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10.1. Restoration Report

Tatsuya Matsumoto

10.1.1. Data

Title Trumpet with Design of Sprays in Makie
Period 19th century, Edo period
Owner Museum Volkenkunde (Kingdom of the Netherlands)

Inventory number  1-3613

10.1.2. Restoration Data

Duration October 19, 2010 — November 13, 2010

Place Restoration Studio, Museum fiir Ostasiatische Kunst, Kéln (Federal Republic of
Germany)

Conservator Tatsuya Matsumoto

10.1.3. Condition before Restoration

« The surface of the coating film and the makie portions were coated with shellac and other materials
used for restoration in Europe.

« The urushi coating film had deteriorated and lost its gloss as a result of passage of time and the
influence of ultraviolet rays.

« The metal substrate was exposed in parts where the urushi coating film had been lost and the coating
film around these areas had become lifted.

« Urushi film was missing at many places due to impact and much of the vermilion urushi film around
the mouthpiece had been lost.

+ The pipe of the trumpet had become deformed.

* Makie powder had been partially lost due to abrasion.

* The globular stopper in the middle of the pipe had been damaged and was found displaced from its
original position.

10.1.4. Restoration Plan

Restoration of urushi objects today is executed according to the guideline set by the Agency for Cultural
Affairs, that is, “to preserve existing cultural properties without changing the present condition as much as
possible and to transmit them to future generations.” In other words, maintenance of the present condition is
the norm. Since the restoration of this object would be performed during a limited time of stay at Cologne,
Germany, restoration process was such that work would be completed within that time.

10.1.5. Restoration Process
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Investigation of the present condition and confirmation of the work process

Conditions of the substrate, foundation, decoration and damage were recorded. Then, previously sub-
mitted restoration plan and proposed restoration process were reconfirmed.
Photographing before restoration

Photographs were taken so that the state of the object before and after restoration might be com-
pared.
Manufacture of a working table

A working table and a stand for the object were made to ensure that the object would be restored
safely and without damage.
Temporary facing

Since the coating film around missing areas and cracks were in such a condition that it might become
detached during restoration, thin strips of gampi paper were attached with paste to prevent further de-
tachment.
Cleaning

Dust which covered the surface of the object was brushed off, and a slightly moistened cotton cloth
was used to wipe the object. However, since Western coating material had been applied to the surface
of the coating film, cleaning was kept to the minimum.
Removal of the Western coating material

Materials to remove the Western coating material were tested. As a result, it was found that it would
be possible to remove the coating with pure water. Cotton swabs moistened with a small amount of
pure water were used to remove the coating from the black urushi portion. This was followed by re-
moval of the coating from the makie portion. Extra care was taken to do the work since it was feared
that the fine particles of gold powder used for hiramakie might be lost.
Stabilization of damaged parts

The globular attachment on the pipe that serves as a stopper had to be returned to its original posi-
tion. First, the hole on this globular attachment through which the pipe was passed was enlarged little
by little by using a file, and the attachment was returned to its original position. Next, a way to stabilize
the globular attachment, which is hollow inside, was considered. Stuffing something around its edge
was a possibility. It was decided to wind a hemp cord which had been soaked with mugi-urushi around
the pipe. Once the urushi around the cord had hardened, the cord was pushed inside the globular attach-
ment to stabilize it.
Press-stabilization of the lifted coating film and cracks

Preparations were made to press-stabilize the lifted coating film and cracks. In order to increase
adhesive power, mugi-urushi containing more gluten was used to adhere the lifted coating film and
cracks. Mugi-urushi was diluted with a solvent and impregnated into the cracked portions and under the
lifted coating film. After waiting for the solvent to evaporate, mugi-urushi was impregnated once again.
Clamps were used at places where press-stabilization was necessary.
Filling of the missing parts with kokuso

Parts with missing coating film were filled with kokuso, which is made by mixing sawdust and hemp
fibers to mugi-urushi, to reproduce the shape. Coarseness of the kokuso was adjusted according to need
and kokuso was applied several times. Since the substrate of the object is brass and since it is possible

to confirm from the damaged parts important information such as the process of applying foundation,
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parts where there was no damage were left untouched.
(10) Kiwasabi
Sabi-urushi made by mixing makomo (wild Indian rice) powder and mugi-urushi was applied to the
edges of parts where the coating film had been adhered or where kokuso had been filled in. This was
done in order to prevent the coating film from becoming detached again.
(11) Photographing and compilation of a record of restoration
Photographs were taken after restoration and a record of the restoration work and technical analysis

was compiled.

10.1.6. Condition after Restoration
See Table 10.1.
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10.2. Description of the Artwork

Namiko Takeuchi
Tokyo National Museum

The object discussed is a long trumpet made of metal with the thin pipe of which can slide back and forth.
The entire surface is coated with black urushi while the mouthpiece alone is coated with shu-urushi. The
outer side of the bell, the resounding portion, is decorated with a design of sprays of plants like chrysanthe-
mums, bellflowers and bamboo and an arabesque design of stylized flowers. The inner side of the bell is
covered with gold leaf.

In this type of long trumpet, a reed is attached to the mouthpiece and the scale is changed by sliding the
pipe. Such a trumpet was used in ritual at Nagasaki Suwa Taisha and was also referred to as fojinbue. There
are folding screens, picture scrolls and illustrations of famous places in Nagasaki from the mid-Edo period
that show musicians in Chinese-style costumes playing long trumpets

This trumpet is a collection of Philipp Franz von Siebold, a physician at the trading house of the Dutch
East India Company in Japan who is famous for having promoted Western medicine in Japan. Sicbold,
known as the father of Japanese studies, also collected flora and fauna of Japan as well as ethnological ma-
terials and wrote Nippon, a voluminous report, after his return to Europe. The Siebold Collection at Museum
Volkenkunde contains objects collected during his first stay in Japan (1823 — 1829), and this trumpet is also
thought to have been manufactured around that time.
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a &1 Before restoration b 51 %  After restoration

Fig. 10.1 2=k Whole

a 1540 Before restoration b 554  After restoration

Fig. 10.2 fili55 Pipe
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a 4400 Before restoration b 51 After restoration

Fig. 10.3 WKL 154 Mouthpiece

a =107 Before restoration b 151 f%  Alter restoration

Fig. 10.4 #§ #5564 Makie portion

Fig. 105 Ffili741 > Fig. 10.6
Design of a decoration
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Fig. 10.7 @A 55 OREL Fig. 10.8 #0530 i 54y o 44
Facing the cracked portion of the coating film Facing the lifted coating film

Fig. 10.9 21 S Fig. 1010 2V —=27%
Cleaning (removing the coating film) Cleaning

Fig. 10,11 BEOGAIU L2 [058 Fig. 1012 RO LM, HWIC LD ¥
Stabilizing with a hemp cord Adjusting the shape with a knife after the hemp cord has

hardened
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Fig. 1013 ¥e0th, ik Fig. 1014 Jif5itsr Ko

Impregnating mugi-urushi after having adjusted the shape Impregnating mugi-urushi to damaged parts

A

Fig, 1015 RIEHMERG  Aigaid Fig. 10.16 g 25> 7N
Impregnating mugi-urushi to parts where the coating film Using clamps to press-stabilize the lifted coating film

has become lifled

Fig. 1017 #®BIR 5 Sk Fig. 1018 @ lflar  HIA= el
Filling a part where the coating film has been lost with Filling the gaps with kokuso

kokuso
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Fig. 1019  ZI95E0-OWlE A v 3—{lap Fig. 10.20  Z-5F0itE i
Adjusting the kokuso surface (globular stopper) Adjusting the kokuso surface (edge of the bell)

\
SIS Rk S Fig. 10.22 AW 9 O P56
Makomo powder and mugi-urushi for kiwasabi Kiwasabi on the kokuso filled part

Fig. 10.23 547 L 22 8 B o 158 81 Fig. 10.24  #[8

Kiwasabi on the edge of the lifted coating film Urushigatame
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Belore restoration
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Trumpet with Design of Spravs in Makie
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Belore restoration

Aller restoration
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Trimpet with Design of Spravs in Makie. pipe
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