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Chinese Childen by Zaisho Hara

Muscum 1 Asiatische Kunst (Muscum Dahlem), Staatliche Museen zu Berlin (Germany)
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Photomicrograph: Erazaishiki, seen [rom the front side;
Green pigment can be observed under the silk weave
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Fig. | Before treatment (painting) Fig. 2 After treatment
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Fig. 3 Before treatment; Abrasion on the crease
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Fig. 5 Before treatment; Cracked area
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Fig. 7 Before treatment; Old roller knob
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Fig. 4 After treatment
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Fig. 6 After treatment
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Fig. 8 After treatment; New roller knob
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Fig. 9 Newly prepared large paulownia roller elamp, paulownia varo box, and folding paper cover lor storage



Chinese Children

Treatment Report

Takayuki Kimishima
The Association of Conservation for National Treasures, Kyushu Branch

I . Description and Title of Object
1. Title: Chinese Children
2.Painter: Zaisho Hara
3. Format and media: hanging scroll, colors on silk
4. Collection: Museum fiir Asiatische Kunst (Museum Dahlem), Staatliche Museen zu Berlin (Germany)
5.Acc. No.: 3607

II. Treatment Period, Conservator, etc.
1. Treatment period: June 22, 2009- February 3, 2010
2. Treatment undertaken by:
Branch Director: Noriko Yamamoto
The Association of Conservation for National Treasures, Kanto Branch

3. Location of treatment: Deutsches Technikmuseum, Berlin

1

. Project manager: Takayuki Kimishima

II. Structure of the Cultural Property
I. Original Material of Painting: Silk

2. Dimensions (unit: cm)

Before treatment After treatment

Height Width Height Width
Painting 126.4 62.6 126.4 62.6
Mounting 203.7 77.4 209.4 79.0

3. Format, Mounting Materials

Before Treatment After Treatment

Format

Hanging scroll without decorative
strips

Hanging scroll without decorative
strips

Inner border

Gold brocade with scattered flower
and auspicious pattern on indigo
bluebackground

Gold brocade with scattered bird and
fish with wave crest pattern on light
brown background
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Outer border

Solid purple fabric

Damask weave with flower and
Chinese child pattern on yellow-
green background

Roller knobs

Lacquered wood knobs

Cut-shalt shaped black sandal wood

knobs

Storage Box

Paulownia yaro box with a large
paulownia roller clamp (made by
Kuroda, Kyoto)

4. Materials Used
First Lining: Mino paper (made by Ota, Gifu Prefecture)

Reinforcement strip: Mino paper (made by Ota, Gifu Prefecture)

Subsidiary lining: Misu paper (made by Uekubo, Nara Prefecture)

Final Backing: Uda paper (made by Fukunisi, Nara Prefecture)

IV. Condition before Treatment

I. Horizontal creases were found throughout the screen. The tips of the creases had become damaged
2. Damages due to aging were found throughout the screen.

3. The adhesiveness of the paint layer had weakened and the pigments had flaked off in some areas.

4. Due to the weakened adhesiveness of the glue, it was feared that the areas in which the paper has

V. Treatment Plan

8%

and were missing due to abrasion.

lifted will expand.

. Painting

a. Strengthen the adhesiveness of each paint layer by consolidating it using a solution of animal skin

glue.

b. To remove the grime attached to the painting, apply filtered water and absorb the grime that soaked

through to the reverse side with blotter paper placed underneath.

¢. Remove all old lining paper and replace them with new ones.

d. Mend the missing areas of the painting using irradiated silk.

e. Apply a subsidiary lining, then reinforce the damaged areas by applying reinforcement strips onto

the reverse side.

. Mounting fabric

a. Prepare a new mounting fabric.

71

b. The format of the new mounting is to be the same as the old format (hanging scroll without decora-

tive strips).

¢. Prepare new roller knobs, top stave, bottom roller, and cords.

. Prepare a storage box

a. Prepare new yaro box with a large paulownia roller clamp, a folding paper cover and habuta-¢ silk



wrapping and store the hanging scroll.

VI. Treatment Process

[Re]

N

6.

oo

10.

Pre-treatment examination

Photographs were taken and the condition of damages were examined and recorded.

. Removal of grime

Grime and insect feces attached to the surface of the painting were removed in ways such as lightly

stroking it with a brush, that would not apply excess pressure onto the surface of the painting.

. Disassembly

The scroll was disassembled and the mounting fabric was removed. All of the old lining papers with

the exception of the first lining were removed.

. Cleaning

Water-soluble grime found on the surface of the painting was removed by spraying it with filtered

water to let the grime soak through and be absorbed by the blotter paper placed underneath.

. Consolidation of the paint layer

The paint layer was consolidated by applying to it a 2% solution of rabbit skin glue.
Temporary facing
Temporary facing made of rayon paper was attached to the front surface of the painting for protection

using a component of seaweed paste extracted with room-temperature water.

. Removal of the old first lining paper

The old first lining paper was removed by applying small amounts of moisture on the reverse side.

. Removal of temporary facing

The paper to protect the front surface was removed by applying moisture using filtered water.

. First lining

Thin Mino paper dyed with vasha was applied as first lining using wheat starch paste.
Subsidiary lining

Misu paper was applied as the subsidiary lining using aged wheat starch paste.

. Reinforcement strips

Reinforcement strips were applied to areas with horizontal creases and areas in danger ol forming

horizontal creases.

. Preparing the mounting fabric

Mounting fabric was selected upon consultation with the personal in charge at Deutsches Technik-
museum, Berlin from the possible candidates appropriate for the painting that had been prepared. First
lining made of thin Mino paper was attached using wheat starch paste was applied to each piece of the
selected mounting fabrics, and then subsidiary lining made with Misu paper was attached using aged
wheat starch paste.

. Assembly

The painting and mounting fabric were assembled together into a hanging scroll format.

. Overall lining

Misu paper was applied as overall lining using aged wheat starch paste, and stretched-dried on karib-

ari.

. Application of the final backing
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Uda paper was attached as final backing using an aged wheat starch paste.
16.

Finishing

=

After the picce was fully dried, new roller knobs, top stave, bottom roller, and cords were prepared
and attached to the scroll.

17. Storage
For storage. a new paulownia yvaro box with a large paulownia roller clamp, a new habuta-¢ silk
wrapping, and a new folding paper cover were prepared.

18. Documentation

A conservation report was compiled and post-treatment photographs were taken.

VI. Notes
Urazaishiki was applied to the green area where an image of a saucer is depicted. The color of this area
is applied mostly from the reverse side. while the color for the pattern and such are applied from the

front side.
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Chinese Children

Short Description of Artwork

Tetsuei Tsuda
National Research Institute for Cultural Properties, Tokyo

This painting was done by Hara Zaishd, a pre-modern painter from the Kyoto school. Two Chinese
children can be seen beneath aronia shrubs, as they float a small boat in a water dish. They reach their hands
into the water to play with the small fish seen there. Daylilies bloom near the base of the aronia. Only a few
figure paintings are known by Zaisho, which means that this work is particularly important in his oeuvre.






