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ベルリン国立アジア美術館 （ ドイツ ）

蕪蒔絵大鼓胴

松本辻弥

修楓闊名 :)W I繭絵大政）Jliij 

所 蔵 ． ベ ルリ ン 1 叶立アジア災術節

イI参 J' IU ~J J11¥J :」 ヶ ）l 

修似場所 ド イ ツ ・ ケ ル ン 東洋）こ術節内修似ア トリ

保符場所 ケ ル ン 末 ?'、( )諷鳴·,; j)、1修似 ア トリ エ及 び収蔵）小'.

1. 損傷状態

）り『 ↓ • 

． 漆旅 Jl~とや蒻絵は 、 経年変化や紫外線の影烈敷で劣化 し 、 艶の 無い状態であ っ に 。

た 、 剛j応如(1 i に は気泡が弾けた よ うな如l文浪lj 腐tが価数見 ら れた 。

. +小の節i i\: 1 s分 の刷l災 の殆 どが剥 翡m状態に あり 、 そ れ らの硲 Jl災も涼lj 洛 しそうな危険な状態であ っ /...:)

に 、朴: i'i !S分の一 斉I S と 息われる 剛l羹 ） '1が僻i脊 さ オして し ‘に 。

. 1州や乳袋に 、 擦り似が多く 兄 ら れた 。

・乳袋の木 I I に は 、 数1簡所亀裂を i I :_ じて い た 。

2. 修復仕様

修復は現介 、 文化）］の指森の も とでhわれて い る 「今ある 文化則 を 、現状 を拓なう こ とな く 1呆((

永 ＜後 111: に伝える」と いう 、 漆 ― I~・ 文化財1呆仔修似の似則 に則 り 、 現状糸1月か修似 を ）よ本 に 1 ;"· .,..)に》

3. 修復の特徴及び留意点

・ 如JH に損偽 を与え るこ となく 安令に竹業を遂行でき るよ う 、 1111 J \月 の 設 1 1り台 を 制竹 し修似 を行 っ /...:.

ｷJI'. ~ri作業 は 、 如JITij を 木枠に設 11バ し竹 ヒ ゴの肛j()J を 利川 し た、芯張り法で行 っ た 。

. 1呆介 さ れた裕膜片 は、場所確懃を行い麦漆で接着· した 。

． 刷l災の欠担部分には刻苧を充肌 し際錯を施 した 。

4 修復作業工程

l) <現状拙隣及びイ午業工程糾Ii認＞

蕪蒔絵大鼓）Jin] ( 以後 、 本資料 と 呼ぶ ） の素地、 下地、 7111 飾 と 現状の 1鈷みを訓杏記録し修似作 菜 I

程 を 1雁認した。

2) <修復前の記緑写真＞

修似前と修復後の比較が出来る よう 写真撮影を行っ た 。
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3) く設 ·iiり台の制作＞

本資判を安令に修似作業が辿められるよう 1111 Jr;'i の設 i闘台及 び作業台 を制作 しに 。

4 ) く分析 （扱、・ 大 訓像l恥；診）

X 線闊；診や徴光 X線の分析は 1 1·· えな し、 ため 、 Ji li幼 i'd S分や現状冷）j災の·拡人: p l 1j 像 を 柚妙；診し修復作 業:o

参名 とした。

） く仮 11 ·. め 1的 ：＞

4噂判の欠伯 i'dS 分や (Q.災\: 1 s分の治）j災），'d 辺は、作 菜 I I 涼lj 洛し そうな危険 な状想にあるにめ 、 糸Ill か く

切 った ） fjf波紙 を 札1)] 貼り しが~ )j~認ljj客の l 1Jj 化 を 1/ っ に 。 また 、別保 ii脊 して あ っに硲）j岱） ', · の場所ィiN1 :・名 を 1 1··..­

た 。

6 ) く ク リ ーニン グ＞

ク リ ーニン グは本質料の如(ii を復って い る 」灰を収り去り 、竹'(かに水分 を含ませた 木綿布 にて¥りオ し

を除L した 3 ヽ , ,, 初、 硲 ）l災如 (1 j し こ は後祉i r食料が旅らオしてしヽると忍われたが 、 硲料は命らオしていなかった ）

7) < ;Jt lj 翡If: がt ) J岱 0) ) ,: ・． ぷi 、

) ,: ・．着の際に 使） l l する 本賓料の波 ii1 1: 台や押 さえ 治！しの準価 を 1 」・ し、作 業に収り掛かっ に 。 ） ,:_~ ヽり作 業は 、

本賢判が祖似することなく 安令に作業が1 i"ｷ えるよう 木枠にい 1 し、竹ヒ ゴの弾力 を 利川 しに、い張り t去

で 1 1·· った 。

剥淵玲） j災の桜沿は、桜着· 力 を 強 くするためグルテン の ： 化 が多しヽ小 友粉を 水紬 りし 八 ：~ ii-: 味漆 を 視ぜ

た友漆を 1史川 しに

4州の闘J 部分の喰）]'~ は、殆どが剥翡w状態にあるにめ 、 伶休を数 III I に分↓ ｝ て ）I: ぷi作業 を 1iｷ った 。

） く 欠祖祁分の刻ヽ，；; 允J真

他 災·乳IS分の ）及しきれない隙 Ii' り や治 ） j如の欠批''i l S分 には 、 女漆に 木粉や麻の繊維 を況人 しに刻苧 を 允

柏 し ） 1多態を 1如じした 。 刻苧の允りは必災に応 じて疵さを変えて数 III I に分けて行 っ に 。 刻苧 1 (1j はオ リ

ジナ ルの硲）l災より •段低し),ｷ: り さで1 1 : Iｷ. し yに 。

9 ) く 際射;- >

接 Aヽり しに派） j災の際や刻ヽ＇戸 を 允 JJ\ した名: 1 s分 には、友漆に微粒 rの粉木 を 枇介 しに鈷 I'・ 地 を 施 し 1 り峨lj

裕の ltJj I Iｷ. としに

10) く 漆 I,叶 め ＞

漆冷）j仇 1 ( 1i の強化 と詑を収り）及すにめに、本地 i1 , 1, 漆＋梨 r地漆 I / I :_ 正味漆を混介しに漆を浴剤 で 4

1?1 ほど希釈 し 、漆 li' , I Y) を 1 i・')に ） 漆は 1幼んだ刷j災 1 (1 i には透させ 、 衣 I(1 i に残 った漆ば浴剤でさ i ししヽ に

拭収 った 。

た 、 際鉛を 1 Jうに i\lS分にも漆を数 III I 吸わせて I .' , I めとした 。

11 ) く 出録't/真及 び修復心録の まと め ＞

俯砕以 f炎 O)''/ J'叶蔽訊-~ を 1 1·· しヽ 、 修似 l :,f州の心録をまとめ恨釘.,, ド を 2 i'i l S作成 しに c
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図 5 修復 111i i約1仇剥落部分 図 6 修役前 塗 II莫剥落部分

rig. 5 Before restoration, part where the coating film has become Ii fleet Fig. 6 Be 「ore restoration, part where the coating film has become lifted 

and/or dctachcd and/or detached 
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図 1 :3 後 袖 派料の除J :·

1:ig. IJ R じmovi ng coating 111atcrial Imm a past restoration Fil!. 14 Removing coating material from a past restoration 

f-ig. 15 Impregnating diluted 11111gi-11rnsh1 

. 
j'Xj 16 俎lj 裕 した如j岱） ，1 ．

Fiu. 16 I可·agmcnt o 「 de t ached coating filrn 

図 17 Ifill 離玲 ll如の芯張り lfli' 1"1-1 18 ;tぶり長 り）+~ 介
Fig. 18 Press-stabilizing by shimbari method 
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図 19 刻ヽ';', -fじ瑣

Fig. 19 Filling with kok11so 1:ig. 20 (;rinding ihl: parl !ill じd ll'ilh kok11.1ｷ0 

図 ~ I 際銘

Pig. 21 Kill'(l,¥'(t/)I 
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図 25 修復前 （ 令屈 ）

Fig. 25 IJ叫()I・じ Rじs t oration (overall view) 

1ｷ メ 1 27 fl参 移L1iii 乎L 1tlを

Fig. 27 13cl'orc rcstorat ion (し）owl-shaped part) 

[:;.([ 26 /I後 移n妥 ( ,;~ l北 ）

17iu. 26 /¥ lier restoration (overall view) 

似I 28 11参 1u 移~:7L 袋

Fii!. 28 /¥ It じ r rcstorat ion (bowl-shapccl part) 

~ 
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似I 29 1疹稔よ前 4咄脊l\ j介

Fig. 29 Be 「orerestoration (waist) 

図 30 修複後柏部分

Fig. 30 After restoration (waist) 



On the Restoration of 

Drum Body with Turnip DesiQn 

Name of the object: Drum Bodyｷwith Tumip lJes,gn 

D「um Bocly with Turnip D釦gn I~I 

Tatsuya Matsumol 

ollection of Museum fDr Asiatischc Kunst (Museum Dahlem), Staatliche Museen zu Bcrl111 

Place of restoration: Restoration Studio, Museum fDr Ostasiatischc Kunst, Koln (Germany) 

Period of restoration: One month 

Place of storage: Restoration Studio and Storage of Museum 「UrOstasiatischc Kunst, Koln 

1. Condition of Damage 

Observations 

-The urushi coating film and makie had deteriorated due lo しh e passage o 「 tim e and UV ray so that there 

was no gloss characteristic o 「 uru s hi . There was a co un し l ess number of bubble-like spots on the surface 

of the coating film where the coating film had become lifted. 

-Almost all of the coating film on the con s し ri c ted parts o 「 th e waist had not only become Ii 「ted but wcr 

also ready to fall. Fragments of the coating film from a part of the waist were saved separately 

-There were many abrasion marks on the waist and the bowl-shaped part of the drum (tsuzumi). 

-There were several cracks on the cut—end of the bowl—shaped part 

2. Restoration specifications 

Restoration was executed in accordance with the principle o 「 ma inte n a n ce o 「 th e present cond1t1on 

specified by the Agency 「o r Cultural Affairs for the restoration of'urushi cultural properties. Accordin(r 

to this principle, the aim or restoration is "to preserve, without damaging the present condition, and to 

pass onto later generations" cultural properti 

3. Special points noted in the restoration 

-A concave-shaped stand was made so that the body of the drum could be placed on it in order lo 

proceed with restoration work safely. 

-Shimbari method was used for press-stabilization. The body of the drum was placed in a wooden frame 

and the resi I ience of bamboo sticks was used 

-The urushi coating film that had been saved was rcallached, after confirming the original position, with 

mugi-urしtshi

-Kokuso was applied to the missing parts or the coating film and kiwawbi was executed along the edge. 

4. Restoration process 

l) lnvest1gat1on of the present condition and conlirmation o 「 th e work procc 
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The substrate, foundation and decoration as well as the present condition of damage on the body of the 

drum (hereafter, the object) were investigated and recorded. Procedures of the restoration work were 

confirmed. 

2) Documentation before restoration (photographing) 

Photographs were taken of the object so that the condition of the object before and after restoration 

could be compared. 

3) Manufacture of a stand 

A concave-shaped stand and a working table were constructed so that the object could be restored 

afely. 

4) Analysis (enlarged photographs) 

ince it was not possible to take X-ray photographs or conduct fluorescent X-ray analysis, enlarged 

photographs of the damaged parts and the present condition of the coating film were taken. They were 

used as reference material during restoration. 

5) Temporary 「acing . 

The coating film around the missing areas and cracks on the object were in such a state that they might 

become completely detached. In order to prevent this, narrowly-cut strips of gampi paper and past 

were used to hold the coating film down. The proper position o 「 fragments of coating fi Im しh a t had 

been saved separately was confirmed. 

6) Cleaning 

Dust that covered the surface of the object was removed, and a slightly moistened cotton cloth wa 

used to clean the soiled surface. A look at a photograph of the object be 「ore restoration indi cated しh a t

me coating material had been applied to the surface of the object. However, cleaning revealed that 

th is was not the ca 

7) Press-stabilizing of the lifted coating film 

Preparations were done to make a stand and clamps for press-stabilization. The object was placed 1n 

a wooden frame so that it might be restored sa 「e ly. Bamboo sticks were used in a technique known a 

the shimbari method. 

To adhere the lifted coating film, mugi-urushi was used. In order to obtain stronger adhesion, flour 

that contains more gluten was kneaded in water and mixed with kij'omi urushi. 

ince the coating film on the waist was almost completely detached, it was stabilized by applying 

pressure several times. 

8) Filling of the missing areas with kokuso 

Gaps of the cracks that could not be easily closed and missing coating ft Im were filled with kokuso, a 

mixture of mugi-urushi, sawdust and hemp fibers, and the shape was reproduced. Kokuso of different 

coarseness was used as required; it was applied several times. The surface of the area fi lied with 

kokuso was made one level lower than that of the original coating film. 

9) Kiwasabi 

Sabi-urushi made by mixing powdered diatomaceous earth to mugi-urし,shi was applied to the edges of 

the coating film that had been adhered and of the part filled with kokuso in order to prevent the coating 

film from becoming lifted again. 

I 0) Urushigatame 

In order to reinforce the coating film and to give back gloss, a mixture of kij'iro urushi, nashりi urushi 



Dm111 Body with Turnip Desif!n 143 

and leりomi urし,sh i was diluted to about 4 times 「o r urし,shigalame . Urushi was made to permeate into 

the damaged coating film. Urushi remaining on the surface was wiped of「 with a solvent. 

11) Documentation (photographs and compilation or a restoration report) 

Photographs were taken o 「 th e object after restoration and a record of'the restoration process wa 

compiled. 




