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Views of Kvoto and lts Environs

Treatment Report

Sotaro Yamaguchi
Bokunindo Co.,Ltd.

[ . Description and title of cultural property

1. Title, format: Views of Kvoto and Its Environs; Pair of six-panel folding screens

2. Collection: Royal Ontario Museum
II . Treatment period and location

I. Treatment period: 2006
2. Location: Bokunindo Co., Ltd., 5-8-5 Sakae-machi, Yaizu-shi, Shizuoka Prefecture

I . Structure of the cultural property

I. Dimensions

See separate chart
2. Mounting

Before treatment

a. Format: pair of six-paneled byobu

b. Mounting fabrics

Outer border: Donsu (damask weave) silk with a small flower motif on a gray background
Inner border: Gold brocade with a paulownia pattern on a peacock-blue diamond background
Frame: Black lacquered frames

Backside of' the screens: Yellow-green sparrow roundel patterned paper

Decorated with metal ornaments and studs

After treatment

a. Format: Pair of six-paneled hyaobu

b. Mounting fabric

Outer border: New gold brocade with kakuryii (square dragon) pattern on a peacock-blue background

Inner border: New gold brocade with a small peony and arabesque pattern on a pale brown background
Frames: New rou-iro black lacquered frames with rounded edges

Backside of the screens: New karakami with a sparrow roundel pattern (pattern printed with mica mixed
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with gray ink on a soft gray pigment background)
Metal ornaments and studs: Original pieces were cleaned and reused.

IV . Condition before treatment
An extremely large tear was found at the center of the screen on the twelfth panel. The tear, which runs
half of the length of the screen, had been mended in the past as an emergency measure. Because of the
large size of the tear, the left and right sides had contracted and became warped, causing cockling on the
surface of the screen.
Insect damage and tears were found along the inner portion of the paper hinges.
The deterioration and loss of fusen, or paper tags (written labels that indicate different locations in the
scene and are considered part of the artwork), were extensive. This is believed to have been due to the
oxidation of the malachite green pigment applied underneath, which caused the paper to deteriorate and
tear or partially disintegrate.
Inpainting of gold pigment was found on many of the mending papers applied in the past. Because gold
pigment was used regardless of whether the mending papers had a plain gold background or had been
colored with paint, they were visually distracting.
Some paper joints of the painting had separated due to the weakening of the adhesive.
There were severe creases and loss of pigments, presumably caused by the lack of room for movement
around the hinges which placed a strain on the inner portion of the paper hinges when opening and closing
the hyobu.

The images were out of alignment at the hinges.

There were many areas with insect damage, losses, and fraying on the border fabric.
Many cracks and dents were found on the outer frames.

The metal ornamental fittings had become blackened with soot.
V . Outline of treatment

1. Method of treatment

Consolidation of paint layer

The colors of the pigments before treatment were very beautiful. However, pigments had flaked off in

some parts and the adhesion between the paint layer and the support was unstable. Therefore, the first
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step was to consolidate the paint layer. (Since it was determined that the migration of stains or creation
of tidelines with the addition of moisture was unlikely, the main focus was placed on stabilizing the pre-

treatment state of the pigments by consolidating the paint layer.)

To prevent destabilization of the pigment layer the paintings were fixed on a karibari throughout the
consolidation process to ensure that any stretching or shrinkage caused by the moisture in the animal skin
glue consolidant would be kept to a minimum. The condition of the paintings and tension were constantly

checked and adjusted to prevent overstretching.
Repair of the large tear

The largest issue in this treatment was to repair the tear at the center of the painting. The large tear was
contained within the twelfth panel only. Therefore, a necessary extra step to mend this tear was added to
the treatment for this panel only. However, in so doing, there was fear that the difference in the amount
of moisture and drying needed for this panel compared to the other panels would affect the overall look
or colors of the pigments. Therefore, treatment of this panel was carried out with constant vigilance of the

balance between this panel and other panels.
Removal of wke paper and old linings

While ensuring the overall balance was maintained by keeping the paintings attached to karibari to
minimize expansion and contraction, purified water was sprayed onto the reverse sides of the paintings to

remove the wke paper and old lining.

Old mending strips and reinforcement papers were found attached to the reverse side of the twelfth panel.

After removing all of these, strips of paper were applied temporarily for protection.
Old mending paper

Some of the old mending papers were only partially colored with gold pigment. Some old mending papers
applied to non-gold areas were also colored with gold pigments. Therefore, it was decided that all of the
mending papers would be removed and replaced with those that match the background color. Fiber analysis
of the paper used for the painting support was conducted, and mending papers were selected based on the

results.
Paper tags

The malachite green pigment applied underneath was causing the paper tags to oxidize, leading to flaking
and tearing. In addition, removing the paper tags pasted over the pigments would cause the pigments
attached to the reverse side to be removed with them. Therefore, it was decided that the firmly fixed paper
tags would not be forced off but be split into layers, and only the top layers would be removed. After
repairing the missing parts, the paper tags would be pasted back in their original places. Paper containing
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calcium carbonate was used to neutralize the acidity of the oxidizing malachite pigment underneath.
Alignment of the images

The image was out of alignment in between panels. For areas where the image did not align correctly from
panel to panel, positions of the paintings were adjusted when reattaching them to make sure the entire

image was continuous,
Hinges

The paper hinges found on the hyabu before treatment were tight, causing damage on the screens near the
inner portion ol the hinges. Since the paint layer is thick overall, the hinges prepared in this treatment were

attached in a manner to create some space to prevent the panels from pulling on each other.
Wooden core structure

The wood of the core structure was thin and warped, causing cockling in the screens. Therefore, it was
decided that new wooden core structures would be prepared. Mindful of the inevitable pressure around
the inner portion of the paper hinges which create a strain on the surface of the screens, the core structures
were to be made slightly larger than before in order to prevent the edges of the painting near the inner
portion of the paper hinges from extending to the edges of the base structure. Moreover, the outer frames
were made slightly thicker so that the pigments near the inner portion of the paper hinges would abrade

each other.

Metal corner fittings and metal studs

Since all of the metal pieces were still intact, they were to be cleaned and reused.
2. Treatment specifications

- Consolidate the areas where the pigments have lifted and are in danger ol defoliating or areas of the
painting support that have split into layers by inserting adhesives such as seaweed glue, animal skin glue,
or wheat starch paste.

- In addition to taking standard photographs, also take photomicrographs of pigments, radiographs of the
paintings, and infrared photographs.

- To check that the colors of the pigments before and after the treatment remain the same, measure the
reflectance of the pigments belore treatment using a spectroscopic colorimeter, Report the measurement
results to the director.

- Take dimensions and examine the damaged areas of the screens and record the findings.

- Create a detailed map of the damaged areas.

- Examine changes in the quality of the pigments by testing with a small amount of water before treatment

to determine whether the paint layer will be able to tolerate a wet treatment.
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- Treat and consolidate the paint layer with rabbit skin glue solution to prevent flaking.

- Repair the large tear on the twelfth panel while ensuring the image is in alignment.

- Determine whether or not to remove the old mending papers and inpainting by first checking the map of
damaged areas and then consulting with the director and owner.

- Construct new lattice cores (white cedar constructed with mitered corners and mortise and tenon joints)
and outer frames (rou-iro black lacquered frames with rounded edges).

- Apply eight layers of paper to the wooden lattice cores (six processes: honeshibari, doubari, minokake
(three layers), minoshibari, shitauke and uwauke)

- Repair and reuse the metal ornaments.

- Prepare new karakami for the reverse side of the hvobu panels.

- Prepare a new storage bag.
3. Treatment process

1. The hyobu was brought into the studio and pre-treatment photographs were taken under natural light and
raking light. Infrared photographs were also taken.

2. Areas with flaking pigments and lifting support material that were in danger of detaching during
treatment were temporarily fixed with mixed solution made of seaweed glue, animal skin glue and wheat
starch paste.

3. The outer frames were removed.

4. Melal hinges were removed.

3. The screen was separated into each individual panels.

6. A diagram mapping the damaged areas was created so that the condition of the painting could be

determined at a glance.

7. Dust was removed from the surface of the paintings with a brush (dry cleaning).

8. The colors of the painting were measured using a spectroscopic colorimeter.

9. The condition of the pigments was recorded by taking photomicrographs.

10. Panels were disassembled and paintings were removed from the old wooden lattice cores.

11. Pigments were consolidated using rabbit glue solution. The paintings were allowed to dry for about 10
days.

12. Paper tags were removed while dampening them with small amounts of water. In doing so, the paper
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tags were not forced ofT, but were removed in layers,

13. Mounting paper was attached to the paintings to temporarily dry them on a karibari).

14. The paintings were Hattened using minimal moisture to keep the water from soaking through to the

front, and wke paper was removed. Afterwards, they were dried on karibari. Radiographs were taken.

15. Reinforcement paper pasted on the reverse side of the large tear on the twelfth panel was removed,

after which a strip of paper was promptly placed as a temporary measure.

16. A small amount of water was sprayed over the entire back surface of the paintings and the first lining

and mending papers were removed.
17. Fiber analysis was conducted and based on the findings, mending paper was prepared.

18. Mending paper was applied to lost parts of the painting with a mixture of wheat starch paste and

seaweed paste.

19. A long, thin strip of reinforcement paper was applied to the torn areas of the paintings from the reverse
side. Particular care was taken in treating the large tear on the twelfth panel, during which the image was
checked from the front to make sure it was in alignment.

20. Paste was applied to arcas where the paper joints of the paintings had lifted.

21. A first lining made of Mino paper was applied using wheat starch paste.

22. Immediately following the application of the first lining, the paintings were dried on karibari.

23. A final backing made of Mino paper was applied using wheat starch paste, and the paintings were dried

immediately on karibari,

24. New black lacquered outer frames and wooden lattice cores were prepared. Eight layers of paper were

applied involving six processes to the wooden cores.
25. Gold mending papers on the front surface of the paintings were removed.

26. New karakami designed for the reverse side were prepared and applied to the back surface of the

papered cores.
27. The paintings were attached to the papered cores.

28. A lining was applied to the newly prepared border fabrics, which were attached to the papered cores.
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29. Missing parts of paper tags were fixed using mending paper selected based on fiber analysis results. A

lining was applied immediately following and the pieces were dried on karibari.

30. The paper tags were then attached to their original locations.

31. The outer frames were attached.

32. Corner metal ornament and studs were cleaned and attached to the outer frames.

33. The byobu was stored in the newly prepared storage bag.

34. Photographs were taken to allow the treated sereens to be compared with their pretreatment state.

4. Materials and their usage at cach process

Painting/Mounting
Structure

Painting

Underlining of the lattice
core

Border labrics

Hinge

Decorative backing paper

Storage bag

| Process
First lining
Subsidiary lining

Mending

Honeshibari
Minokake
Minoshibari

Doubari
Uwauke
Shitauke

Outer border

Inner border

Material

Mino paper
Wheat starch paste
Mino paper

Wheat starch paste

Mixed fiber paper

i Seaweed glue and wheat
| starch paste

kozo paper

Maniai paper

Sekishi paper

Sekishu paper

Gold brocade with kakurvii
(square dragon) pattern on
navy blue background
Gold brocade with small
peony and arabesque
pattern on a white-brown
background

Gilded rorimoko paper
Karakami with sparrow
roundel pattern

Cotton

Specifications

Undyed
Water/starch ratio: 3:5, pH 6-7
Undyed
Water/starch ratio: 3:5, pH 6-7

Dyed with vasha, fixed with
mordant, and washed
Scaweed glue/wheat starch
paste: 1:1, pH 6-7

Undyed

“attern printed with mica mixed
with gray ink on gray colored
surface

Unbleached, starch removed
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Material

Paper

Paste

Pigment used for
inpainting

Dye

Wooden lattice core

Sekishu paper

Seaweed paste

Quter frames

side of the screens

Karakami tor the back

Classification
Mino paper
Maniai paper
Maniai paper
Kozo paper

Wheat starch paste

Aibou (indigo sticks),
voukou (carmine),
towou (gamboges)

Sumi ink

Yasha

Origin/Manulacturer/Distributor
Mino, Gifu Prefecture

Najio, Hyogo Prefecture

Najio. Hyogo Prefecture

Yame, Fukuoka Prefecture

Shimane Prefecture

Nagata Sangyo, Corp

Made in South Korea

Kyoto Prefecture

Nara Prefecture
Kyoto Prefecture

Made by Kuroda, Kyoto Prefecture
Made by Kuroda, Kyoto Prefecture

Karcakami for the back side of the

screens

100g of wheat starch is

Specifications

For mending

For underlining

dissolved in two liters of’
water and cooked over
high heat for 20 minutes.
It is cooled overnight be-
fore use.

Salt is removed from 7g
of seaweed glue by rins-
ing with water. 700cc
of water is added and
cooked for 15 minutes
until the seaweed dis-
solves. It is filtered with
a double layer of gauze
and cooled.

White cedar constructed
with mitered corners and
tenon and mortise joints

Rou-iro black lacquered
frames with rounded
edges

New karakami with
4-sun (12.12¢m) sparrow
roundel pattern (pattern
printed with mica mixed
with gray ink on gray
colored surface)
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VI . Additional notes
I. Paper fiber analysis results
Painting support
Water absorption is slow. Dispersion of fiber is poor. Ample quantity of rice starch paste was applied to
wide, at gampi paper.
Yaper tags
Animal skin glue is applied to thoroughly cleaned gampi paper.
Fiber analysis conducted by Satoshi Shishikura, Shishikura Paper Lab

2. New findings

After removal of the lining for the painting, under transmitted light, images that differ completely from the

current painting were discovered underneath the paint layer.
3. Construction of the new wooden lattice core

New cores made of white cedar were prepared. The outer frames were made slightly thicker to prevent the

inner cross pieces from protruding.

4. Construction of the old wooden lattice cores

Because they did not have mitered corners, cockling was occurring at the four corners. In order to prevent
this cockling, the four corners were cut diagonally to create extra space. Diagonal incisions had also been
made in the support of the painting.

5. Condition of the old mending paper

Before treatment, gold mending papers were found. They had been applied during a past treatment without
changing the first lining. This caused unevenness between the treated areas and their surrounding areas
causing the treated areas to appear visually distracting. Therefore, upon consultations with the director and
the owner, it was decided that the mending papers would be removed.

6. Gilded reinforcement papers on the surface of the painting

There was a large tear at the center of the twelfth panel on top of which a large gilded piece of paper had

been attached for reinforcement. As it was not aesthetically pleasing to the eye, it would be removed.
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7. The torn area

There was a large tear at the center of the twellth panel. The reinforcement paper applied to the back was
removed and the tear was mended while checking the alignment of the image on the front. To mend the

tear, two layers of thinly cut strips of Mino paper were applied as reinforcement.

8. Significant flaking and tears were found on the paper tags due to oxidation caused by the malachite
green pigment that had been applied underneath. In addition, because removing the paper tags attached to
the top of the paint surface also removed the attached pigments underneath, it was decided that the firmly
attached tags would not be forced off but would be split into layers. Only the top layers were removed,

missing parts were mended, and the tags were reattached to their original positions.

9. Ornamental metal fittings were cleaned and reused.

New gilded paper hinges were prepared in the same shade to match the paintings.

10. Karakami for the back side of the screen

There were many tears and abrasions on the old karakami found on the backside of the hyvabu. It had black
patterns on a white background which appeared too overpowering. Therefore, upon consultation with the
owner, a sparrow pattern printed with mica mixed with gray ink on soft gray colored background was
selected for this treatment. Gray ink was applied onto kézo paper then decorated with 4-sun (12.12¢m)

sparrow roundel patterns. This paper was pasted on in five rows.

On the old wooden core, another layer of karakami was found underneath. It was discovered that a

treatment had been conducted in which linings were simply layered on top of each other.

Comparison of colorimeter measurement results for before and after treatment has been omitted for this

report.

Translated by Amy McCaleb (Urban Connections), edited by Yasuhiro Oka and Regina Belard.
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Views of Kyvoto and its Environs — Dimensions chart

Before treatment (cm)

47
57.5 63.0 63.0 63.0 63.0 57.5
0.7
4.7/1151.0 I 1.7
After treatment (cm)
541
57.6 63.6 63.6 636 63.6 57.6
A0.7
5.1//151.0 —1.8




EanEst 109

AR

p=41310

Cne s W10 S
RSV IS

BHEA G st o Ll S ko fiist A i 22 b 0T, R EOERANER S AvT v AL B
HOEG 2 (& LML (16 W) (Sl S o fEan s GGG ) & fid 2 o2
xf Ly TR HEACLLRR IS A S 2o fi e 2 OB e s g bt n) &L, APE 2o (5
HHE ) 12T & D, AEAMD SIS EBG I oW TARTO E v, §—, mt EEPA
D B [FFE D Byl it Cm%im THA R L OB AT 4L, B T4 (1612) :.'"! T fiiAs
PR L 22 B IR KL T S o B O A N HO-E 5, KL W TS /\mﬁ:r.J../Lé.. =
Tl RE L 72zl L ehstiiddn, 2o o 2 @efbeE (1615) . KU oo ] & 4 & 4 - f2 A5
AL D o WHHIEIL D A ST W O F AU /000 A, oMMz g & 7 45 (1602)
VEEN, SN HCARRIRE D AL D0 B0 S B RE O WE . IR Tl 9 B ACE A LD AR
HHROMICFH s AN, ZoENE2NZ ) L Lo, AT TLE>TwD, 8 -hi
iy IEEFMAETEB IR AR D | B S IO AN S AL, Ao BCETEE T ook
WiZid, HEOLDPEIE 2T D40 % WINOH G IMG 2D XKWL N2 07 iz, #tEl
SR ILFRAT OB S FAVRE (RSN, EME PRSI A A, ThE L X
A ERTAOD, F=0 PSR Lo TH A, ...ﬂ,ﬂew)&) FHLE 5T D iUk
P2 b Tl ) 1Y 2"(““”0) SR de S0, S ANOBL WA L. BRI B,
AL, WO ARG 2 BT Ty T, MO A E A <o OB T 2 (1228) LA
ORI, S LD, e ‘.w.ﬁ'LL:.,t DEEREBEC, —REAGATC mu.. ’M‘)t'}cul-' 18 45 (1590) (2=
FenihilofE o o, IR 240 (1645) (ZFRARIEATIZ X 0 Sl JJ.}Lurt e D HAEIZ A L, fEBlo S 5
FEEp ARk AR LAS KA s AR IS B OO s o dl. NSRRIl Tw AL KIS B w urk
HFA RIS T WD 2 2k, AR e Bin L2, il JJ JM L 16 l“m A6 17 i
B2 TR 2 £ L T d & 52 L0 BRI AT, GMOGHRE, W ae: 2 255,
ez iihfd)ﬂkﬂi]-?#i‘ /J i,

A BRI, KEL, B Lol u TR A CHEERLCEBD, s E U
O "'%iw“m ;‘d’L’C /. CCEHBAD AP TORME R L T0D, S 12, TAp0m
P U N AT et/ B /3 AR b 6 O (N P T £ N [ 8 /A [ A LS

th“xﬁ'l_a)“{.ll_ra)nusj%lw!'i.l-g-ﬂ{i BT AT A (L SFE S LM 4 50 7: 8 K2 2 DN |-
BET AT AN ADHDAIL . B D S E M Tz KA R A A, Eomolim

M'zi;k)\c?x FEORFERIZEH ST, /'\"Jh‘o’)'éﬁ"-t"r’)i'ff_-’l"I"7‘J"'AI"]mi& dhk‘/H T AT
WAL, TOMMIZEMR A D . SRl & SR L2 20 TE A TlGD 9 i, KLY

cu‘:o')llbfallllkJ! DR ED A, B Y ARERE, PO IR SRR A B Ot R T
AR B AWARAES o3 e KRG, K% K3 S d, hdu @A 2 O
DY PR i 2 E 2 C X ISR A A LS

A AR M PR S 2 3 200 & LU RBOE S el i A Oxili—AD b &did . i




110

FEINORBMTHD HIRFE R, FLRAREREWHAREELREEHLEICHLEELI LR, &
R S LA N E COR A PR D M A EAVET S 13, #*imuu%fr<-’---fh0)f;ﬂﬂi i & A
iuf;;‘;o!a'-%tmi A LM E TROL I ENTE, IhbodbliE, FEEARHEYREE L
L bCH T7f) MO EfDS, AR O E LT, b, Amofdiii iz szl -
T & JL v FEFORE D OFRRELR VIXPRIC LD TIE A (L Ao A LY, BT A
Zedili g & Gl ZJ ZEFTER R,
‘;fm’u WZ0E 33 M A U OB 25 L3 (RIS TE Y, ToOEEII LS5 EHRE
B LTz izw, SO Tl TofE zll'i NHLC2 == T airol, 20 bHlEtE ’if’
S IIRAE RAMBRT O TR A1 [Fo 29 ] O, o b D~ TR E S, MU, EfAiie 2
A OV RETEA H 2 HALT Wz, ATHE, (EO FIZAWO R T D 2 kAN L 7275, rhl
ES 6 ¥ L AN A 2 b o L 1dE 212 (. TEMOFE it e LCliil L <3liRo ‘i F & L
FiIZIE 611 A, ECIE 717 AO#E 1328 5o A& < o ABULEFE T EFHRE R L TWDIE
AR ZE I BWT S IR A S5 2 55,

(&% 3K
AP REE s HBo %\’_rr‘r'l fr%&'W)l“ P BRI . 1997 425 H .
- TR D A R O RE S RORETE] CFIE 14 ~ 16 SR BERFERF 71 Al ) G 2L M mF2E (A) L WF%E
fCres MRINTYY) 2005 43 He



Description of Artwork 111

Views of Kyvoto and lts Environs

Description of Artwork

Tomoko Emura
National Research Institute for Cultural Properties, Tokyo

The Screens I[llustrating Views of Kvoto and Its Environs shows the sceneries and activities within the
city of Kyoto and its surroundings. There are over a hundred versions of paintings done on this subject
matter, which can be classified into two categories. Those created during the Muromachi Period (the first
half of 16th century), including the oldest of this kind still in existence, are called “Early Generation Screens
Illustrating Views of Kyoto and Its Environs.” By contrast, those created in the Edo Period or later are called
“Second Generation Standard Screens [llustrating Views of Kyoto and its Environs.” The screens introduced
here belongs to the latter category. Let us take a look at the expressions and depictions in order, starting
from the right end of the right screen. On the first and second panels are men cheerfully dancing with fans
in their hands near the gate of the Hokokujinja Shrine under fully bloomed cherry blossoms. Through the
doorway of the Daibutsuden of Hokoji Temple, which was rebuilt by Hideyori Toyotomi in 1612, only
the gold lotus-shaped pedestal can be seen. In front are people looking up at the great statue of Buddha.
At Sanjusangendo, the stereotypical archery competition is depicted. To the side of that is the temple bell
which triggered the Summer Battle of Osaka in 1615. On the Kamo River which stretches across the center
of the screen, three boats loaded with goods are being pulled by boat pullers. To the west (the underside)
of the river is Higashi Hongwanji Temple, which was built in 1602, In the top part of the second and third
panels is Kiyomizudera Temple crowded with temple visitors and those who have come to view the cherry
blossoms. The man under the Otowanotaki (Otowa Waterfall) is shown facing his backside toward the
shrine insolently, though this was perhaps done for the purpose of showing his facial expression. In the
upper part of the third panel, arecas around Shohoji Temple are decorated with red curtains and a banquet
involving singing and dancing is taking place. In the pine grove in front of the Yasaka Pagoda and the
gate of Gion Shrine is a woman from a tea house soliciting customers. People are rushing across the Gojo
Ohashi Bridge on the Kamo River to see the Gion Festival Parade of hoko and yama Floats, which takes up
a large area of the screen to show the air of excitement. A Naginata-hoko leads a parade at the bottom of
the fourth panel, while a woman is even shown falling over at the bottom side of the third panel, perhaps for
being too hasty in trying to catch the spectacle, creating a realistic atmosphere. At the center of the fourth
panel is a theater of Shijogawara crowded with playgoers. There are also people fishing nearby. At the top
of the fifth panel are Nanzenji Temple and Eikando Temple. On the other side of the Sanjo Ohashi Bridge
are Seigwanji Temple and Kaikoji Temple. Kaikoji Temple had originally been built in Hachijo Horikawa
in 1228, but after it lost some of its buildings in Onin War, it was moved near Ichijo Modoribashi Bridge.
It was moved again in 1590, this time to Sanjo Kyogoku. In 1645, Emperor Gomizuno-o designated it as
the tacchii (sub-temple) of Sen’nyuji Temple and it has remained in this location till today. In other works
on the same suject matter, those of the Uesugi collection painted by Eitoku Kano show Kaikoji Temple
positioned in Hachijo, to the north of Toji Temple.



As this screen shows Kaikoji Temple as being located in Sanjo, it is presumably depicting the landscape
surrounding this temple of around the end of the 16th century through the first half of the 17th century, after
it was moved from Hachijo, but before it became tacchii of Sen’nyuji Temple. On the sixth panel are such
temples and shrines as Ishifudo, Konkai Komyoji Temple, and Shimogamo Jinja Shrine. At the center of

this panel is the Imperial Palace where the cherry blossoms are in bloom.

Across the top of the left screen are the distant mountains of Kurama, Kinugasayama, and Atago, all
colored with fall foliage. While the right screen is decorated with spring and summer landscapes, the left
screen shows views of autumn to winter seasons. The first panel shows Kurama, Senbon Shakado Temple,
Daitokuji Temple, Myokakuji Temple and Kokawa Kannon. The second panel shows Kinkakuji Temple and
Kitano Tenmangu Shrine against the background of fall-colored Kinugasayama. The riding ground named
Ukon of Kitano Tenmangu Shrine is not depicted with galloping horses, but with men drawing their swords,
about to engage in a fight, and others running around in a panic in reaction to the commotion caused by the
men. A large image of Nijojo Castle is painted across the second through the fourth panel. On Horikawadori
street in the foreground is a procession of an oxcart adorned with six-star crest, led by eight members of
kuge-shu (aristocrats) on horseback. They have just visited and are leaving the castle. To the south stands the
Shinsen-en. Across the third and fourth panels are temples and shrines of Sagano including Seiryoji Temple
and Tenryuji Temple, which are bustling with visitors. On the fifth panel are Horinji Temple, Matsuotaisha
Shrine, Saihoji Temple, Oigawa River and Koryuji Temple. At the top ol the sixth panel is the pagoda of
Iwashimizu Hachimangu Shrine, Yodo Ohashi Bridge and boats coming from and going to Osaka. At the
center of the panel are Toji Temple and its tall pagoda, and at the bottom is the Nishi Hongwanji Temple

running across the fifth and sixth panels.

Artwork that bears great resemblance to this one in terms of the overall composition and landscape is the
pair of six-paneled screens in the collection of the Osaka Municipal Museum of Art. Similarities include the
way in which the sites that are considered symbols for Toyotomi and Tokugawa such as the Hokoji Temple
and Nijojo Castle, and Higashi Hongwanji Temple and Nishi Hongwanji Temple, are positioned opposite of
each other on the left and right sides of the screens; how the landscape is mapped out to include regions such
as Yodo and Yawata which are quite far away from the city center of Kyoto; and details such as the six-
star crest drawn on the side of the oxcart. These similarities provide valuable hints regarding the time and
background in which the painting was created. As for the characteristics of painting style, delicate attention
is paid in various parts throughout the painting. For example, the ridge lines of the faraway mountains and
lines in the people’s clothing are traced with gold pigment, and the vermillion columns and walls of temples

and shrines are not painted in flat, solid colors, but are rendered with shading.

Thirty-three paper tags indicating the various sites were found on the right screen, while forty-four were
found on the right. Since some damage was observed on them caused by the pigments that lay underneath,
they were all removed and cleaned during this treatment. Of these paper tags, the one that is inscripted
“Mimizuka,” indicating the monument in front of the Hokoji Temple found on the second panel of the left
screen, was smaller and different in terms of paper quality and handwriting compared to the others, and
therelore, presumed to have been attached at a later time. During the treatment process, legs of a figure were
found drawn underneath the paper tag. As it was quite unlikely that the legs were drawn in significantly
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later than the time the painting was created, it was decided that the arca would be preserved as it was
found, seeing it as part of the artwork’s history. A total of 1,328 figures (611 in the right screen, 717 on the
left screen) are painted on these screens, which are considered a valuable resource for the research being
conducted on the subject of “screens illustrating views of kyoto and its environs”, which has become more

and more active in recent years.

Reference:

Kano, Hiroyuki. KYOTO—Grand Views of the Capital. Kyoto National Museum, May 1997,

Kurokawa, Hideo, et. al. Comprehensive Research on “Second Generation Screens Ilustrating Views of
Kyoto and Its Environs.”(Research (A) Supported by FY 2002-2004 Grant-Aid for Scientific Research).
March 2005

Translated by Amy McCaleb (Urban Connections).





