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[.1. Restoration Report

Yukihiro Takegami
The Association for Conservation of National Treasures l

I.1.1. Data
Title
Battle between the Genji and Heike Clans
(Back side: Sparrows in a Bamboo Grove by Araki Kan'itsu)
Period
Battle between the Genji and Heike Clans : 17" century, Edo period
Sparrows in a Bamboo Grove : 19" century, Meiji period
Owner
Historisches Muscum Bern (Swiss Confederation)
Inventory number
Battle between the Genji and Heike Clans: E/1938.266.4213,4214

(Sparrows in a Bamboo Grove: E/1938.266.0281,0282[after restoration])
Media and Format

Battle between the Genji and Heike Clans : a pair of six-panel folding screens, color on paper with gold
leaf
Sparrows in a Bamboo Grove : color on paper with silver leaf

Paper for honshi
Battle between the Genji and Heike Clans @ gampi paper (analyzed by the Center for Conservation
Science and Restoration Techniques, National Rescarch Institute for Cultural Properties, Tokyo)
Sparrows in a Bamboo Grove @ gampi paper with filler (analyzed by the Center for Conservation

Science and Restoration Techniques, National Research Institute for Cultural Properties. Tokyo)

1.1.2. Restoration Data
Duration
May 28, 2009 — March 25, 2011
Contractor
The Association for Conservation of National Treasures, Kanto Branch
Branch Director, Noriko Yamamoto
Place
Restoration Studio (Paper), National Research Institute for Cultural Properties, Tokyo
Chief conservator

Senior Conservator, Yukihiro Takegami

1.1.3. Condition before Restoration

Belore the current restoration, this pair of folding screens had paintings on both sides. The front sides
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were covered with painting of scenes from the Battle between the Genji and Heike Clans, while the
painting on the reverse sides was Sparrows in a Bamboo Grove. Hinges were markedly damaged. The
hinged sections between the second and third panels and the fourth and fifth panels of the right screen
of the painting of the Battle hetween the Genji and Heike Clans, as well as the third and fourth panels of
the left screen, had become completely separated, rendering the work incapable of maintaining its format
as folding screens. Damage could be observed with other hinges and there were evidences of separation
apparently dealt with in the past by emergency treatment. The frames were black lacquered, with metal

ornaments and ornamental metal studs. See Table 1.1 about the dimensions.

1.1.4. Restoration Plan

The artwork had paintings on both sides. The end panels of the reverse sides were in a state of constant
exposure, especially during storage and handling, and inevitably subjected to abrasion. Such state of
artworks is unsuitable for storage.

In addition, regarding the Sparrows in a Bamboo Grove painting, the mount folds and valley folds were
reversed [rom the original state. This greatly hindered the aesthetic appreciation of the painting.

In the current restoration, the basic plan was for a full-scale restoration entailing disassembly of the
folding screens, restoration of the paintings, replacement of the linings and preparation of other materials.
In the end there would be two pairs of six-panel screens. with the Battle between the Genji and Heike
Clans on one pair and the Sparrows in a Bamboo Grove on the other.

The condition before restoration, details of restoration plan and restoration processes as well as

descriptions of the artworks are provided separately for each painting.
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1A. Battle between the Genji and Heike Clans
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IA.1. Restoration Report

Yukihiro Takegami
The Association for Conservation of National Treasures

1A.1.3. Condition before Restoration

The painting had been finished as a pair of folding screens, with a border and inner border around the
periphery. Paper with gold leal was used for the border.

Loss, abrasion and cracks were found on the painting, with evidences of past restorations on the entire
painting. Retouching had been performed throughout the painting and was particularly notable where the
sea was painted as well as where silver pigment had been applied.

The binder of the paint layer had weakened, causing advanced peeling and flaking.

See C1A.1a, C1A.2.1a, C1A.2.2a, Table 1.2, Table 1.3 and Fig. 1 A.2(1)a.

Details are as follows.
* Accretion, coating on surface and stains

The surface was covered with accretion and dust.

Some kind of coating applied to the entire surface in a past treatment had caused clouding of the
painting, disturbing the color expression and hindering appreciation of the work. This was particularly
pronounced in areas where silver pigment had been applied, as the coating had accumulated on the
surface and changed the texture.

Stains were found where white pigment had been used (C1A.2.1a).

« Paint layer

The paint layer had weakened, with advanced peeling and flaking occurring throughout. Flaking of
the paint layer due to abrasion caused by damage to the hinges and deformation of the wooden lattice
core was also apparent. In some areas with vermilion coloring, a coating applied in a past restoration to
prevent flaking was pulling the surface of the paint layer, resulting in fine cracks, some of which had
advanced to peeling in places.

Retouching had been performed in various parts of the screens. A light indigo color had been applied
over the entire area of the sea originally painted with gunjo pigment. In addition, all the areas where
silver pigment had been used were retouching and had discolored.

« Tearing, cracking and losses

Throughout the screens, there were cracks, dents and scratches as well as places where tears or
gaps had been adhered in a makeshift manner, neglecting to correct deformation and allowing uneven
surfaces to remain. Inpainting had been performed on areas where the painting had cracked open or
where areas had been lost. This inpainting had extended to the original painting as well, resulting in
overpainting. In some areas, the inpainting had become darker than the original, hindering appreciation
of the work (C1A.2.2a, Fig. 1A.2(1)a).
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« Hinges
All of the hinges were damaged. The hinges between the second and third panels and between the
fourth and fifth panels of the right screen, as well as those between the third and fourth panels of the
left screen, had broken completely.
There were areas which had been restored using paper with gold leaf as well as fabric.
* Border fabric
Plain red fabric was used for the inner border and paper with gold leaf for the border (C1A.2.2a).
* Frame and metal ornaments
The frame showed dents and damage on the urushi lacquer finish caused by impact. None of the
gold-plated metal ornaments. which were in designs of pine trees, bamboo and plum trees, were
missing. While none of the ornamental metal studs were missing, one of them had had a hole opened in

the center and was nailed down from the front because its shaft had broken off.

1A.1.4. Restoration Plan

* The folding screens would be disassembled. All lining paper and as much infill paper as possible would
be removed.

« An aqueous animal glue solution would be applied and injected to reinforce paint layer where the
adhesion had weakened.

* Missing areas of the painting would be infilled with paper ol quality similar to that of the original. Cracks
and tears would be reinforced with kozo paper applied from the reverse side.

* Kozo paper would be applied using wheat starch paste to provide the first lining. Another layer of kozo
paper would be applied as the second lining. Then the painting would be allowed to dry sufficiently.

* The newly applied infill paper would be colored to match the base color.

* The wooden lattice core, border fabric, karakami (decorative backing paper) and frame would be newly
made. The metal ornaments and ornamental metal studs would be repaired, cleaned and reused. Lining
paper would be applied to the newly prepared wooden lattice core, which would then be joined with
hinges, upon which the painting, karakami, frame and metal ornaments would be affixed to finish the

folding screen format.

1A.1.5. Restoration Process
(1) Investigation before restoration
Photographs were taken and the conditions before restoration, including damage and dimensions,
were examined and documented (Fig. 1A.1(1)).
(2) Disassembly
The panels were separated by cutting the paper hinges. The metal ornaments, ornamental metal studs,
frame and border fabric were removed, and the painting was removed from the wooden lattice core.
Margin paper for applying paste was affixed to the periphery and the painting was dried on a karibari
board (Fig. 1A.1(2)).
(3) Consolidation of the paint layer
Paint layer with weakened adhesion was re-adhered by applying 2 and 3 % aqueous solutions of
animal glue. Areas in which pigment was lifting were adhered by injecting a 3 % aqueous solution of
animal glue mixed with seaweed paste, then pressing the parts and drying (Fig. 1A.1(3)).
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(4) Removal of the old lining
Minimum amount of moisture necessary was applied from the reverse side to remove all lining and
old infill paper (Fig. 1A.1(4)).
(5) Infill
After a fiber furnish analysis, gampi paper of quality similar to that of the original was used to infill
the missing arcas of the painting from the reverse side (Fig. [A.1(5)).
(6) Application of the first lining
Using wheat starch paste, kozo paper was applied as the first lining (Fig. 1A.1(6)).
(7) Application of the second lining
The second lining was applied as in step (6) above.
(8) Consolidation of the paint layer
Two and 3 % aqueous solutions of animal glue were again applied and injected to areas requiring
consolidation.
(9) Inpainting
Areas to which infill paper was applied were inpainted to match their color with the base color of the
painting (Fig. TA.1(7)).
(10) Construction of the multi-layered underlining support system
To the newly prepared wooden lattice core, a six-layer support system was applied. Hinges were
affixed and a folding screen format was completed (Fig. TA.1(8), Fig. TA.1(9)).
(11) Preparation of the mounting fabric (border fabric and inner border fabric)
New border fabric was given a first lining of kozo paper using wheat starch paste, then dried
sufficiently.
(12) Preparation of the backing
New karakami was given a lining of kozo paper using wheat starch paste to adjust its strength with
that of the painting.
(13) Application of the uppermost layers
Karakami was applied to the reverses side and the painting to the front sides of the assembled folding
screens, using wheat starch paste (Fig. TA.1(10)).
(14) Finishing
Border fabric was affixed to the periphery of the painting and hinge cover was applied over the paper
hinges.
New frames, metal ornaments and ornamental metal studs were affixed to complete the folding
screens (Fig. TALT(11), Fig. 1A.1(12)).
(15) Documentation

Photographs were taken and a conservation report was compiled.

1A.1.6. Condition after Restoration
The folding screens were linished in a pair of six-panel format as before restoration. See CIA.Ib,
C1A.2.1b, C1A.2.2b, Table 1.4, Table 1.5, Fig. 1A.2(1)b, Fig. 1A.2(2) and Fig. 1A.2(3).

1A.1.7. Notes

* Cleaning
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Minimum amount of water was used throughout the restoration process, avoiding the use of water to
clean or apply temporary facing, which would have entailed the use of large quantities of water over a
prolonged time.

There was retouching in areas where damaged paint layer had been treated in past restorations. In
particular, all areas with silver pigment were retouched areas, and the sea in the painting had a similar
hue painted over the gunjo color. That some areas had been retouched could be induced from the fact that
the silver pigment covered some of the trees in the painting and that the blue color extended to some of
the waves and crests. This retouching suggests that there had been some kind of damage to the original
paint layer underneath or some kind of problem which hindered the aesthetic appreciation of the work.,
As prolonged exposure to water would very likely alter the paint layer and result in new stains and spots,
the use of large quantities of water over a prolonged time was avoided. The loss of color of the paint layer
caused by accretion and stains which had developed on the surface of the white-hued paint layer was
restored by the application of aqueous animal glue solutions for consolidation and that of moisture in the

process ol lining.

* Selection of materials
To select materials for the border fabric, frame, metal fittings and karakami, several samples ol cach
were presented on the basis of period appropriateness, texture and appearance. The final decision was
made upon consultation among the owner, National Research Institute for Cultural Properties, Tokyo, and

the restorers.
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1A.2. Description of the Artwork

Minoru Watada
National Research Institute for Cultural Properties, Tokyo

The artwork discussed is a pair of full-sized folding screens. Each panel of the screens is covered with
five sheets of paper approximately 36 cm wide. Squares of gold leaf affixed to the surface are slightly
smaller than 10 ¢m on each side. The scenes depicted are those of the Battle of Ichinotani and the Battle of
Yashima from The Tale of the Heike (Heike monogatari).

The Battle of Ichinotani, depicted on the right screen, occurred in 1184, In this battle, the Genji (also
known as Minamoto) general Minamoto no Yoshitsune scattered the Heike (also known as Taira) army
in Suma, Settsu. The Heike clan, watching for an unguarded moment amidst the Minamoto clan’s family
discord, had deployed their forces in Fukuhara, Settsu in an attempt to seize back the capital of Kyoto and
had powerful defense forces in the surrounding Ikuta, Shioya and Ichinotani regions. However, Yoshitsune
attacked from a direction totally unexpected by the Heike army, and the confused Heike soldiers were
forced to flee from Fukuhara.

The second panel and the third panel center show the Heike camp in Fukuhara. The first panel and
the second panel midsection show the brothers Kawahara Taro and Jiro, who die in battle in an attempt
at spearheading the attack, while the lower section shows the father-son team of Kajiwara Kagetoki and
Kagesue fighting valiantly in Ikuta. In the upper section of the first panel are depicted Yoshitsune and
his calvarymen, led by on old horse. In the upper section of the third panel Yoshitsune and his men are
shown storming down a precipitous cliff to the rear of the Heike base in a surprise attack, as narrated in
the Hiyodorigoe no sakaotoshi (descent of Hiyodorigoe), which annihilated the Heike camp. In the lower
section of the third panel is the slain Taira no Tadanori, while in the lower section of the fifth panel is
Taira no Atsumori being challenged by Kumagai Naozane (painted in the lower section of the fourth panel)
while attempting to escape out to sea. In the middle section of the fifth panel are others such as Taira no
Moromori, being pulled in with rakes and killed.

The left screen shows the Battle of Yashima in 1185, in which Minamoto no Yoshitsune launched a raid
on the Heike camp which had taken up position on Yashima, Sanuki. The Heike family, defeated in the
Battle of Ichinotani, had regrouped Yashima. Yoshitsune, who had decided to make an overland raid on the
Yashima camp using only a small party of men, burned down the houses in the surrounding area to disguise
the true size of his army. The Heike camp saw the billowing smoke and, mistakenly thinking that a vast
force had descended upon them, fled to the sea without even fighting. What followed was a battle on either
side of the shore line, from which the Yoshitsune warriors emerged victorious. The Heike army retreated to
Dannoura in Nagato.

In the upper section of the sixth panel is depicted the hill of Osaka, which the Yoshitsune army went over
in haste. In the upper section of the third panel are the village houses which were burned by Yoshitsune to
disguise the size of his force. In the upper section of the fifth panel is the Yashima palace, now empty, while
in the middle section is the beach of Yashima and the Yoshitsune army which has arrived at the beach in
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front of Suzaki-do Temple in Yashima. The archer shooting arrows from his boat to the shore in the lower
section of the fourth panel 1s Taira no Noritsune, who was known for his powerful bow. In the lower section
of the fifth panel, Sato Tsugunobu is depicted, falling from his mount and dying, pierced by an arrow set ofT
by Noritsune. The mid sections of the third and fourth panels show the Yoshitsune army facing the Heike
forces, while ahead of them is depicted Nasu no Yoichi, who rides his horse into the sea while shooting his
arrow. Yoichi’s arrow finds its mark in the center of the second panel, where a ship is shown with a long
flagpole erected on its prow, a fan shattered by Yoichi’s clean shot, and the Lady Tamamushi standing on
the ship’s prow.

On the beach in the middle of the second panel, the Heike warrior Akushichibyoe Kagekiyo brandishes
on his long sword the neck plates seized from the helmet of Mihonoya Juro. In the upper section of the first
and second panels is the scene of Yuminagashi (dropped bow), where Yoshitsune is frantically reaching
into the waves in an attempt to retrieve his bow which he had accidentally dropped into the sea. Yoshitsune
refuses to let the bow be collected by the Taira, insisting he would be the laughingstock of the enemy if they
were to discover he was using such a weak bow.

The rocky mountain depicted in the lower section of the sixth panel of the screen on the left and the
design of the pine forests illustrated in various parts of the screens very obviously indicate the style of Kano
Mitsunobu. However, the brush strokes are more supple than those of Mitsunobu and clearly indicate this
work to be that of the next generation after Mitsunobu, that of Kano school artists around the late Keicho
(1596 — 1615) to the Genna (1615 — 1624) era. and that Mitsunobu himsell’ must have created precedents
of this kind in the past. It is characteristic that the painting is relatively spacious; this is noteworthy for
being a potential precursor to works on similar topics that tended to appear congested in later years (such as
those housed in the Saitama Prefectural Museum of History and Folklore and the Freer Gallery of Art). The
technique of sprinkling a mixture of large and small particles of gold and silver powder around the edges of
the beach and clouds is similar to that found on the screen in the Freer Gallery of Art, and can be interpreted
to be an experimental attempt in gold and silver ornamentation by those around Kano Mitsunobu. It is
regrettable that the silver has become tarnished and that there has been pronounced retouching, especially of

the sea.
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Sparrows in a Bamboo Grove

1B.1. Restoration Report

Yukihiro Takegami
The Association for Conservation of National Treasures

1B.1.3. Condition before Restoration

The painting was likely removed from its original folding screens and affixed to the reverse side of the
Batile between the Genji and Heike Clans folding screens. The side of the screens with the painting of
Sparrows in a Bamboo Grove was of a borderless configuration.

However, the screens had had emergency treatment performed outside Japan, and at first glance they
looked as if they were bordered for their periphery was almost wholly surrounded by paper with silver leaf,
which had been affixed to the surface in order to cover severely dented places.

Partly because the painting was affixed to the reverse sides of another pair of screens, the end panels of
both screens, namely the first, sixth, seventh, and twelfth panels, which all faced outside when the screens
were folded for storage, were in a constant state of exposure and showed more severe cracking compared to
other panels.

See C1B.la, CIB.2.1a, C1B.2.2a, Table 1.6, Table 1.7 and Fig. 1B.2(1)a.

Details are as follows.
« Tearing and cracking
Cracks could be seen throughout the painting. In a past emergency treatment, the cracks had been
adhered to the underlining support layer. At some places, cracks had been treated without re-stretching
the surrounding paper to hide the gaps caused by shrinkage of paper. On the end panels of both screens,
namely the first, sixth, seventh and twelfth panels, there were marked cracks compared to other panels
(C1B.2.2a).
Untreated cracks could also be seen. These were likely to have occurred after the past restoration
(C1B.2.1a).
» Wrinkling, sagging and abrasion
Wrinkling and sagging caused by cracking and shrinking of the paper had created bumps and
depressions in the painting.
The painting was subjected to abrasion when the screens were closed, resulting in wearing.
* Paint layer
There was exfoliation and flaking of the paint layer which had occurred due to the weakening of
adhesion and the influence of abrasion.
« Infill paper on the surface
Paper some kind of with silver material had been used to cover markedly dented areas and periphery
of the painting (C1B.1a, Fig, 1B.2(1)a).
« Coating on the surface

Some kind ol coating had been applied to the entire surface of the screens in a past restoration to
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consolidate the painting surface or to provide a more antique appearance.
* Inpainting
Inpainting had been performed on areas where cracks had opened. However, the color had extended
to the painting as well.
*» Hinges
There was silver paint applied to the hinges. This extended to the painting itself.

1B.1.4. Restoration Plan

* The screens would be disassembled. All lining paper and as much infill paper as possible would be
removed.

* An aqueous animal glue solution would be applied to reinforce the paint layer where adhesion had
weakened.

* Missing areas of the painting would be filled in with paper of quality similar to that of the original.
Cracks and tears would be reinforced with kozo paper applied from the reverse side.

¢ Kozo paper would be applied using wheat starch paste to provide the first lining. Another layer of kozo
paper would be applied as the second lining. Then the painting would be allowed to dry sufficiently on a
karibari board.

* The newly applied infill paper would be colored to match the base color of the painting.

* The wooden lattice core, border fabric, karakami, frame, metal ornaments and ornamental metal studs
would be newly prepared. Underlining paper would be applied to the newly prepared wooden lattice core,
which would then be joined with hinges. upon which the painting, karakami, frame and metal ornaments

would be affixed to finish the folding screen format.

1B.1.5. Restoration Process
(1) Investigation before restoration
Photographs were taken and the condition before restoration, including damage and dimensions, were

examined and documented.

(2) Disassembly
The panels were separated by cutting the paper hinges. The metal ornaments, ornamental metal studs,
frame and border fabric were removed. and the painting was removed [rom the wooden lattice core,
Margin paper for applying paste was affixed to the periphery of the painting which was then dried on a
karibari board.
(3) Consolidation of the paint layer

Paint layer with weakened adhesion was consolidated by applying 2 and 3 % aqueous solutions of
animal glue. Areas in which pigment was lifting were consolidated by injecting a 3 % aqueous solution
of animal glue mixed with seaweed paste, then pressing the parts and drying (Fig. 1B.1(1)).

(4) Removal of the infill paper on the surface

Minimum moisture (30 and 50 % ethyl alcohol aqueous solutions) was applied to the infill paper.

Aihegi technique was used to remove as much of the infill paper as possible (Fig. 1B.1(2)).
(5) Removal of the old lining

Minimum amount of moisture necessary was applied from the reverse side to remove all lining and

old infill paper.
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(6) Infill
After a fiber furnish analysis, gampi paper of quality similar to that of the original was used for infill
from the reverse side. Cracked areas were reinforced using kozo paper.
(7) Application of the first lining
Using wheat starch paste, kozo paper was applied as the first lining (Fig. 1B.1(3)).
(8) Application of the second lining
The second lining was applied as in step (7) above.
(9) Consolidation of the paint layer
Two and 3 % aqueous solutions of animal glue were applied and injected to areas requiring
consolidation.
(10) Inpainting
Areas to which infill paper was applied were inpainted to match their color with the base color of the
painting (Fig. 1B.1(4)).
(11) Construction of the multi-layered underlining support system
To the newly prepared wooden lattice core, a six-layer support system was applied. Hinges were
alfixed and a folding screen format was completed.
(12) Preparation of the backing
New karakami was given a lining of kozo paper using wheat starch paste to adjust its strength with
that of the painting.
(13) Application of the uppermost layers
Karakami was applied to the reverse sides and the painting to the front sides of the assembled folding
screens, using wheat starch paste (Fig. 1B.1(5)).
(14) Finishing
New frames, metal ornaments and ornamental metal studs were affixed to complete the folding
sereens (Fig. 1B.1(6)).
(15) Documentation

Photographs were taken and a conservation report was compiled.

1B.1.6. Condition after Restoration
The folding screens were finished in a pair of six-panel format as before restoration. See C1B.1b,
CIB.2.1b, C1B.2.2b, Table 1.8, Table 1.9, Fig. 1B.2(1)b, Fig. 1B.2(2) and Fig. 1B.2(3).

1B.1.7. Notes
= Cleaning
Materials that had been applied on the painting surface would dissolve with the use of large quantities
of water applied over a prolonged time. However, it would not be possible to completely remove them,
and new stains and spots would likely be formed. Therefore, aggressive removal was avoided and

minimum amount of water was used.

= Infill paper
The paper of the painting is maniai paper, which is a type ol gampi paper containing clay as a filler.

The infill paper on the surface was cotton paper, pasted with animal glue as an adhesive (analyzed by the
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National Research Institute for Cultural Properties, Tokyo). Maniai paper expands and contracts greatly
with moisture, while cotton paper does so very little or almost none.

The painting had numerous open cracks, with the majority of them adhered to the underlining layers
using animal glue. Wrinkles and sagging had ensued. To apply moisture to the painting and restore the
open cracks. wrinkles and sagging to a smooth state required the removal of the surrounding infill paper
and the application of moisture to stretch the paper uniformly.

In the current restoration, the infill paper that had been applied on the surface was removed. The
method of removal was to apply 30 and 40 % ethyl alcohol aqueous solutions from the surface of the infill
paper, allowing it to penetrate, and performing aihiegi technique using bamboo spatulas and tweezers. The
reverse side of the infill paper had been adhered to the paint layer and silver leaf, thus presenting the risk
of damage to the painting if removed forcibly. Therefore, some infill paper was allowed to remain on the

surface.

= Selection of materials
To select materials for the border fabric, frame, metal fittings and karakami, several samples of cach
were presented on the basis of period appropriateness, texture and appearance. The final decision was
made upon consultation among the owner, National Research Institute for Cultural Properties, Tokyo, and

the restorers.
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1B.2. Description of the Artwork

Jun Shioya
National Research Institute for Cultural Properties, Tokyo

The work discussed traveled to the Historisches Museum Bern, affixed to the reverse side of the Barle
between the Genji and Heike Clans. While the motif of sparrows in bamboo groves is frequently seen in
paintings rendered in Chinese ink, this work shows sparrows and bamboo in dark hues against a silver leal
background.

Both screens bear the signature and stamp reading * %0 A7 (Kan’itsu Mokujo sha)™, indicating that
they were painted by Araki Kan'itsu (1827 — 1893), a painter of the North-South School who was active
from the end of the Edo period to the early Meiji period. Kan’itsu was born on May 10, 1827 as the first
child of Kamata Shuan, a physician of Itsukaichi city in Tama country, Musashi province. Initially named
Mokujo, Kan'itsu later took the name of Shisei, with the nom de plume of Baiinsai. He became the adopted
son of the painter Araki Kankai (1785 — 1860), who was a relative. Kan’itsu learned to paint figures, birds
and flowers from his adoptive father Kankai and apprenticed with Sakurama Seigai (1786 — 1851) in regard
to landscape painting. Kan’itsu served under Kuroda Nagamoto (1811 — 1867), lord of the feudal domain of
Chikuzen Akizuki. His adoptive younger brother and bird-and-flower painter Araki Kampo (1831 — 1915)
was favored by Yamauchi Yodo (1827 — 1872) of the Tosa domain who was Nagamoto's nephew and came
to serve the domain. In 1871, Yodo in his old age traveled from Edo to Hakone together with Kan'itsu
and Kampo. Depictions of that journey, illustrated by Kan'itsu and Kampo and titled Hakone rvoko emaki
(picture scroll of travels to Hakone) remain in the Tosa Yamauchi Family Treasury and Archives.

After the Meiji Restoration, Kan’itsu was commissioned by the Department of the Imperial Houschold
in 1872 to draw cranes and reeds on the curtains of the sleeping platform. He was commissioned again in
1883, also by the Department of the Imperial Household, to paint plum blossoms in Chinese ink on cedar
doors, and birds and flowers in four seasons on the cedar doors of the chamber of the Masunomiya Palace.
He exhibited various paintings on folding screens at the Vienna World Exposition in 1873, as well as
Sakura botan kujaku no zu (cherry blossoms, peonies, and peacocks) and Sui Rihaku zu (Drunken Li Bai) at
the National Industry Exposition in 1881. Drunken Li Bai was awarded a certificate of merit and apparently
exhibited in the first (1874) and second (1876) Naikoku Kaiga Kyoshinkai (National Art Fair) according to
exhibition catalogues. When the Toyo Kaigakai (Oriental Art Society) was established in 1876 following the
discontinuation of the Naikoku Kaiga Kyoshinkai, Kan’itsu, together with Kampo, participated as a member
of the expert committee. After suffering a stroke in 1879, he seldom held a paintbrush again. He passed
away on April 2, 1885 and was buried in Jorinji Temple in Ushigome, Tokyo.

Compared to his adoptive younger brother Kampo, who served as a professor of Tokyo Bijutsu Gakko
and went on to become an Imperial Court Artist, Kan’itsu is more obscure and few if any of his remaining
works are known. However, judging from his Imperial Household commissions and history of exhibitions, it
appears Kan’itsu, like Kampo, specialized in birds-and-flowers painting. In that sense, the existence of this
folding screen is precious in that it allows a glimpse of the ability of Kan’itsu at his best.
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Kozo paper

61
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Table 1.4 ik s .
Dimensions, after restoration

e (em) # (cm)
Height Width
4x3=1EI-J'vJ: 148.2 312.0
Painting
ek
(AL R 164.5 328.0

Painting with mounting
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Table 1.5 =

W s

Format and mounting materials, after restoration

/2N

Format

L #71]

1% i<
Border fabric

s
Inner border fabric
811

Wooden lattice core

I
Underlining paper

et
Hinges

fili A5 AL

Infill paper

Decorative backing paper

JEATHE
Hlng,c cover

LLEN
Frame

Six I.\yus

61 AL

/\ ptm of sl\ |mml folding screens

i i f’ l *IL'P’”IPLM i lASHE - wehl)
(mld brocade with maul-shape pattern of kirin (fairy horse) and flower on an indigo

blue ha;k;_,mund (mm[g by ilnonuhu orlm(mn Kyotn prefecture)

FIAMRIA TG0 BT - 50h)

Wakuda gold brocade on a pale brown background (made by Hironobu orimono,
Kymn pt‘uibclm‘c)

LA CT L5 - 5085
Sapwood of Japanese cedar with mitered corners and mortise and tenon joints (made
by Kuroda kobo, Kyoto prefecture)

6 Fili 8 I

WL NG, TE - AR

i

Hnm \i.'r.’)mr Au o paper (u!ml'm paper, munlu hy Nishida, Shimane prefecture)

Ml 85 0 = ke rmJ& (b -~ =FHE) . WUEEA D (2 - 0) &) ORI - &)
Dobari : mixed paper (kozo and manila hemp), with tale and kaolin as fillers (Okatsu,
Kochi prefecture)

FElh Y @ HORE (A (ARG, I - JhY

Minokake - kozo paper (sekishu paper, made by Nishida, Shimane prefecture)

CERED ARG CRrMIBE. N - SR

Mmm!m’mu !m o paper (HLlehll paper, mddL hy Nl\hltid Shimane puh.umc)

FERF EEC NG, P - S

‘n’uhmi\v s kozo paper (sekishu paper, mmlu hy anlnda Shlmdm. pu.h,uun)

IUW FERC CROA#E, U - KR
Lucmh i'm o paper (\Lkl\]]L] paper, ITIcl(ll. hy Nl\hl(ld Shimane prefecture)

lll| Hﬁfﬂ .||H'J <R

Heavy kozo paper (made by Tamura, Kochi prefecture)

AREET NIRRT

Hc:wy ku:n paper (nmdc by Ota, Gifu prefecture)

u[ ‘[HU C

(,mmpf paper (!lld(lL hy amura, Kochi prefecture)

W Fe b £ Gl
Mmd paper (gampi and kozo, I-'ukui prefecture)

SRS HON AL G - 5t f’l:l
Am m'umr.' with a 3-sun (approx. 9cm) diameter sparrow roundel pattern printed on a
hmw n h‘lt I\u ound {puu.h.lsul lhmlgh Ml/uk wa, E\yuln pzcluunc}

Hif lL (g 4'|' 13

Front hlth. ; pdpu with gold leaf

FIETy © PR R A GIEITL - 5 1)

Back side : karakami with a 3-sun (approx. 9cm) diameter sparrow roundel pattern
printed on a brown background (purchased though Mizokawa, Kyoto prefecture)
gt (I by - BChl)

Coated with black urushi (made by Kuroda kobo, Kyoto prefecture)



64 PP RREBEE (S ;AT RIRER)

fill 54
Metal fittings

AT SCEPE S 0 W (RHEHTD)
Gold-plated metal fittings with pine, bamboo and plum pattern (original pieces were
reused)

Wl 2

LI
Ornamental

SEFTHK
Lining paper

HEAE SO B (PHEND)

Gold-plated round studs with plum blossoms (original pieces were reused)
WUHERE © $ARE IEET - 5 00)

First lining paper : kozo paper (made by Hamada, Kochi prefecture)

2 [l FSEFTHC  HSRE GIRH - w00

Second lining paper : kozo paper (made by Hamada, Kochi prefecture)

L PRAC  HEHE GUEH - S0

Reinforcement paper for cracks : kozo paper (made by Hamada, Kochi prefecture)

Table 1.6

7R X O]
Dimensions, before restoration

il (cm) it} o)
Height Width
S
AU 160.4 3242

Painting
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Table 1.7

The? AR
N 2T
Format and mounting materials, before restoration

[F2IN
Format

I b

Wooden lattice core

R
Underlining paper

ey
Hinges

fill 54K
Infill paper

SEIG G

Decorative backing
ATt

Hinge cover

A

Frame

fil <z

Ity Bp

L

Ornamental metal studs
HEFTHE

Lining paper

6l 1AL (HElE)

A pair of six-panel folding screens

4

Japanese cedar

4 i 6 hii
Four layers

FEHC (BN

Kozo paper (wastepaper)

HiHE

Kozo paper

MERZHE, 7 b 2 #K
Gampi paper, cotton paper

S Kl 1R

Battle between the Genji and Heike Clans

FIRERLIEES

Paper with silver leal

HE
Kozo paper

i Sk B
Table: 1.8 Dimensions, after restoration
ik fi
Height ‘™ width ™
N IIRER :
AT 160.4 324.0
Painting
I NS R
HURES 164.0 327.6

Painting with mounting
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Table 1.9 Format and mounting materials, after restoration
2N 61l 1AL
Format A pair of six-panel folding screens
Kb F2 TR AR 1 CRIH L5 - 504D

Wooden lattice core

Sapwood of Japanese cedar with mitered corners and mortise and tenon joints (made
by Kuroda kobo, Kyoto prefecture)

i Y
Underlining paper

W o
Hinges

fili A% K
ll‘lllll paper

SEIN K

Decorative backing paper

JE Y A

Hinge cover

MG D ARG (R

RIS CATH -

6 fili 8

Six laycrs

iie Hﬁﬁ( A, P - .l'uff\

Hum \i'uimrr Aa_u paper (ulm!m paper, made by Nishida, Shimane plthLllIIL)

Y= FRE). BUREA D (F v Z-AA4 ) 2) OB B
Du.’mu : mixed paper (kozo and m'lmla hemp), with talc and kaolin as fillers (Okatsu,
Kochi prefecture) 7 _ )

FEARRY COMEEC (RO (AJHEE, T - ESHY)

Mmm’m/u lm:o paper (.s'«.'/\'i.s-!m paper, m:u‘lc by Nishida, Shimane prefecture)

1~"}‘) FEAC (A0MAC, PHIH wu“[

A."mushr.’m.v.' Au o paper (uA.'\hH papu madc 11y lehula Siumdm. pu,h.duu.)

O OREAG (TG, I - ERY)

‘Simuu!w kozo paper (uAm'm papcr mddL by Nishida, ‘§htm.1nc pruluuu;)

.u-” : ’fnvl(. (A1 ||11-l[. M - ’H\

Uwautke : kozo paper (sekishu papu. made by Nishida, Shimane prefecture)
JELIREHE (T - %)

Heavy kozo paper (m;ldt. hy l"\mum Kmhl plLlLLllllL)

lll' )

Heavy kozo paper (madc by Ota, Gifu prefecture)

ME A (RS - a5

(mm,m paper (mddt by Tamura, |\0th prdulum)

SRR GUREAS RN - 5ORR)

Karakami with a 3-sun (approx. 9¢m) diameter sparrow roundel pattern printed

on a bmwn b’u]\bruuml (purdmsul thuugh Mizokawa , Kyoto prduluru)

fif m“{ o LD S
Front side : paper with silver leafl
fRIgTy © =Tk "il!171=tlmli‘!‘ﬂ"=l'i G- )
Back side : karakami with a 3-sun (approx. 9cm) diameter sparrow roundel pattern
printed on a bmwn bdukgr(:und (purchased lhou;_.h Ml/okdwa Kyom plclulun.)

[LES B CREITE - 5060)

Frame Tamenuri lacquered with rounded Ldb(..\ (m'ldl. by Kuroda kobo Kyolo prduluu)
fili 4 FRPE Al A GG reEk - nCiR)

Metal fittings Silver-plated fittings (made by Maju Kimishima, Kyoto prefecture)

g 3

Omamental metal studs None

YT
Lining paper

WLEERE © AEHC (GELH - 55D

First lining paper : kozo paper (made by Hamada, Kochi prefecture)

2 1A H TG AR CURE - D

Second lining paper : kozo paper (mdde by Hamada, Kochi prefecture)

e livial © HC GIEI - W)

Reinforcement paper for cracks : kozo paper (made by Hamada, Kochi prefecture)
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Ik -' ‘ Al

(1) 4 A Investigating (20 A CRARILD YR L) Disassembling (removing the painting)

(3 7% % Consolidating the paint layer (BT BER L Removing the old lining

(5) #liBL  Infilling 6) LT 5 Applying the first lining

Fig. 1AL {51 1B Restoration process
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(7) 4l Inpainting (8) FID (FEIRT) Constructing the multi-layered underlining support
system (minokake)

9) #EAFfL T Applying hinges

100 5D Applying the uppermost layers

_ai e 4 N
(0 AL EVF (330D)  Finishing (applying the border fabric) 02 fE EVY (fASTE)  Finishing (attaching the lacquered frame)

Fig. IA.1 8L 1'f{ Restoration process
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e

w?

\

i oy . [

¥
N

Wi

N

- s <38 et

a {5100 Before restoration

b &4 %

Afler restoration

Fig. IA2(1) L% Cracks

SEEIERE
R

(]
=

FiglA.2(2) il 5%

Left sereen, alter restorationr

Fig LA.2(3) fifi 424 (hiredy) fsli

Metal ornaments and hinge cover, alter
restoration
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> Consolidating the paint layer

SUMLEEATE Applying the first lining 1 #li%%  Inpainting

(6) 1 E0F (i g4I 4465)

- [l Finishing (attaching the metal ornaments)

e

(50 105 H Applying the first lining

Fig. 1B.1 58 8% Restoration process
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a 51400 Before restoration b 15f{%  After restoration

Fig. IB.2 (1 o alifsHE  Infill paper on the surface

Fig1B.2 (2] {1 5 Right screen, after restoration

Fig 1B.2 (3) Primfiidz4n el
New metal ornaments and hinge cover,
aller restoration






