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A curious fact, to which we have never seen attention drawn, is that the Japanese language has

no genuine native word for “art”. To translate the European term “fine art”, there has recently
been invented the compound &i-jutsu, by putting together the two Chinese characters 44, “beau-
tiful”, and jutsu, “craft”, “device”, “legerdemain”. But this compound is only understood by the
educated.
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