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Fig. 1: After treatment. Fig. 2: Before treatment.
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Fig. 15: Inseription in swni ink on the new
wooden rollers,

ROVENCTE TR
Fig. 17: Writing on the back side of the first
sheet of the first scroll.

(1945 2 4655 1 #UInio Ly
Fig. 19: Writing on the back side of the first
sheet of the second scroll,

[421 G5 4 95 1 g o
Fig. 21: Writing on the back side of the first
sheet of the fourth seroll.
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Fig. 16: Inscription in swmi ink on the new

wooden rollers.

18 o5 1 445 1 #0E o Xy
Fig. 18: Writing on the back side of the first
sheet of the first scroll.

(420 4% 2 9 1 HUI o
Fig. 20: Writing on the back side of the first
sheet of the second scroll.

422 4% 4 e 10U o T
Fig. 22: Writing on the back side of the first

sheet of the first scroll.
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FFig. 23: Fiber in the ninth sheet of the Fig. 24: Fiber of the ninth sheet of the
{irst scroll, magnified 100 times. first scroll, C-stain solution.
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Fig. 25: Fiber in the 17th sheet of the Fig. 26: Fiber of the 17th sheet of the
third scroll, magnified 100 times. third scroll, C-stain solution.
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Fig. 27: Flakes of pigment from the painting were found Fig. 28: They were reattached to the appropriate arcas.

attached to the back lining.
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Fig. 29: Eighth sheet of the second scroll. Flakes of Fig. 30: They were reattached to the appropriate areas.

pigment from the painting were found attached to the

bhack lining.

i =
iy £ vl

L]

[X31 10 HCHE
Fig. 31: Labels from the old covers.




Daijo-itokuten Engi Emalki

Conservation Treatment Report

Sotaro Yamaguchi
Yamaguchi Bokunindo Co., Ltd.

[ . Description and title of object
1. Title, number of objects: Daijo-itokuten FEngi  Set of six hand scrolls
2. Collection: Musée National des Arts Asiatiques-Guimet (The Guimet Museum), Paris

Collection number: MGR631-8636

I. Treatment period, etc.
1. Treatment period: FY 2004 and 2005
2. Location: Yamaguchi Bokunindo Co., Lid.

5-8-5 Sakae -machi, Yaizu shi, Shizuoka

. Structure of the cultural property
1. Dimensions: See chart; Painting dimensions before and after treatment.
2. Paper quality of the painting: A small sample of fiber was taken from two locations on the verso

and analyzed.

First scroll, ninth sheet: Water is absorbed slowly. Paper was made by adding a large amount of

starch to retted kozo.

Third scroll, 17th sheet: Water is absorbed quickly. Paper was made by adding a small amount of
calcium carbonate and a large quantity of starch to coarse kozo fiber. The retted koze fiber was
stained with C-stain solution and yielded a light grey color.  Fiber distribution is poor in both papers.

3. Mounting

Jefore treatment

a. Format: Hand scroll

b. Materials used for mounting

Cover: Donsu (damask weave silk) with fekara-zikushi (treasure-filled) pattern on a yellow-green
background

End paper: Paper pressed with gold leaf

Roller knobs: Cylindrically-cut, black lacquered knobs

Cord: Plain navy blue braided cord
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Box: None

After treatment

a. Format: Hand scroll

b. Materials used [or mounting

Cover: Gold brocade with lakara-zukushi (treasure-filled) pattern on a yellow-green background
(new)

End paper: Paper sprinkled with gold leal (new)

Roller knobs: Cylindrically-cut. black lacquered knobs (new)

Cord: Four-colored, grid patterned, one-layered karai braid (new)

Box:

Inner box—Two-layered paulownia storage box with roller clamp (new)

QOuter box —Black lacquered daizashi box (new)

V. Condition before treatment

Many severe, vertical creases were found throughout the scrolls. The creases were especially promi-
nent toward the end where the paint had been abraded and chipped off along the tips of the creases.
While the paint was stable overall, some areas with thick application of shell white and other
pigments were found to have cracked or thinned along the wrinkles and vertical creases on the
support material from rolling.

While the scrolls were backed by one piece of lining paper, respectively, large areas were lifting due
to deterioration of the adhesive (wheat starch paste). Further, the deterioration of the starch paste
had caused some separation along the joints between the sheets. The cover material and end paper
were also lifting.

Small tears and losses caused by handling and/or insect damage were found in areas along the top and
bottom of the scrolls.

Pigment that had transferred from the surfaces of paintings was found on the back lining.

Some parts of the cords were torn or missing.

Lacquer on the roller knobs had chipped off.

The label pasted on the covers were torn and severely damaged by insect activity.

The scrolls did not come in a storage box.

V. Outline of treatment

1. Treatment plan

Because thick, stiff paper was used as material for the support, it was prone to developing severe
vertical creases and wrinkles from rolling. This caused the paint to abrade or flake off. Therefore,
the main focus of this treatment was to flatten out the vertical creases of the paintings and make them
more supple for rolling.

Jecause the paintings are on thick paper, there were strong creases. Thereflore, the decision was made

to apply two reinforcement strips made with Mino paper, in 1.5 mm and 3 mm widths, to provide
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Comparison of dimensions (cm) of paintings before and after treatment

First scroll Horizontal Second scroll Horizontal Third scroll Horizontal
dimensions dimensions dimensions
Betore After Before Alter Before After
s | e i | Tt it e | B
P 39.4 40.0 ot 39.1 39.7 o 25.2 25.9
becir 40,4 11.2 E i 39.1 140.0 S 39.7 40.8
et 10.4 41.2 b fed 29.8 30.0 o= 39.9 10.8
o 140.3 1.0 Eas 39.9 10.7 Bk 39.9 40.9
| o= 40.2 41.0 R E TR EE S8 39.9 40.8
o 40.3 0.9 P 39.8 10.6 hodic 39.9 140.9
P e 10.1 10.9 e 10.0 10.8 e 39.9 11.0
Jm 0.3 1.0 B! 100 10.6 S 39.9 10.8
b 103 a1 || oo 10.0 0.5 o 39.9 1.0
[ o 40,1 a1.3 o 39.9 10.6 o 102 10.9
— 10.3 1.1 R 39.7 10.5 I 50.8 10.9
T 404 411 ek 39.7 105 || 2o 4000 10.9
[ B 10.0 10.9 R 39.8 | 407 E3 10.1 10.9
i 10.2 10.9 i 39.7 10.7 T 10.0 10.9
ks 10.3 11.1 ki 39.8 0.7 Y 10.8
40.1 11,1 s 39.7 0.5 b o 39.7 10.8
1nk 10.3 4.1 i 39.8 | 40.6 || M 39.9 10.9
e 0.2 11.0 Rt 39.9 40.7 o 39.7 11.0
s 0.2 11.0 i 39.9 0.8 e 9.8 | 40.9
i 100 411 o 39,9 TR 1.0
25 39.6 10.4 = 39.7 0.7 2T 40,0 10.9
v 33.3 34,0 b 39.7 0.7 ek 39.0 1.0
By 40.0 10.9 m 10.0 40.7 i 39.2 41.0
et 39.6 0.7 e 39.2 11.0
Laimemiions | 313 | 32.6 Zo 308 | 40.9 TN
o 39.6 | 40.5 5 2.6 33.3
— 39.5 0.6 -
. 37.1 0.1 | [amensons | 314 | 32,6 |
Vertical

dimensions

32.6 |
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Comparison of dimensions (cm) of paintings before and after treatment

Fourth ;(‘I‘U” Jlm'i,tnntnl Fifth hll:l'l}” ]llol‘izonl.‘ll Sixth .w;.'rull I\[m‘iznnl::l
Hrcesmanit. | Tevaiomest Treatment | Treatraest Treatment | Treatment

st 39.2 39.9 s 27.0 21.5 i 27.4 28.1

2o 1001 10.7 3 10,1 0.9 || 2n 3.7 1.1

L] 10.2 10.8 i 10.1 10.8 b 39.4 10.8

20 40.1 0.7 S, 0.3 41.0 Reci 39.5 10.7

B0 10.0 10.8 b 0.1 41.0 Sap 10.0 40.7
E 40.1 40.9 28 10.3 40.9 kA 39.9 0.8

by 40.1 140.7 .4 0.2 41.0 N 9.6 10.7

At 39.9 0.6 . 10.2 41.1 b 39.4 40.7

i) 40.0 40.4 P 40.4 41.0 s 9.9 10.7

R 39.9 10.9 ot 10.5 10.9 ik 39.8 0.7

i 39.9 10.9 ki 10.0 0.9 e 9.9 11.0

i 40.0 40.7 pisal 10.5 11.0 | i 39.9 10.9

i 39.9 10.6 — 10.5 1.0 2= 9.8 10.9

R 40.2 0.8 e 10,1 11.0 i 18.9 204

Rt) 39.8 10.6 A 10.0 | 1029 Ion 9.9 10.2

i 39.9 109 Kot 39.9 10.9 b i 39.9 10.9

S 10.1 40.7 Lt 9.8 11.0 e 39.9 10.9

o 0.2 11.0 ol 10.1 11.0 otk 9.9 10.9

K i 39.8 10.7 il 10.0 1.0 ko 10.0 40.9

— 40.0 10.6 i 10.1 109 s 10.0 1.0

-t 9.9 10.8 -t 9.9 10.9

| ome | a1 32.6 2ah 10,4 10.8 e 38.8 10.9

= 101 108 = 39.7 41.0

i 40.2 1.0 2 39.9 41.0

b 10.1 1.0 ki 39.4 10.6

bl 10.3 11.2 e 39.9 10.9

ik 29.6 10.4 e 38.8 10.5

- - 28h 38.8 10.7

[ et T 315 | 32.6 T BT T

= 18.3 25.9

Vertical

dimensions

0

32.6 |
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substantial support. However, in order to avoid adding too much extra thickness, very thin Mino
paper was used.

To ensure that the scrolls remain flexible after treatment, three layers of lining paper were added
using very thin Mino paper and Misu paper.

Because pigment had been applied to some arecas along the paper joints, it was decided that the
painted portions would be left as is (except for areas where the paint had lifted), and only the paper
joints in areas with text would be separated.

A solution of 29 rabbit glue was applied over the entire face of the scroll, and once more in specific
areas, to prevent the paint from peeling. Areas in which the paint layer has cracked or thinned were
to be fixed with a mixture of seaweed glue and rabbit skin glue solution before taking photographs.
Flakes of pigment found on the old lining papers were found to be paint that had {laked off [rom the
surface of the paintings, and therefore were placed back onto the paintings.

Paper was to be added to the top and bottom edges of the scrolls for protection and to correct the
skewing of the scrolls. Since this would add vertical length to the scrolls, new covers and end papers
were 1o be used.

2. Treatment specifications

Insert a mixture of scaweed glue and animal skin glue to areas where the paint is cracked or thinned
and is in danger of flaking off.

In addition to taking the standard photographs, also take photomicrographs ol pigment, radiographs
of the main painting, and infrared photographs.

To confirm that the colors of the pigments before and after the treatment remain unchanged,
measure the reflectance ol the pigments before treatment using a spectroscopic colorimeter. Report
the measurement results to the director.

- Examine the scrolls to determine their measurements and damaged arcas, and record the findings.
- Examine changes in the quality of the pigments by testing areas with a small amount of water before
treatment to determine whether the paint layer will be able to tolerate wet treatment.

Treat and consolidate the paint layer with rabbit skin glue solution to prevent flaking. Since there
arce many areas in which the application of paint is thick, apply animal skin glue while using a suction
table so that the consolidant will penetrate sufficiently.

Since the starch paste has deteriorated overall, as a general rule, remove the old lining without use
of moisture.

- Except for areas in which the pigment has lifted, do not separate the papers along the joinls where
there is pigment. Only separate joints in areas with text.

- Test and determine the quality and fiber content of the paper support. Based on the results, select
mending paper and paper for the edges of the scroll.

- Add new paper to the top and bottom edges of the scrolls. Since the painted sheets are significantly
skewed, the widths of the added paper strips are to be cut accordingly to make the scrolls parallel
over their entire length.

- Use very thin Mino paper for the first lining, very thin Misu paper for the subsidiary lining, and very
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thin Mino paper for the final backing of the scrolls.

Reinforce vertical ereases with reinforcement strips after attaching the subsidiary lining. Since the
vertical creases are severe, make sure the reinforcement provides enough support by using two layers
of Mino paper, one 1.5 mm in width and the other 3 mm in width.

- Tone the areas where the mending paper and paper edge strips have been applied.
- Use new cover material, end papers, roller knobs, and cords upon consultation with the director.

Use new top and bottom rollers.

- Prepare new two-layer storage boxes with paulownia roller clamps for the inner boxes. Prepare
new, black lacquered dwizashi boxes for the outer boxes. Assemble the old wooden rollers, cover,
lining papers, and other materials, and store them at the bottom of the daizashi hoxes.

- Take photographs of the newly restored scrolls so they may be compared with before treatment
photographs.

- Submit samples of the paper, silk, mounting material, cord, etc. used for treatment.

3. Treatment process

| . Photographs were taken before treatment for each scroll.

2. Lifted pigment was temporarily reattached using a mixture of secaweed glue and rabbit skin glue
solution.

3. A diagram that mapped out the damaged arcas was created so that the condition of the painting
could be determined at a glance. In particular, the creases were recorded in detail.

4. End rollers and covers were removed.

The material used for joining the paintings was removed.

. The colors on the paintings were measured using a spectroscopic colorimeter.

7. The condition of the pigments was recorded by taking photomicrographs.

The paper linings were removed without the use of moisture.

Rabbit skin glue solution was used to prevent the paint from flaking. The glue solution was
applied while using a suction table so that the consolidant would penetrate quickly.

10, Shaped pieces of paper were applied to mend losses in the painting support. Paper was added to
the top and hottom edges of the scrolls.

11, Very thin, vasha-dyed Mino paper was attached with wheat starch paste as the first lining of the
painting.

12, Subsidiary lining was attached to the painting using very thin, un-dyed Misu paper and aged
wheat starch paste.

13, Paper reinforcement strips made with very thin, 1.5 mm wide Mino paper were applied to the
vertical creases in the painting.

14, After the reinforcement strips dried, additional thin Mino strips 3mm in width were applied [or
added strength.

15, Parts were assembled and the painting was joined up to a certain length.

16, Very thin, vasha-dyed Mino paper was attached with aged starch paste as the final overall

backing.



17, The painting was attached and dried temporarily, face-up on a flat panel.

18, The mended areas and paper edge strips were toned.

19. The painting was attached and dried, face-down on a flat panel, for an extended period.

20, A new cover and end paper were made with new material.

21. New roller knobs, top and bottom rollers and cords were added to complete the scroll.

22, New two-layer storage box with a paulownia roller clamp, black lacquered daizashi hox, and

habulae-silk wrapping material were prepared and stored at the bottom of the box.

23. The old label pasted on the cover was removed, mended, lined on the back, and mounted on acid

free paper.

24, The old cover, rollers, back lining papers, and other materials were assembled and stored at the

bottom of the black-lacquered daizashi hox.

25, Photographs were taken after the treatment was completed.

4, Materials and their usage at each process

Painting

Name

First lining

Material

M etiu ;(!7(:( use

Mino paper

\\"hv:ll' starch

paste

Dyed with vasha, soaked in dye mordant, and
rinsed with water Thickness: 0.05 mm

Water : wheat starch paste ratio=19:10
pH 6-7

Subsidiary

lining

Supple
mentary paper

Roller paper

Mending paper

Misut paper
Aced wheat

starch paste

Kazo paper

Seaweed  glue

and wheat

starch paste

Thickness: 0.07 mm

\?is(‘(:ail.\': 22. l)m ’a.s

pH 6-7

Water changed 5 times during ageing process for
the paste.

Dved with vashae, soaked in dye mordant, and
rinsed with water.

Thickness: (.19 mm

Seaweed glue : wheat starch paste ratio— 1:1

IFinal backing

Mino paper

Dved with vasha, soaked in dye mor-dant, and
rinsed with water

Thickness: (.05 mm

Aged wheat

starch paste

Viscosity: 20.2 mPa.s
pH 6-7

Water changed 5 times

Paper
reinforcement

strips

Mino paper

Dyed with vasha, soaked in dye mordant, and
rinsed with water

Thickness: 0.06 mm  Width: 1.5 mm
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Mino paper

Thickness: .06 mm

Dyed with yasha, soaked in dye mordant, and

rinsed with water

Width: 3 mm

for the cover

zukushi (treasure - filled)
pattern on a yellow-green
background

Wheat starch|Water : wheat starch paste ratio = 1:1
paste Viscosity: 2.0 Pas pH 67
Name Material Method of use
Material used Gold brocade with {lakara- Dved with vasha, soaked in dye mordant,

and rinsed with water

End paper

Paper sprinkled with gold
leaf

Gold powder was sprinkled onto Mino

paper with sanzenbon animal glue.

Braided cord

Four - colored, grid

patterned, one - layered

karai braid

5. Materials used

Corp.

Material Classification | Manufacturer/distributor
Paper Mino paper Mino, Gifu Prefecture
Misu paper Yoshino, Nara Prefecture
Paste Wheat starch Made by Nagata Sangyo, | 700g of wheat starch is dissolved in 2

liters of water and cooked over high

heat for 20 minutes. It is cooled
overnight before use.

Aged paste

Homemade

Pigment used

for inpainting

Seaweed glue

Aibo (indigo
sticks),
(carmine),

gambaoge)

Made in South Korea

Cooked wheat starch paste is poured
in a jar and stored underground.
Made in 1995.

Salt is removed from 7¢ of funori

seaweed by rinsing with water. 700 cc
of water is added and it is cooked for
15 minutes until the seaweed dis-
solves.

It is filtered with a double layer of

gauze and cooled.

Kyoto
vakao

too




[or inpainting

Pigment used |Sumi ink Nara

Cords

Dye Yasha Kyoto

Gold brocade Kyoto Gold brocadewith flakarazukushi
(treasure-filled) pattern on a yellow
oreen background

Wooden Kyoto : I)iilll—{‘lt'l' of rollers: 18 mm

rollers

Roller knobs Kyoto o (.‘ylindric_nll_\’ _(uT black lacquered

knobs
They were made in the same shape as

those originally used.

Made by Domyo in Tokyo | Four-colored, grid-patterned, one

layer korai braid

Box

Made by Maeda in Kyoto | Two-layer storage box with paulow-

nia roller clamp

V. Additional notes

1. New roller knobs and wooden rollers were prepared.

2 . Writing was found on the back side of the first painting (first, second, and fourth scroll).

3. Paper quality of the painting

A minimal amount of fiber was taken from two locations on the baclk ol the paintings and analyzed.

First scroll, 9th sheet:

Third scroll, 17th sheet:

Data on paper quality

Water is absorbed very slowly. Paper was made by adding a large amount
of starch to retted kazo.

Water is absorbed quickly. Paper was made by adding a small amount of
calcium carbonate and a large quantity of starch to coarse kaozo fiber. The
retted kozo fiber was stained with C-stain solution and vielded a light grey

color. Fiber distribution is poor in both papers.

B 2nd scra].flsl ;li(rn'l ]l]] scroll, lﬁtihisrhcul Mending paper

Measurements (cm) Height 31.2 Height 31.6 Height 32.5
Width 40.1 Width 40.5 Width 47.5

Thickness (cm) 0.026 0.027 0.023

Weight (g) 13.19 16.69 15..20

Density (g/cm?) 0.405 0.483 0.428

Weave (cm) 4.5 4.5 Unknown

Thread weight (no. of threads|13 threads / 13 threads / Unknown

per sun (3.03 cm)) 3.03 cm 3.03 cm
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4. Reinforcement strips

In order to flatten the strong vertical creases, strips of thick and thin Mino paper were attached in
layers on the back as reinforcement.

5. Flakes of pigment from the painting were found attached to the back lining.

6. Labels from the old covers

The labels were mended, lined, and mounted on acid-free paper.

(The color measurement charts for before and after treatment have been omitted for this report.)

Translated by Amy McCaleb (Urban Connections), edited by Yasuhiro Oka and Regina Belard.
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Duijo-itlokuden gl Emalki

Description of Artwork

Masahiko Aizawa
Seijo University

These are Tenjin FEngi (the legend of the Kitano Tenjin (Daija-itokuten, Sugawara no Michizane))
scrolls similar to the Jokvii version (13" century, owned by Kitano Tenmangu Shrine). While the

existence of these scrolls had been known, they had gone almost completely unseen.

The set is made up of 41 chapters in six scrolls. It is a valuable set, as it is complete with no missing
parts. At the same time, it was determined from the inscriptions that these scrolls were originally
stored at a temple in Otokuni District of the Yamashiro Province (around Nagaoka-kyvo city,
Kyoto); that they were created in 1538, and that the texts were written by Koyu of the historical Kaiin

ji Temple and Nose Yorinao. These findings should naturally increase the significance of these

scrolls as the standard work of the time.

[ts content is as follows:

[First scroll
Chapter 1: Michizane Kegen / 2: Nensho Shisaka [/ 3: Daikaivonjo [ 4z Yoshikatei Yiowiasobi | 5 Kissha

in Isoka [/ G: Lehiji-chae Jusshie Shisakw | 70 Kasha Tenvan

Second scroll

Chapter 11 Swzakuin Gyoka-scimu Inin [ 2: Jihei Zangen [ 50 Sajo Ha-a /A2 Kobaiden Belsuri, Suika

Rikuro | 5: Saika Kaivo [ 6: Onshi Onzo

Third scroll
Chapter 1: Tenpaizan [ 2: Kokvo Anrakuji Bosho [ 3: Zakwro Tenjin | A2 Seirvaden Hekiveled Jihed

Batla | 5: Son—i Kamogawa Tosui | 6: fihei Kokvo [/ 7 Kimitada Sosei Sajo | 8: Kanko Seivoden Kegen

Fourth scroll
Chapter 1: Seinvaden Rakwrai | 2: Engitei Rakushoku Hogvo | 3: Nichizo-shonin Junreki 1 (lieava
Shuttatsu) | 4: Nichiza-shonin Junreki 2 (Enma Okvit) [ 50 Nichizo-shonin Junreki 3 (Tetsugai

Kusho) / 6: Nichiza Sajo no Koto [ T: Suzakuter Hokkelvo Kuva

Fifth Scroll

Chapter 1: Avako Takusen / 2: Taromarn Tukusen, Ukon no Baba Sagi [/ 3: Shaden Konrvit, Kujidono
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Shinjin no Koto / 4. Kitanogi Hango [ 5 Daivi Enjo [ 6: Daivi Zoei Mushikwi Waka /| 72 Kan-i Tsuizo

Sixth seroll
Chapter 1: Taikenmon-in Nyvobao [/ 2: Sesonji Ajavi Ninshun [ 3: Ninnaji Ajari no Koto [ A2 Hachigatsu
sat /5 Ninnaji Sainen | 6: Akagane Zaiku no Muswme, Akagane Zatkw no Muswme Kitano Sanro /

T: Akagune Zaiku no Muswme Jufithu

Unique characteristics can be found in various parts of the above chapters of the scrolls. For
example, there are no notable scenes to be depicted as a painting (Sagoshu Haseo); there are scenes
which normally would be split into two sections that are compiled into one chapter (Kobaiden Belsierd,
Saika Rikwro; Taraomarn Takusen, Ukon no Baba Soei); and the arrangement of some of the stories
is out of the normal order (Hachigulsi-sai (August festival) of the sixth scroll is placed midway
through the scroll). The scrolls that succeeded the Jokvi version already tended to have a varied style
of story development from early on. In the Muromachi period, new narratives were added to the
stories of Retken and Rishatan. As a result, these kinds of works have more chapters than any others,
This is true for this set of scrolls as well. It contains more chapters than most, and no other examples

of such an arrangement have been found so far.

Regarding the text, many words that differ from the Jokvit version’s are found throughout the set,
and they illustrate features of the historical period that are in keeping with the structure of the scrolls.
Inscription on the back of the painting at the end of the sixth scroll tells us that the text was written
by Ajari (monk) Koyu of Jakusho-in of the Kaiin-ji Temple, by the request of the Cha-shiso of
Zofuku-ji Temple, with the exception of the fourth scroll, which was written by Nose Norinao. This
is supported by the lact that the writing of the fourth scroll does have a unique style to it. It is
undeniable that the style of the writing is plain and lacks the elegance normally seen in calligraphy

written by a noble.

The style of the paintings is consistent throughout the entire set of scrolls. The images contain
bright colors and elegant and gentle figures throughout, effectively exhibiting the commonness
characteristic of paintings created at folk art studios in the Muromachi period. It is particularly
noteworthy that a glimpse of the Yeamalo-c¢ style characteristic of the early period of the Kano school
can be seen in the way the shapes of the trees and rocks are drawn. While the commonness of the
painting style of these scrolls perhaps makes it impossible to classily the artist as a member of the
Kano school, these paintings are significant in that they offer the viewer an idea of the way the Kano

Motonobu's Yamato-¢ style was spread around 1538,

An inscription was found on the back of the sixth scroll, in which Ushinokoji Yamashiro-no-IKami
Munetsuna wrote that the scroll is a treasured article of a temple that stands heside a spring that
produces medicinal water on Kaida-sho manor in Otokuni District of the Yamashiro Province, and

that because the old version was damaged this new one was created on November 25, 1538. While the
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temple in question is yet to be found, a Tenmangu Shrine in fact currently stands on the area, and
there are also remains of other sites such as the Tenjin-vama and Tenjin-zuka. In addition, it goes
without saying that because the site of the nearby Nagaoka Tenmangu Shrine is within the territory
that belonged to Michizane from which the legend of the Mikaeri Tenjin originated, it is most suitable

for a place for these Tenjin Fngi scrolls to have been created and enjoyed.

Translated by Amy McCaleb (Urban Connections).





