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9.1.1. Data

9.1. Restoration Report

Shigeru Kitamura

Title Box for a Shoulder Drum
Period 19th century, Edo period
Owner Museum fiir Ostasiatische Kunst, Koln (Federal Republic of Germany)

Inventory number E9

9.1.2. Restoration Data

Duration October 19, 2010 — November 13, 2010
Place Restoration Studio, Museum fiir Ostasiatische Kunst, Kéln
Conservator Shigeru Kitamura

9.1.3. Condition before Restoration

Condition of damage

* The entire surface was covered with dirt.

* A portion of the long side of the body had been restored in the past. The area surrounding this portion
had been given an old finish (Fig. 9.3 a).

* Dents and scratches were found on the entire urushi coating film and there were cracks and losses on
the urushi film and makie. Damage was especially significant on the bottom of the object. There were
many places where the black urushi coating film was missing and the substrate had become exposed (Fig.
9.5 a).

There were insect damages that extended to the substrate (Fig. 9.6 a).

A crack thought to have been caused by the shrinkage of the substrate was found near the joint of the

bottom board and side board. Loss of urushi coating film was also observed (Fig. 9.7 a).

There was a crack at the center of the lid that extended from the surface to the inside, causing the lid to

become warped.

There was partial lifting of the coating film on the inside of the lid where nashiji makie had been

applied (Fig. 9.9 a).

A part of the raden on the karatomen had become lifted and pieces of raden shells were missing.

A part of the karatomen on the short side of the body had become lifted from the foundation and there
was risk of its becoming lost.

» Corrosion of the silver makie was observed.

9.1.4. Restoration Plan

* Restoration would be executed according to the principle of maintenance of the present condition



promoted by the Agency for Cultural Affairs for the restoration of nationally designated urushi objects.
« Restoration would be conducted in the restoration studio at Museum fiir Ostasiatische Kunst, KoIn.
« Special care would be taken in handling and storing the object; attention would be paid especially to
sudden changes in temperature and humidity.
« Restoration plan would be made in such a way that restoration might be completed in one month,

making full use of tools and materials taken from Japan and those obtained in Germany.

9.1.5. Restoration Process
(1) Preparation of the restoration studio facilities
Before beginning restoration work, facilities in the restoration studio at Museum fiir Ostasiatische
Kunst, Kiln were prepared.
(2) Investigation and confirmation of the working process
Details of the object and the condition of damage were investigated. Restoration plan and process
were confirmed.
(3) Photographing before restoration
Photographs were taken of the entire object, each side and damaged parts so that the object before
and after restoration might be compared.
(4) Facing of areas around damaged parts
In order to prevent the coating film from becoming detached during handling. narrowly-cut strips
of gampi paper were attached with paste on areas where the urushi coating film had become lifted and

where there were other types of damage (Fig. 9.10).

—_
N
—

Cleaning

Dirt that had become attached to the surface of the urushi coating film was cleaned off with purified
water or ethanol, depending on the condition. Cotton swabs were used to clean the dirt as much as
possible (Fig. 9.11). Special care was taken when cleaning the silver makie that had corroded so as not
to change the current color. By cleaning, it was possible to revive the original shu-urushi color of the
karatomen to a great extent (Fig. 9.12).

The old finish given to the long side of the body of the object during a past restoration was so firmly
fixed to the surface of the urushi coating film that it was quite difficult to remove. Cleaning was done
as much as possible so that this area would not appear too different from its surroundings.

(6) Reinforcement of the exposed substrate and foundation
Damaged substrate and foundation that had become exposed were reinforced by applying kijomi
wrushi with a brush (Fig. 9.13).
(7) Filling of damaged parts
Parts where damage extends to the substrate, such as holes made by insects, were treated by filling
them with kokuso containing sawdust and hemp fibers and then adjusting the shape (Fig. 9.14).
(8) Impregnation of mugi-urushi into cracks and adhesion of the urushi coating film
Diluted nugi-urushi was impregnated into the crack that had formed at the center of the top board of
the lid. This was done from both sides of the board, top and bottom (Fig. 9.16). The urushi coating film
around the crack that had become slightly curved out and lifted was pressed down with shimbari sticks
and adhered (Fig. 9.17).
(9) Treatment of dents and scratches
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Of the dents and scratches, large ones were treated by filling them with kokuso containing sawdust
and hemp fibers and then adjusting the shape (Fig. 9.18).
(10) Adhesion of raden and urushi coating film
Diluted mugi-urushi was impregnated into the spaces made by the urushi coating film of the
karatomen that had become lifted. Then they were held in place with clamps and adhered by applying
pressure (Fig. 9.19, Fig. 9.20). As for the usugai raden, the condition of each piece was checked. Those
that were found to have become lifted were adhered by using a brush to apply an aqueous solution of
cow glue rather than urushi since urushi would affect the color of the raden picces.
(11) Kiwasabi
The surface of newly applied kokuso was smoothed out after it had hardened by using a knife and
a whetstone (Fig. 9.15). Then mugi-urushi to which makomo (wild Indian rice) had been mixed was
applied to the borders of the coating film and raden that were damaged and those that were in a good
condition (Fig. 9.21).
(12) Finish
The parts that had been restored and the overall condition were examined.
(13) Photographing after restoration and compilation of a restoration report
Photographs were taken of the object after restoration and two sets of report were compiled.
(14) Confirmation of restoration
The restoration process and the condition of the restored object were confirmed with the person in

charge from the museum and from the National Research Institute for Cultural Properties, Tokyo.

9.1.6. Condition after Restoration
See Table 9.1.
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9.2. Description of the Artwork

Namiko Takeuchi
Tokyo National Museum

The object discussed is a rectangular box with an inro-style lid. The corners from the shoulder of the lid
to the edges of the sides of the body are in karatomen style. At the center of each of the longer sides is a
metal fitting for a cord with a washer in the shape of a chrysanthemum; two round cords with a tassel at the
end accompany the box. The box is coated with black urushi and decorated with the design of water falling
from a rock and the plunge pool from where spray of water rises in gold and silver togidashi makie and gold
hiramakie. A checker design in raden and shu-urushi decorates the karatomen.

Tsuzumi (shoulder drum) was played in nofr and kabufki, but in the Edo period it became popular, like
vokyoku, as part of the cultural accomplishment not only among the warrior class but also among diverse
social classes. Bodies of tsuzumi with history or of ones that resonate well were treasured and stored
in boxes which were coated with urushi and decorated with makie and raden. Although the box being
discussed was not passed down with a tsuzumi, it is thought to have been used as a box for fsuzumi based on
its size and shape.

The main theme of the design on the box is a waterfall. A well known story associated with a waterfalz
and one that became a repertoire in noh is the story of “Yoro no Taki.” One day, a poor man who could
not give enough drink to satisfy his father, who loved to drink, went to cut wood and found a spring deep
in the mountain. Surprisingly, it was sake. So, everyday the man brought sake from this spring and gave
it to his father; thus, he was able to please his father. It is possible to interpret the waterfall on the box as
the waterfall in the story, but the motif of a waterfall is also a motif that is frequently found on decorations
of musical instruments like the body of a tsuzumi. Since the sound made by a waterfall is large and its

vibrations resound widely, the waterfall may have been used as the design for the fsuzwemi box.
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29.6 23.7 24.1
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a 15141 Before restoration b 5%  After restoration

Fig. 9.1 4=k Whole

Il Before restoration b {514  After restoration

FFig. 9.2 2 Top of the lid

a IET0 Before restoration b 8 {%  Aller restoration

Fig. 9.3 J&fllifi Long side



a {5301 Before restoration b 5% After restoration

Fig. 9.4 WM Short side

After restoration

a PETL Before restoration REXEA

Fig. 9.5 W€ Bottom of the object

a 15141  Before restoration b {I‘éfﬁ,{ 4% After restoration

Fig. 9.6 Hff\ /¢ Body, insect hole
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a 15780 Before restoration b 1518 After restoration

Fig. 9.7 % KW HOME Body, crack at the joint of the substrate

a 151040100 Before restoration b 1514 {%  After restoration

Fig. 9.8 @48 MLl Lid, surface, damaged area

£ Lt e

a L0 Before restoration b 15T % After restoration

Fig. 9.9 98 @8R #ME  Lid, back side, lifted urushi coating film
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Facing with gampi paper Cleaning
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Fig. 9.12 WMo 7Y —= 74 Fig 9.13 Mtk g L5 A Huls
Karatomen, before and after cleaning Consolidating the damaged substrate with kijomi urushi

L
Fig, 9.14  Hs~o g2 o Fehi

Fig. 915 Z5E o4

Filling an insect hole with kokuso Adjusting the kokuso surface
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Fig. 916 10RO A GV

Impregnating mugi-wrushi into a crack Adhering the coating film with shimbari sticks

Fig. 918  FEili i {44544 13 Fig. 919 #BOiE L

Applying kokuso to the damaged part on the bottom of the Impregnating mugi-wrushi into parts where the coating film

box has become lifled

IO 2 [l 51 Fig. 9.21 P&l %t LCfL 1

Stabilizing the coating film by applying pressure with a clamp Kiwasabi

Fig. 920 2957 ChMELTH
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After restoration
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Before restoration

Alter restoration

CY2 A g R

Box for a Shoulder Drum, top of the lid
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