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4. Landscape
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4.1. Restoration Report

Takayuki Kimishima
The Association for Conservation of National Treasures

4.1.1. Data

Title Landscape

Period 17th century, Edo period

Owner Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin (Federal Republic of
Germany)

Inventory number 241
Media and Format  Hanging scroll, Chinese ink on paper

Paper for honshi Bamboo paper

4.1.2. Restoration Data
Duration
June 16, 2010 — February 7, 2011
Contractor
The Association for Conservation of National Treasures, Kanto Branch
Branch Director, Noriko Yamamoto
Place
Deutsches Technikmuseum, Berlin
Conservators

Takayuki Kimishima, Hisashi Hakamata, Aya Matoba and Noriko Yamamoto

4.1.3. Condition before Restoration
« Creases ol varying sizes were seen throughout the painting.
* Cracking, peeling and missing areas had occurred in the paper along the crests of the creases.
» The surface of the painting had become worn in places.
* Infill paper had been applied in past restorations to the missing areas, with inpainting performed as well.
* The darkened colors of the inpainting were conspicuous; there was some overpainting.
* The upper and lower mounting fabric had significant accretions and damage.

* The final lining paper had become lilted in parts.
See C4.1a, C4.4a, Table 4.1, Table 4.2, Fig. 4.2(1)a, Fig. 4.2(2)a and Fig. 4.2(3)a.
4.1.4. Restoration Plan

The most serious damage to this work was caused by creasing which had progressed to cracking of the

crests and peeling of the paper that was feared to expand to loss and breakage. From the point of view
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of appreciating the work, the inpainting on the infill paper applied in past restorations had darkened and
the mounting fabric was conspicuously dirty, both of which were points to be addressed in the current
restoration.

In the current restoration, the painting would be cleaned of accretions and the first lining and old infill
paper would be removed. New infill paper would be applied to the missing areas of the painting and a
new first lining would also be applied. The creases would be corrected and other new linings applied. In
addition, some of the mounting fabric would be replaced where accretion and damage are particularly

severe.

<Painting >
* The painting would be cleaned to remove accretion.

* The old first lining would be removed.

-

The old infill paper would be removed.

Bamboo paper would be used as infill paper for the missing areas of the painting.

The shape of the infill paper would be adjusted after application.

Thin mino paper would be dyed to match the color of the artwork and a new first lining would be
applied.
+» Applied infill paper would be colored to match the base color of the painting.
« Reinforcement paper strips would be applied to arcas with creases.
<Mounting fabric>
* The upper and lower parts of the mounting would be replaced with new fabric. Oth er mounting fabrics
would be reused.
* The mounting format would be finished in an ichimonji-mawashi futai three-tier style.
* The roller knobs would be reused.
* The hanging rod, roller rod, metal fittings and cords would be newly made.
<Storage items=>
A paulownia roller clamp, paulownia vare box and folding paper cover for the paulownia box would

be newly made, and the scroll would be wrapped in a habuta-e silk wrapping cloth for storage.

4.1.5. Restoration Process
(1) Investigation before restoration
Photographs were taken and the conditions of damage before restoration were examined and
documented.
(2) Selection of the mounting fabric
The mounting fabric to be newly prepared was selected upon consultation with the owner.
(3) Disassembly
The hanging scroll was disassembled, and the third lining paper and final lining paper were
removed (Fig. 4.1(1)).
(4) Cleaning
The painting was cleaned by spraying deionized water from the front side and allowing it to be
absorbed by a sheet of blotting paper placed under the painting (Fig. 4.1(2)).
(5) Fiber furnish analysis
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A very small amount of test samples was taken from the edge of the painting and tested with
Grafls C stain.
(6) Removal of the first the linings
The first and second linings were removed by loosening the paste with moisture (Fig. 4.1(3)).
(7) Removal of the old nfill paper
OId infill paper was removed from the reverse side (Fig. 4.1(4)).
(8) Infill
After removing the old infill paper, the missing arcas in the painting were filled in with bamboo
paper (Fig. 4.1(5)).
(9) Temporary facing
Three layers of facing using rayon paper were attached with seaweed paste.
(10) Adjustment of the infill paper
Portions of the infill paper that overlapped with the painting were scraped to minimize the overlap,
(11) First lining
Mino paper, dyed to match the hue of the painting, was applied with wheat starch paste (Fig.
4.1(6)).
(12) Second lining
Misu paper was applied with aged wheat starch paste (wheat starch paste aged for 10 years in a
cool dark location) (Fig. 4.1(7)).
(13) Reinforcement paper strips
Reinforcement paper strips made of mino paper were applied using wheat starch paste to areas
with creases and areas in danger of forming creases (Fig. 4.1(8)).
(14) Preparation of the mounting fabric
The mounting fabric to be reused was cleaned. All mounting fabric was given a [irst lining of mino
paper using wheat starch paste and a second lining of misu paper using aged wheat starch paste.
(15) Assembly
The painting and mounting fabric were assembled together into a three-tier hanging scroll format
(Fig. 4.1(9)).
(16) Third lining
Misu paper was applied using aged wheat starch paste.
(17) Final backing
Utda paper was applied using aged wheat starch paste (Fig. 4.1(10)).
(18) Karibari
The work was placed face up on a karibari board to dry.
(19) Inpainting
The newly infilled areas were inpainted to match the base color of the artwork (Fig. 4.1(11)).
(20) Karibari
The work was placed face down on a karibari board and ample time was set aside for the scroll to
dry sufficiently.
(21) Finishing
New hanging rod, roller rod, metal fittings and cords were prepared and attached to the scroll (Fig.

4.1(12)).
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(22) Documentation
A conservation report was compiled and photographs were taken.
(23) Storage items
A paulownia roller clamp, paulownia yvaro box and folding paper cover for the paulownia box
were newly made, and the scroll was wrapped in a habuta-e¢ silk wrapping cloth for storage (Fig.
4.2(3)b).

4.1.6. Condition after Restoration
The hanging scroll was finished in an ichimonji-mawashi futai three-tier mounting format as before
restoration. See C4.1b, C4.b, Table 4.3, Table 4.4, Fig. 4.2(1)b, Fig. 4.2(2)b and Fig. 4.2(3)b. |

4.1.7. Inscription of the Restoration
The following inscription was made in ink on the roller rod.

I 1 ST U N U R 5 A S IR ) B B RV A &3 (15 Y
PP E S MBEL T AR ATEGE N RS OO IR TE TS K %
Forle b AR BEAE A A R S RIS B RIS K 5T ) 2 R Ay Bl
P P S A T T3
(RIS R R P SR (AR T SR R R
Fehlige #HmaE B kel
(Soga Nichokuan, Landscape, ink on paper, hanging scroll, Museum fiir Asiatische Kunst, Staatliche
Museen zu Berlin,
Restoration completed in February 2011 by the Independent Administrative Institution, National
Research Institute for Cultural Properties, Tokyo.
Restoration work performed in the laboratory of Deutsches Technikmuseum, Berlin as a project of the
Cooperative Program for the Conservation of Japanese Art Objects Overseas in 2010.
The Association for Conservation of National Treasures
Noriko Yamamoto, Director of Kanto Branch
Takayuki Kimishima, Senior Conservator, Hisashi Hakamata, Senior Conservator, Aya Matoba,

Conservator)
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4.2. Description of the Artwork

Minoru Watada
National Research Institute for Cultural Properties, Tokyo

Trees are growing on the boulders facing the lake, and beyond them are two houses. Towering
mountains can be seen in the distance, and a lone boat floats on the water. The signature of “V¢ J4 17 )i
(Soga Chokuanni)™ and a square stamp in vermilion color are found at the bottom left and, together
with the characteristic gentle brushwork, indicate this work to be one of the referential pieces by Soga
Nichokuan who, from his name and style, is considered to be a successor to Soga Chokuan. The intellectual
composition and control of the delicate tone of the ink are not only the characteristics of this particular artist
but are also the features of the paintings of the early 17th century, when the second generation of masters of

various schools fTourished.



Table 4.1 Tk

% 754 1iiy
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Hcighl(un) Widlh(cm)
it i
AHE - .
Painting - '
A e e o
f ik 163.5 623

Painting with mounting

Tk - AR

A

Table 4.2 4 . . . .
Table 4 Format and mounting materials, before restoration
T2 PERRE (S AT B )
Format Hanging scroll, ichimonji-mawashi futai three-tier style

g -
Inner border, decorative
strips

it
Outer border
EF

Uppermost and lowermost

parts of the mounting

il

Roller knobs
WL LT

First lining

B
Second lining
HBERT
Third lining
G
Final backing
Pk
Reinforcement paper strips
fili ¢
Infill paper
KA Ul
Roller clamp
fr A7
Storage box
ik

Box cover

R A G

Gold brocade with precious flower arabesque pattern on a light indigo blue back-
ground

A IR AL - g S

Gold brocade with kirin (fairy horse) circle pattern on a brown background

il R M S SR

Satin with savagara (interlocking swastikas) and cross pattern on a yellow-green
background

Ivory

LIRTEHS

HE R
Kozo paper
Hi A
Kozo paper
Hik
Kozo paper
HES
Kozo paper
A

Kozo paper

il 1S
Paulownia yaro box
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Table 4.3 Dimensions, after restoration
Helg%,?é (cm) Wld,;ﬁ.h (cm)

AT 76.9 48.5
Pdmlm[,
/w-

H\ 163.3 61.5

Pamlmb wnh mounting

Tk, - b

i1 1%

Table 4.4 4 . . . .
Fable Format and mounting materials, after restoration
X I TES FHH T B A
Format Hanging sv..mll rchmwn,u nmuml’u [mm thu.c tlu slylc
s (GED & D % i)
Inner hmdu (Original pieces were reused)
i (O b O &)
Outer border (Original pieces were reused)
B

Uppermost and lowermost
parts of the mounting

il ¢

RO“LF knobs

DL YL
First lining
I e
Su,oml l]mng,

e
Third lining

17 0 R AL R SRS
Damask weave with flower and arabesque pattern on a yellow-green background

711;0’) 1 U)ff'flLJ.ii

(()nyndl pluu were 1cusu!)

AL (A, BAl - )

Kozo paper (nmm paper, nmdc by Hasegawa, Gifu prefecture)

AL (

T
Kozo paper (misu paper, maclu hy Ut.l\uho Ndl‘d prefecture)
B CRGYE, L 2E - 50

Kozo paper (misu paper. madL hy Uekubo, Nara prefecture)

HEHT
Final h'u,kmg

MG (CFFERE, v - 5 1F)

Kozo paper (uda paper, made by Fukunishi, Nara prefecture)

JHU\'N

Reinforcement paper strips

FEAE (EMAE. ACH - )

Kozo paper (nmm paper, nmde by (')ta (niu putu.tmc)

fill {4
Infill paper

PRk (1, o)

Bamboo paper (Byakuren, China)

S BTN I Y

Roller clamp Paulownia (lmdc by Kuroda, Kyoto prefecture)

TR fi PR (A - 5040)

Slolagu box Paulownia yaro box (made by Kuroda, Kyoto prefecture)

I e 400k ( - 5UAR)

Folding box Paper covered wnh indigo blue fabric (made by Oiri, Kyoto prefecture)
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(1) gL HERR

(2) #1) == ¥ Cleaning

(30 WLEPE 22 Removing the first lining (40 [T HERE 22 Removing the old infill paper

(5) i Applying the infill (6) JILHLE T Applying the first lining

Fig. 4.1 #44 1F! Restoration process
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71T S Applying the second lining (8) AL Ade Applying reinforcement paper strips

¥ Applying the final backing

() i HC~OHF Inpainting (12 {4 Finishing

Fig. 3.1 1515 1 Restoration process
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a 50T Before restoration b 158 0E  After restoration

Fig. 4.2 (1) §i41 Creases

a 15100 Before restoration b IE3fE  After restoration

Fig. 4.2 (21 2 OildL Soiled fablic

a fERT Before restoration b £ {5 After restoration

Fig. 1.2 (3) P {F 4 Strage items





