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A Woman Peddler from Ohara by Hokusai Katsushika

Conservation Treatment Report

Masaki IHanda
Handa Kyuseido Co., Ltd

Title A Woman Peddler from Ohara by Hokusai Katsushika

Collection
Registration number P-44
Treatment undertaken by
Treatment period June 2004—March 2005
Location of treatment

-ku, Tokyo

I . Condition before treatment

Dimensions
Painting Height 95.2cm  Width
Overall Height 96.1cm  Width
Media Color applied on silk

Format  Panel

Lining First lining: linen
Subsidiary lining: canvas

Storage box none

Damage

Handa Kyuseido Co., Ltd

Museo D’Arte Orientale, Edoardo Chiossone

Conservation Studio, Tokyo National Museum, 13-9 Ueno Park, Taito

30.5¢cm

31.5cm

+ Spores of mold were found on the surface of the painting as well as on the reverse side of the

canvas material used for lining.

+ The white pigment on the face, feet, and flower petals was cracked and in unstable condition.

Swiss glue* was used for adhering the fabric linings.

The Swiss glue adhesive is embedded in the weave of the silk support of the painting, imparting

a wet, transparent look to the background of the painting, making the area appear as if some

form of coating has been applied to the surface.

+ The canvas to which the painting is attached was nailed to a wooden frame.

Swiss glue*

paintings in Europe in the 1960s.

a glue mixture made from rabbit skin glue and starch which was used for conservation of oil
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I. Condition after treatment (Fig. 1)
Dimensions
ainting Height 94.5cm  Width 30.5cm
Overall Height 171.4cm  Width 41.4cm
Format Hanging scroll, three-tier mounting
Mounting fabric

Ichimonyi (inner border) Takeya-machi embroidery of arabesque and chidori pattern on an asagi
(light blue with a touch of green) background silk

Futai (decorative strips) Same as above

Chu mawashi (outer border) Cherry blossom and sha-aya pattern on a light brown background
silk  (Made by Yoichi Nakajima, Tokyo)

Joge (upper and lower portions of the mounting) Chinese flower and monsha on a light brown

background silk

Jikushu (roller knobs) Cut-shaft shaped knobs coated with transparent fame-lacquer with a scattered

plum flower pattern

Cord Takuboku cord

Zagane (metal fittings)  Black, plum-flower shaped

Lining First lining: Thin Mino paper (Made by Satoshi Hasegawa, Gifu)

St

m.

I,

3.

Subsidiary lining: Misu paper (Made by Shoichi Uekubo, Nara)

Final backing: Uda paper (Made by Hiroyuki Fukunishi, Nara)

yrage box Large paulownia roller clamp, paulownia inzro box, (Made by Jutaro Osaka Studio,
Tokyo)
Cloth covered case made of acid-free paper
Treatment process
Examination, documentation

+ The condition of the artwork before treatment including the dimensions and damages were
recorded. The condition of the painting was documented in detail using 4x5 reversal film  (for the
overall image), 35 mm negative film, digital camera (for details of certain parts) , stereo micro-
scope (to examine the paint), and infrared photography. Also, location of damages and stains were
recorded and photographs were taken during the treatment process when necessary. (Fig.2)

- Patch tests were done to examine the strength of adhesion of the pigments to the support and the
possibility of stain migration in order to determine an appropriate course of treatment.
Removal of mold

- Spores of mold were removed using a dry method in which they were brushed from the surface
with a clean, dry paint brush and vacuumed up.

+ Then, the entire surface was disinfected by applying ethyl alcohol with a brush in order to prevent
a future occurrence of mold. (Fig. 3, 4)

Removal of foreign matter

-+ Being careful not to damage the painting, insect excrement attached to the surface was scraped
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off.

Consolidation (1)

Paint was consolidated by applying a water solution consisting of 0.5%-1% (by weight) cow hide
glue to the surface.

Disassembling

The painting was detached from the canvas frame.
Consolidation (2)

While applying a water solution of 0.3% (by weight) cow hide glue, excess moisture and grime

were absorbed with blotters through a protective facing.
>aint was consolidated again using a water solution consisting of 0.5%-1% (by weight) cow hide

glue.

During each step of the treatment process, the condition of the paint was checked. Consolidation
was repeated when necessary, and the painting was fully dried each time.

Applying a temporary facing

Because the painting is subject to strain when the linings are removed and there is also the
possibility of removing the glue particles embedded in the weave of the silk support, it was
decided that a temporary facing would be applied. A temporary facing paper made of synthetic
material (kasenshi) was applied to the front surface using seaweed paste in order to protect the
painting during the lining removal process.

Determining the method of treatment

Two tests were conducted: one to determine the bonding strength of the glue by partially peeling
back the canvas material of the subsidiary lining and the linen material of the first lining, and one
to determine whether the glue particles found in places where the lining material was peeled back
can be removed using a cotton-tipped swab soaked in water.

- A conference was held at the National Research Institute for Cultural Properties, Tokyo, to
determine the overall treatment methods including ways in which to remove the glue particles
based on the pre-treatment examination data and the results of the above tests. As a result of the
discussions held with relevant personnel, it was decided that after removing the canvas and linen
materials, the glue particles would be removed as much as possible using water only, the first
lining will be applied using namafu (wheat gluten paste), and the painting would be made into a
hanging scroll employing the usual method of mounting.

Removal of old lining material

As a result of the test to determine the bonding strength of the glue, it was found that the adhesion
of the Swiss glue is stronger than that of the seaweed glue used for the temporary facing, and if
the moisture applied during the removal of the lining material seeps through to the side of the
temporary facing, it would cause the temporary facing paper to lift away. Therefore, the
materials used for the old subsidiary lining and first lining were removed by applying locally a
very minimal amount of filtered, room-temperature water from the reverse side and gradually
peeling them off.

« The filtered water used throughout the treatment process were made by 0.5x diameter micr-
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13.

16.

17.

owynd filter and granular activated carbon cartridge filter made by CUNO Inc., which remove
iron and chlorine by abhsorbing dissolved gas and organic matter.

Removal of glue particles (1)

Glue particles that were embedded in layers in the silk material on the reverse side of the painting
were removed as much as possible. In order to protect the paint layer, such removal was done to
the extent that would not cause strain on the painting by rolling a cotton-tipped swab moistened
with filtered room-temperature water over the surface.

Since there were remaining patches of the first lining material that could not be completely
removed during a previous treatment, such patches were removed after the removal of the glue
particles. (Fig. 5)

Application of new first lining

Thin Mino paper was attached with wheat starch paste to the painting as the new first lining.
For the entire treatment including the application of linings, namafu (wheat gluten paste) was
used.

Removal of the temporary facing

After the paste dried, the temporary facing was removed.

Due to the moisture that was applied when attaching the temporary facing, some of the grime that
accumulated over the years over the entire face of the painting was removed as it transferred to
the protective paper.

Removal of glue particles (2)

The glue particles that were found embedded in the unpainted areas of the surface of the painting
were removed as much as possible by rolling these areas with a cotton-tipped swab moistened
with filtered room-temperature water.

Application of subsidiary lining

Misu paper was applied as a subsidiary lining using aged wheat starch paste and was stretch
dried.

Selecting and adjusting the mounting fabric

Upon consultation with the owner and relevant personnel new mounting fabric was selected and
prepared.

Thin Mino paper was applied as a new first lining using wheat starch paste, and Misu paper was
applied as a subsidiary lining using aged wheat starch paste.

Joining

The painting and the mounting fabric were cut and joined together using wheat starch paste.
The joints of the painting and the mounting fabric were set just inside the lines where traces of
nails used to fasten the canvas are visible.

Application of final backing

Uda paper and wwamaki silk were applied with aged wheat starch paste as a final backing.
Kaeshi—bari (the process of polishing the reverse with wax and stretch-drying) was repeated several

times and the piece was fully dried.

18. Finishing
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- Futai (decorative strips) were sewn on, the jiku bou (bottom wooden roller) was carved to size,
and new jikushu (roller knobs) were attached.

The kakejiku (hanging scroll) was completed by attaching the hassou (top wooden stave), jikie bou,

Sfulai, zagane (metal fittings), and himo (cord).

19. Storage

To prevent creases and to ensure safe handling of the scroll, a new large paulownia roller clamp
was attached.

- The scroll was stored in newly prepared habutae-silk wrapping, paulownia @270 box, and a cloth
covered case made of acid-free paper. (Fig. 6)

20. Post-treatment documentation and photography

A report was compiled by photographing the completed scroll and documenting such information

as the dimensions of the scroll after treatment.

V. Miscellaneous findings during this treatment

1. Swiss glue, which had been used to attach the old lining fabric, had seeped into the weave and
fiber of the silk, giving the surface of the painting a glossy appearance. By removing the particles
of this glue, the unnatural transparent look was removed and the original texture of the silk support
was restored. (Fig. 7-10)

2 . The colors used for the wrazaishiki (painting on the reverse side of the support) were approximately
the same to the naked eye as the colors applied to the front. (Fig.11-15)
- White pigment had been applied rather heavily for the figure’s head, hand, feet, collar and hem.

To the red areas of the obi and the opening of the sleeves, red pigment had been applied from the

reverse side.

Asagi color (byakugunjo) pigment was used to color the kimono.

Grayish colored pigment was used to color the back of the figure’s hand, the reverse side of the

over coat, and the cords.

3. There was evidence that the wrazaishiki that had been applied to areas such as the figure’s feet
and hem of the kimono had flaked off during the removal of the first lining in a previous treatment.

Moreover, parts of the old first lining that could not be completely removed were found. (Fig. 16)
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A Woman Peddler from Ohara by Hokusai Katsushika

Description of Artwork

Hiroyuki Suzuki
Tokyo Gakugei University

It is clear to any viewer that the woman depicted in this painting by Hokusai Katsushika (1760
1849) is Oharame (woman of Ohara). Oharame were women who came to the city of Kyoto from
northern regions such as Ohara or Yase to sell charcoal or firewood which they carried on their heads.
Their unique attires which included cotton kimono with kasuri patterns, and hand and leg wraps made
them stand out. As a matter of course, such Ohara women often appear in byobu screens of Rakuchi
~yakugaizu (pictures depicting scenes in and around Kyoto). This painting shows a black cow carrying
firewood on its back. A group of Oharame who are pulling such cows can also be found on many
Rakuchii-rakugaizu byobu screens. Further, Oharame are often found in the corners of images on byobu
screens of the Momoyama period depicting the Tale of Heike, or Noh song Ohara Goka, which tell of
Kenreimonin who lived quietly at the Jakko-in Temple in Ohara. It is safe to say that in the world

of paintings, the image of Oharame was considered a kind of indicator that symbolized this region.

Dating further back, Oharame appears in A Poetry Competition of the Seventy-one Pairs of Poems
by Anrtisans (Shichija-ichiban Shokunin Ula-awase) from the Muromachi period as in a version which is
included in Gunsho Ruiju, the most comprehensive Japanese historical texts published in the Edo
period. Since the inscription indicates that the creator of the painting in the original is Mitsunobu
Tosa, it can be speculated that Oharame had been recognized as a subject to be used in Yamato-e
(Japanese paintings) of this period. However, it is probably not until the Edo period that Oharame is
taken up as the main subject of a painting as in A Woman Peddler from Ohara. The fact that her
attire is obviously not a cotton kimono with kasuri patterns, but is made up of a light rouge colored
kimono with cherry blossom flower pattern and hand wraps with decoration indicates that this
painting was conceptualized as a bijin-ga. Because the dance of Oharame appears in the Kaketatema-
tsurie Iro no Ukivoe, a kabuki play that premiered at the Nakamura-za of Edo in 1810, it perhaps
should be assumed that such kabuki dances contributed to the establishment of Oharame as the main

subject of bijin-ga.

In the lower right hand corner of this painting are the signature “Gakyojin Hokusai ga,” and square
red seal “Kimo Dasoku.” Hokusai’'s image of Oharame is not so much that of a sensual woman but
rather that which can be considered a bijin-ga of Sori-style, the one representing the style of the
period when Hokusai used the name of Sori as painter, which attractively depicts supple and gentle
women. This painting is estimated as having been created between the Kyowa period (1801-1804)

and the early Bunka period (1804-1818).
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Reference

Seiji, Nagata, “Description of A Woman Peddler from Ohara by Hokusai Katsushika,” in Muneshige
Narasaki, ed., Ukiyo-e¢ Masterpicces in European Collections 10, Musco D’Arte Orientale, Genova, 1, Kodansha
Ltd., 1987, p. 222.
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A Woman Peddler from Ohara by Hokusai
Katsushika <Before Treatment>

(Museo D'Arte Orientale, Edoardo Chiossone)

9 xR
{After Treatment>
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Before treatment. Mold attached to the surface.
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After treatment. Mold is removed.
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Detail of Fig.12, slightly left of center. A photomicrograph.
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Reverse side of Fig.12. After the removal of glue particles.
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Detail of Fig.12, slightly left of center.
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