITFRTRELEL,

(LT, DEEREN . . B S0 I3kt & UTHEF 4 2 B ATRE R A OFaEt) S bIMRAT
BEFRE 36 FIkE  EEE pp.138-139 (2014)
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Appendix 6. Adjusting the color tone of the past inpainted parts
A.6.1. Purpose

Inpainting that had been applied in a past restoration was observed on the artwork: namely, on the
first lining paper, infill paper and artwork.

Both white pigment that could not be dissolved easily in water and colorants that could be dissolved
easily in water had been used for inpainting. Of these, since it was feared that the water-soluble
colorants might move with water that would be used in the process of restoration and cause the
artwork to become dirty, it was decided to remove them together with dirt in the process of cleaning
with water. With regard to parts where the white pigment remained after cleaning, it became
necessary either to remove the white pigment or to adjust the tone of colors with colorants that can
be removed at the time of the next restoration. Therefore the following tests were conducted for

deliberation.

A.6.2. Test to remove past inpainting paints from the artwork
A.6.2.1. Method

From the result of elemental analysis (Appendix 2), the main component of the white pigment used
in a past inpainting that had remained was confirmed to be calcium carbonate. In order to remove
this white pigment, two methods were tried: physical method and chemical method. Past inpainting
on the past infill paper was used for the tests.

Physically, a needle or a pair of tweezers was used. Chemically, hydrochloric acid and acetic acid
were used to dissolve the white pigment, since they will evaporate even if they remain after washing
with water. Aqueous hydrochloric acid (pH 1.5 - pH 2.5) or aqueous acetic acid (pH 1.5 - pH 2.5) was
applied; once the white pigment had been dissolved, the solution was wiped off. After the treatment,
deionized water was applied and wiped off several times.

A.6.2.2. Result

It was not possible to remove the white pigment safely and completely with either of the methods.

A.6.3. Removal of colorants
After testing several kinds of colorants, it was decided to use a combination of water-soluble
colorants Tartorazine (C. I. No. 19140), New Coccine (C. I. No. 16255) and Indigo Carmine (C. I. No.
73015) to adjust the color tone of the past inpainted parts (Fig. A.1.9, Fig. A.1.10).

Detailed report is being prepared for publication (“BrEF[RE72 k) & = O H S OET”
YukoYamada, Masato Kato, Kyoko Kusunoki).

Parts of this report have been presented at the following annual meeting.
b & U TRERT % B2k Al RE 72 (A bf D iR

Yuko Yamada, Masato Kato, Kyoko Kusunoki and Sayaka Inoue.

The 36th Conference of The Japan Society for Conservation of cultural Property,

Abstracts in Japanese, pp. 138-139 (2014)
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8% 7. MEZFEDOEIE
Appendix 7. Positioning

W EDBERIZIN T, fiE 0 RICRIERD i S 720 FHUAIE IS Y #fF S TR TWzEin i b -
7z (Fig. A7.1), AREIOEE T, RO T @ UAZESCWE O ) fhiF LB 2L H 425 2 & T, My
ZERARRICH L, BREORO DN 2858 LT,

EA % DOAMHERE L STz - Tl ETEER A A — VK2 AER LG L7z (Fig. A.7.2~Fig. A.7.5),
ZORER, i 4 (Fig. A7.5) OHETH EFHZ L & LT,

In a past restoration, there were places on which the mounting fabric had been applied over the
drawing or where the edge of the painting had been folded to the sides of the panel, causing these parts
to become hidden (Fig. A.7.1). In the present restoration, the position of the border fabrics and that of
the foldings were modified to maximize the area of the drawing that could be seen and to improve the
continuation of the drawing of each panel.

In determining the size of the artwork after restoration, possible digital images of the artwork were
made (Fig. A.7.2 - Fig. A.7.5). After deliberation, it was decided to finish the artwork to the size of
possibility 4 (Fig. A.7.5).

Fig. A.7.1 & T O 0 #iF#o s k& T 7= Er

Parts hidden under the mounting fabric or folded to the sides
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Fig. A.7.2 5l 1 MiERE & & (ITIEE AT O 1A

Possibility 1, exactly the same as before restoration

Fig. A.7.3 foeili 2 #i 5 BoR~IE, B (E1ERTO A

Possibility 2, height; maximum measurement, width; same as before restoration
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Fig. A.7.4 4 3 #t ; IEERIO~TE, B RKTE

Possibility 3, height; same as before restoration, width; maximum measurement

Fig. A.7.5 M 4 ftHE L b ITHRKTE

Possibility 4, maximum measurement for both height and width
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