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1. Restoration Report

Yuko Yamada. National Research Institute for Cultural Properties, Tokyo
Sayaka Inoue. The Association for Conserration of National Treasures
Kyoko kusunoki and Masato Kato. National Research Institute for Cultural Properties, Tokyo

1.1. Data
Title Landscape
Painter Kenko Shokei
Period 15th century, Muromachi era
Owner Museum fiir Ostasiatische Kunst , Museen Koln
Media and format Hanging scroll, ink and light color on paper
Paper for artwork Bamboo

1.2. Restoration Data

Duration May 10, 2011-October 20, 2011

Conservators in charge Masato Kato, Kyoko Kusunoki and Yuko Yamada (National Research Institute
for Cultural Properties, Tokyo)
Noriko Yamamoto, Takayuki Kimishima and Sayaka Inoue (The Association for
Conservation of National Treasures)

Place Restoration Studio (Paper) of the National Research Institute for Cultural
Properties, Tokyo

1.3. Condition before Restoration (Fig. 1.1.a, Fig. 1.2.a)

¢ The artwork had become separated from the first lining as a whole.

e Separation had also progressed from the edge of the old infill, causing the artwork to become lifted
from the first lining (Fig. 1.3.a).

 The artwork had become stiff as a whole and there were many creases (Fig. 1.4.a).

e The difference in the stiffness of the matting fabric and that of the painting itself had caused
numerous creases on the painting.

* The top of the creases had become abraded, causing cracks and losses that led to the lifting of the
artwork from the first lining (Fig. 1.4.a).

e Infill had been applied to the missing parts and these areas had been inpainted or colors had been
added intentionally to match their surroundings (Fig. 1.5.a, Fig. 1.6.a).

* The color of the inpainting was darker than that of the artwork (Fig. 1.6.a).

¢ The surface of the artwork had suffered from insect damage.

* Crease reinforcement paper strips had been applied over the final lining.

* There were stains due to the passage of years.

¢ The mounting fabric was removed by the Museum before transporting the artwork to Japan, leaving

approximately 0.5-3.3 cm around the artwork.

1.4. Restoration Concept
¢ It was decided that restoration of the artwork to its original state and maintenance of the present

condition would be the fundamental concept of restoration.




e Since lifting of the lining paper was seen as a whole on the artwork, it was decided that the artwork
would be disassembled, including the removal of the first lining, for restoration.

¢ It was decided that the mat and the mounting fabric would be made anew and the artwork would be
finished as a hanging scroll. The style of mounting would be a three-tier mounting with the painting
placed on a mat, the same as that before restoration.

e Although the old roller knobs were made of ivory, it was decided to use cow bone for the new roller
knobs, considering the recent prohibition of the use of ivory.

¢ It was decided that a paulownia roller clamp, wrapping cloth, storage box and an outer case would

be newly made.

1.5. Restoration Process
(1) Coordinating the mounting fabric
The person in charge at the Museum was consulted in coordinating the mounting fabric.
(2) Investigation before restoration (Fig. 1.7.1)
Photographs were taken and condition of damage before restoration was investigated and
recorded (Appendix 1. Appendix 2).
(3) Removal of dust and accretions (Fig. 1.7.2)
A brush was used to remove dust and accretions.
(4) Removal of the lining paper and disassembly (Fig. 1.7.3, Fig. 1.7.4)
Old final lining, third lining and second lining were removed. The matting fabric was also
removed.
(5) Fiber analysis
A very small amount of fiber was sampled from the paste margin and analyzed by using C stain.
As a result, it was found that the paper was made of bamboo fibers (Appendix 3).
(6) Cleaning
Cleaning was done by spraying ion-exchanged water to the surface of the artwork and absorbing
moisture with a sheet of blotting paper placed under it.
(7) Removal of the old first lining (Fig. 1.7.5)
Old first lining was removed by applying appropriate amount of moisture (Appendix 4).
(8) Removal of the old infill paper
Old infills were removed by applying appropriate amount of moisture.
(9) Infilling
(91) Preparing infill paper
Based on information obtained from the investigation of the artwork (Appendix 3), bamboo paper
close in thickness as well as in the widths of the chain line and laid line was selected. In order to
adjust the color tone, this paper was lightly dyed; dye of a plant (Alnus firma) was applied with a
brush and then the paper was treated with potassium carbonate (pH 10.5). In order to check the
change in color before and after dyeing, color measurement was done. After dyeing, the paper was
cut into test pieces for testing. Half of the pieces were first lined and then sized, while the other half
were first sized and then lined. Then they were tested in order to confirm that the dyestuff does not
move with water used during restoration work and that color change caused by the sizing agent is
within permissible range. As far as these test pieces were concerned, the order in which the lining

and sizing were done did not produce much difference in color (Appendix 5).



(92) Infilling (Fig. 1.7.6)
Infill paper was applied to the missing areas.
(10) First lining (Fig. 1.7.7)

Thin mino paper was dyed to match the color tone of the artwork and new paste was used to
apply the first lining. A plant (Alnus firma) was used for dyeing and the paper was treated with
potassium carbonate (pH 10.5).

(1) First lining of the mat

New paste was used to apply the first lining to the mat.
(12 Second lining (Fig. 1.7.8)

Misu paper and aged paste were used to apply the second lining to both the artwork and the mat.
(13) Application of crease reinforcement paper strips

Mino paper and new paste were used to apply crease reinforcement paper strips to places where
creases had occurred and places where they were feared to appear in the future.

(14) Preparation of the mounting fabric

First lining was applied to all the mounting fabric pieces using mino paper and new paste; second

lining was then applied using misu paper and aged paste.
(15) Assembling (Fig. 1.7.9, Fig. 1.7.10)
The artwork, mat and the mounting fabric were assembled in a three-tier mounting with the
painting placed on a mat.

(16) Third lining (Fig. 1.7.11)

Misu paper and aged paste were used for the third lining.
(17) Final lining (Fig. 1.7.12)

Uda paper and aged paste were used for the final lining.
(18 Drying

The artwork was placed face up on a drying board with restraint.
(19 Inpainting (Fig. 1.7.13)

Inpainting was done to parts where new infill paper had been applied.
20 Conditioning

Traditionally, sufficient period of time is considered necessary after mounting to ensure that the
size of the artwork would become stable. However, the effect of a long duration of drying process in
an environment that is stabilized by air conditioning, as is seen recently, has not yet been tested.
Furthermore, it is known that the stability of the size of paper improves, generally, after repeated
drying and humidifying. Thus, drying that is close to the traditional method and that also entails
changing of temperature and humidity, which is thought logically to better stabilize the size of
paper, was chosen (Appendix 6). In this case, paste was applied only to the paste margin, and the
artwork was placed face down on the drying board and conditioned with restraint.

(2D Finishing (Fig. 1.7.14)

Roller knobs, hanging rod, roller rod, ring tacks and wrapping cord were made anew, and the

artwork was finished as a hanging scroll.
(22 Documentation

Records of the restoration were compiled and photographs were taken after restoration (Fig. 1.1.b,
Fig. 1.2.b).

(23) Storage (Fig. 1.8)

A paulownia roller clamp, paulownia yaro-style storage box and an outer case were made anew.



The artwork was wrapped in a piece of silk cloth folded in two and sewn in a French-seam style and

placed in the storage box.

1.6. Inscription regarding Restoration
The following inscription was made in ink on the roller rod.
FRAREMmPER KX BLAEE —IE
TV Y RSN BT R
P A =AR (2011 4F) BB RNZATBGE NE S SCAL I AR RS SRORSAB I AR FE T I & B Pk
T EAREEAEAY H AR SEMT S PRSI 1S K o THRBCSULIMEZERTIEE T MU = () [T
Jiti 1.3
FEIFAEBLRE AR R BIHCOR)

(English translation of the inscription)
Landscape by Shoket,
Ink and light color on paper, hanging scroll
Museum fir Ostasiatische Kunst, Koln
Restoration completed in October 2011
Independent Administrative Institution, National Institutes for Cultural Heritage, National
Research Institute for Cultural Properties, Tokyo
A project of the Cooperative Program for the Conservation of Japanese Art Objects Overseas, 2011
Restoration Studio (Paper) of the National Research Institute for Cultural Properties, Tokyo

The Association for Conservation of National Treasures, Kanto Branch

1.7. Note
Old mounting fabric and lining paper that accompanied the artwork at the time it was transported

to Japan were returned to the Museum.
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Table 1.1 Dimensions, before restoration
it (cm) B (cm)
Height Width
EN (TN
Artwork in maximum dimension 32.9 35.9
Pas
o (127.8) (52.8)

Artwork with mounting

S () NIZBLERARC X 5
Dimensions; The bracketed figures were acquired during on-site investigation

Table 1.2 ~J{ 1Btk
Dimensions, after restoration

i (cm) B (cm)
Heigh Width
ENY
Artwork 32.9 35.9
I
etk 146.4 59.5

Artwork with mounting
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Table 1.3 Format and mounting materials, before restoration
Wt Hhhe (Gth ) =BFE)
F/ Hanging scroll (three-tier style with the painting placed on
ormat
a mat)
BiE i " E SR SCEM (SIS T D BEL)
e Es Kinran (gold brocade) with a double-vined large tree

Inner border, Decorative fabric strips

pattern on indigo-blue-lozenges-patterned gold background
(removed by the Museum before transporting the artwork
to Japan)

%

Central border fabric

BB TR (TR BRI CTUI D BEL )

Donsu (a kind of damask) with Chinese arabesque and
takara-zukushi (treasure-filled) patterns on a purple
background (removed by the Museum before transporting
the artwork to Japan)

LT
Outer border fabric

FHREAEFIR SR T (FE I T D BEL)

Donsu with Chinese arabesque and takara-zukushi patterns
on a brown background (removed by the Museum before
transporting the artwork to Japan)

o LB TES S5 S 1

Y
ﬁﬁ Rinzu (a kind of damask) with sayagata (interlocking
swastikas) cloud patterns on a light indigo blue background.
W SOF i (BT IS THL 4R L)
Ivory (removed by the Museum before transporting the
Roller knobs
artwork to Japan)
JILZEHE HE K
First lining Kozo paper
B LK HE K
Second lining Kozo paper
GRE T HEHE
Third lining Kozo paper
LR HE K
Final lining Kozo paper
ik HE K
Crease reinforcement Kozo paper
FAEHE (U
Infill paper Bamboo paper
IR il _
Roller clamp
wz _
Wrapping cloth
PRAFAH _
Storage box
Itk _
Outer case




ek - RS B
Table 1.4 Format and mounting materials, after restoration
sk B (GG ) =BFd)
F/ Hanging scroll (three-tier style with the painting placed on
ormat

a mat)
e s R = Gt

e A BHAE TAE RSO (RS HRY)

Inner border, Decorative fabric strips

Kinran with flower and rabbit patterns on an indigo blue
background (Hironobu Orimono)

iR

Central border fabric

B RSO (BRAE )
Kinran with medium-sized peony and arabesque patterns
on a purple background (Hironobu Orimono)

TS

Outer border fabric

Rz (EEHY)

Brown plain fabric (Hironobu Orimono)

=y i Prigk (i)

Mat Bamboo paper (China)

e Al GHEAKRE)E)

Roller knobs Cow bone (Hayamizu Shoten)
RSl MR il (RHET5)

Roller clamp

Paulownia roller clamp (Kuroda Kobo)

W IEARG AR (HUKEENE)

Wrapping cloth Lined silk wrapping cloth (Hayamizu Shoten)
PRAFAE MR ERAE (RHT5)

Storage box Paulownia yaro-style box (Kuroda Kobo)

73 B0 (KA

Outer case Paper covered with indigo blue fabric (Oiri)

10
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Table 1.5 Restoration materials
K A F A MK
Water Ton-exchanged water
NET VT (FEEFER)
i Wheat starch (Kusano Shokuhin)
Paste

TR (B PR )
Aged paste (Sakata Bokujyudo)

B
Animal glue

TR CRIE, ¥ v+ = MEA)
Cow glue (pellet-type animal glue, San Orient Chemical)

BB (m2—3—2k  FSUT = FTS54, 7 AY HEKE)
Rabbit glue (New York Central Art Supply, USA)

770 <770 (AP K EERE)E)

Seaweed paste Mafunori (Gloiopeltis tenax) (Kyuhei, Owaki Manzo Shoten)
JILZEHE KR (GERAL BAIIR)

First lining Kozo paper (mino paper, Hasegawa Satoshi)
B LK FERC (GEMAL, EIE—)

Second lining Kozo paper (misu paper, Uekubo Shoichi)
HhELK FERC (GEMAL, E8IE—)

Third lining Kozo paper (misu paper, Uekubo Shoichi)

T FEHE KR (FPEAL, MRPYEAIT)

Final backing Kozo paper (uda paper, Fukunishi Hiroyuki)
rike FERC (GEIRAL KHTR/CAR)

Reinforcement paper strips

Kozo paper (mino paper, Ota Yahachiro)

FAEHE Prk (FGER, HE)

Infill paper Bamboo paper (Byakuren (Ko-grade), China)
et JH (A E G RHE)

Dye Yasha (Alnus firma) (Tanaka Nao Senryoten)

11



(a)

Fig. 1.1 KK (&fk)  (a) B80T (BHHRAR) . (b) BEE
Landscape by Shokei, artwork with mounting,
(a) before restoration (at the time of investigation at the Museum), (b) after restoration

(a)

Fig. 1.2 &# (a) 54501, (b) 54
Artwork, (a) before restoration, (b) after restoration
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(a) (b)

Fig. 1.3 #l# & (a) BN, (b) 1Bk
Separation of the paper layers, (a) before restoration, (b) after restoration

(a) (b)

Fig. 1.4 it (a) BEE. (b) BHEE
Creases, (a) before restoration, (b) after restoration

(a) (b)

Fig. 1.5 X%k (a) M. (b) 56tk

Losses, (a) before restoration, (b) after restoration
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(a) (b)
Fig. 1.6  [H##K - IH&E (a) B, (b) 15E%

Old infills and inpainting, (a) before restoration, (b) After restoration

Fig. 1.7.1 518 n1 4 Fig. 1.7.2 B AEW O
Investigation before restoration Removal of dust and accretions

Fig. 1.7.3 [HEITHMEEEL RIEMK) Fig. 1.7.4 f#fk
Removal of the old lining paper Disassembly
(final lining paper)
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Fig. 1.7.5 IHMLZERRZE Fig. 1.7.6 #iifs
Removal of the old first lining Infilling

Fig. 1.7.7 TS Fig. 1.7.8 4TS
First lining Second lining

Fig. 1.7.9 &ftfdiy@L Fig. 1.7.10 7L

Assembling the mat and the artwork Assembling

15



Fig. 1.7.11 HEITH Fig. 1.7.12 #%EHH
Third lining Final lining

Fig. 1.7.13 #i¥ Fig. 1.7.14 fLEF
Inpainting Finishing

Fig. 1.8 PRAFHES% GHril)

Storage items (new)

16
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2. Description of the Artwork

Minoru Watada
National Research Institute for Cultural Properties, Tokyo

The scene depicted is that of a water side with a good view. A monk and his attendant are seen
walking on a bridge at the foot of a large rock. The green of the leaves, the indigo of the mountains in
the distance, and the pale indigo used for the surface of the water and that of the rock match the well-
controlled tone of ink, creating a very refreshing atmosphere as a whole. Near the top of the rock on
the right hand of the screen are two seals, a rectangular one with “Kenko” (L) written in red and a
square one with “Shokei” (##7%) in white, both being standard seals of Shokei, a monk and artist of the
Kamakura period (dates unknown) . Based on the style and the seals, this work is undoubtedly one
created by someone associated with Shokei.

The art work is in the shape of a fan, but there is no trace of its having been used as a fan. It is
thought that this art work was cut out in the shape of a fan from a hand scroll or a page of what had
been mounted as an album similar to the Album in the Manner of Various Chinese Masters by Sesshu
(divided into sections and owned by Yamaguchi Prefectural Museum of Art and other museums) and
then mounted as an independent hanging scroll, in which format the work was passed down.

This is clearly a painting that would be referred to as gahon, or sample paintings, rather than as an
individual work of art for appreciation. In the case of this particular painting, it is clearly a gahon of
a landscape in Kakei-yo (Xia Gui style) , which is found not only among the works of Shokei School of
Kanto area but also among those of the Kano School. That the details depicted on this work is slightly
less refined than those found on other works by Shokei may be due to the fact that this was intended to
be studied only by artists who already had some knowledge of painting. Thus, this lack of refinement
cannot be said to be proof that the work is not by Shokei.

A large area of the art work above the rock is missing and the shape of this part seems quite
unnatural. On other works with similar design, a temple and distant mountains are found in this part.
One such work is the scene of “Evening Bell from a Mist-surrounded Temple” in Eight Views of Xiao and
Xiang Rivers Album (Hakutsuru Fine Art Museum) . If this was the original design, then the painting
discussed here would also be that of a scene of Evening Bell and would have been a part of a gahon that
included the design of the Kakei-yo style Eight Views, a general theme found on paintings on sliding
doors in the residences of upper class officials. From the point of view of the person who divided the
gahon into sections and mounted them as individual hanging scrolls at some point in history, removing
the building (mist-surrounded temple) from the painting would have made it more possible to place the

painting on the market as a common “landscape” painting.

Kawai, Masatomo. “Sakuhin kaisetsu.” Hizo nihonbijutsu-taikan 8: Kerun toyo bijutukan [Description of artworks in
Treasures of Japanese Art 8, Museum fiir Ostasiatische Kunst, Kéln]. Kodansha. (1992)
Aizawa, Masahiko and Hashimoto Shinji, ed. Kanto suibokuga: Kata to imeji no keifu [Kanto region ink-painting: Lineage

of stylistic models and imagery in fifteenth and sixteenth century Japan]. Kokusho Kanko-kai. (2007)
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{\F&%  Appendix

WL IZERT I AT A T InEE FEA
Yuko Yamada, Kyoko kusunoki and Masato Kato
National Research Institute for Cultural Properties, Tokyo

152 1. BERRERE

Appendix 1. Mapping of damages before restoration

Fig. A.1 B4 w14E5 X1
Mapping of damages before restoration

| &S Losses

AEA~OHF  Inpainting on the artwork
W #iEKA~DOHIF Inpainting on the infilling
| _E/ives Creases
WHENR - 475 Dust, accretions
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187 2. BEXTE HITEHEERER
Appendix 2. Photograph under transmitted light, before removal of the lining paper

Fig. A.2 Z#UE H
Photograph under transmitted light, verso of the artwork
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f18% 3. MHEARL DI
Appendix 3. Fiber furnish analysis

RER T 5 JIS P8120 #5112 C Yeftiilix v Tl 2 et L. BAMEEIC X 2815 %2475 72

FEHBSRR ¢ B4 Y 28R SZX12, TYF VA AT F ) Y78 DP20-5

¥ 7w 1600 x 1200

%7 +—~<v> + : JPEG

Analysis method ; The fibers were dyed by C stain and observed with a microscope. Japanese Industrial
Standard P8120 (cf. IS09184-4).

Apparatus ; microscope (Olympus SZX12 equipped with a digital camera Olympus DP20-5)

Number of pixels ; 1600 X 1200

Image format ; JPEG

Fig. A.3 AHECHIHE
Fibers of the artwork
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182 4. EMBRER
Appendix 4. After removal of the first lining paper

el

Fig. A.4 IR Z:# i
After removal of the first lining paper, verso of the artwork
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152 5. AIE

Appendix 5. Color measurement

ol s 5 CM-2600d (=43 /%)
WrEst: © G D65
Bl 10°
e 8mm
ARAELO M O H ¥R (X-rite Color Checker, A7 A4 hNT ¥ X5 — F) #HWCTHIEZ 1T - 720
Colorimeter ; CM-2600d, Konica-Minolta
Measurement conditions : D65 (illuminant)
10° (observation visual field)
8mm (measurement area)

A white balance card (X-rite Color Checker) was placed under the sample for measurement.

BB O L a b " (FETO 3 &0 F51i)

Table A.5 L*a™b™ of the sample of the new infill paper (average of the measured values taken
at 3 points on the same sample)
L* a® b* L* a® b*
IERHEE & tfil (SCI) ERSEE & £ %\l (SCE)
Specular component included (SCI) Specular component excluded (SCE)
L1
AN 94.59 -0.95 6.23 94.19 -0.77 6.27
Control
%@. 86.03 -0.01 16.25 85.77 0.12 16.27
Dyeing
gufty —» E — N —
*@. %ﬂ?) . ¢ *7%5.[ = 81.95 1.45 22.91 81.75 1.57 22.91
Dyeing — lining — sizing
gufti —» K — —» HL
RE~ P53 ~RT5 82.17 1.25 23.73 81.93 1.37 23.74

Dyeing — sizing — lining
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{182 6. AR
Appendix 6. Conditioning

RS [HIE A TBL-BHW2G2AC (¥ /34 ARy 7)
A 5 3
Apparatus; a temperature and humidity testing chamber, TABAT ESPEC TBL-SHW2G2AC

Duration; 3weeks

100
90 A
80 / \
70
X o e i e
EoE relative
T o o= .« oy
= g humidity
g g = 50
a3 < \ /
S Q
()] o =
-% 2= 40 temperature
30 -
e
9 \ /;l absolute
0 / humidity
o N N
0
0 5 10 15 20

Time, day

Fig. A.6 SR v ol g BE R 2
Temperature and humidity during conditioning
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