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After treatment, a new, large pe ml«mnl L roller clamp, inro box, and

a cloth covered case made of acid-free paper were prepared.
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Before treatment (detail). The embedded glue particles
caused the painting to become transparent in certain
arcas, allowing the texture of the linen lining to show
through.
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A photomicrograph taken to show a detailed image of
Fig. 7. Swiss glue had become embedded and hardened
in the weave and fiber of the material.
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After the removal of glue. The reverse side of Fig. 7.
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The reverse side of the location of the painting shown in
Fig. 8. After the removal of the Swiss glue, the original
texture of the silk support was restored.
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Urazaishiki was visible after the removal of the old first lining and glue.
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Enterlainer with a Horse-shaped Puppet by Shunsho Katsukawa

Conservation Treatment Report

Masaki Handa
Handa Kyuseido Co., Ltd

Title

Collection

Registration number
Treatment undertaken by
Treatment period

Location of treatment

Entertainer with a Horse-shaped Puppet by Shunsho Katsukawa
Museo D’Arte Orientale, Edoardo Chiossone

P-193

Handa Kyuseido Co., Ltd

June 2004—March 2005

Conservation Studio, Tokyo National Museum, 13-9 Ueno Park, Taito

ku, Tokyo

I . Condition before treatment

Dimensions
Painting

Overall

Height 101.0cm Width 33.0cm
Height 101.8cm Width 33.8cm

Media Color applied on silk

Format  Panel

Lining First lining: linen
§ g

Subsidiary lining: canvas

Silk used for mending
Storage box N/A

Damage

available

+ Linear stains as well as white spots of what appear to be traces of mold were found.

* Insect damaged areas of the silk support of the painting have been mended with silk material. The

silk material has been applied onto the reverse side overlapping with the area around the damage

on the painting, causing the surrounding area to appear darker in color.

- Swiss glue* was used for adhering the fabric linings.

* The Swiss glue adhesive is embedded in the weave of the silk support of the painting, imparting

a wet, transparent look to the background of the painting, making the area appear as if some

form of coating has been applied to the surface.
* The canvas to which the painting is attached was nailed to a wooden frame.

* The white pigment used for the obi, patterns on the kimono, and the hair ribbon has flaked off.

The ultramarine blue pigment is worn away and has flaked off.
+ There are traces where the red pigment has bled.
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Swiss glue* =a glue mixture made from rabbit skin glue and starch which was used for conserva-

tion of oil paintings in Europe in the 1960s.

I. Condition after treatment (Fig. 1)

Dimensions
Painting
Overall

Format

Mounting fabric

Ichimonji (inner border)

Futai  (decorative strips)

Chu mawashi (outer border)

Height  99.8cm Width 33.0cm
Height 179.2cm Width 44.1cm

Hanging scroll, three-tier mounting

Tukeva-machi embroidery of floral and arabesque patterns on a
light brown background silk

Same as above

Butterfly and sha-ava lightening bolt pattern on a yellow-green

background silk (Made by Yoichi Nakajima, Tokyo)

Jage (upper and lower portions of the mounting)  Arabesque pattern on a light brown background

Jikushue (roller knobs)
Cord Takeboku cord

Zagane (metal fittings)

silk

Cut-shaft shaped knobs coated with transparent fame-lacquer

Plum-flower shaped

Linings First lining: Thin Mino paper (Made by Satoshi Hasegawa, Gifu)

Subsidiary lining: Misu paper (Made by Shoichi Uekubo, Nara)

Final backing: Uda paper (Made by Hiroyuki Fukunishi, Nara)

Silk used for mending

[rradiated silk

Storage box Large paulownia roller rod, paulownia 7270 box (Made by Jutaro Osaka Studio, Tokyo)
g

Cloth covered case made of acid-free paper

. Treatment process

1. Examination, documentation

.« The condition of the artwork before treatment including the dimensions and damages were

recorded. The condition of the painting was documented in detail using 4x5 reversal film (for the

overall image), 35mm negative film, digital camera (for details of certain parts), stereo microscope

(for pigment analysis), and infrared photography. Also, location of damages and stains were

recorded and photographs were taken during the treatment process when necessary. (Fig.2)

. Patch tests were done to examine the strength of adhesion of the pigments to the support and the

possibility of stain migration in order to determine an appropriate course of treatment.

2. Removal of foreign matter

- Being careful not to damage the painting, insect excrement attached to the surface was scraped

| off.

3. Consolidation (1)

- Paint was consolidated using a water solution consisting of 0.5%-19% (by weight) cow hide glue.




4. Disassembling

The painting was detached from the canvas frame.

5. Removal of mold stains

Heavy stains such as those caused by mold were removed by applying filtered room-temperature
water and letting the stains transfer to blotting paper. During this process, care was taken so as
not to apply pressure on the painting’s surface.

6. Consolidation (2)

While applying a water solution of 0.3% (by weight) cow hide glue, excess moisture and grime

were absorbed with blotters through a protective facing.

.

’aint was consolidated again using a water solution consisting of (0.5%- 1% (by weight) cow hide

glue.

During each step of the treatment process, the condition of the paint was checked. Consolidation
was repeated when necessary, and the painting was fully dried each time.

7. Applying a temporary facing

Because the painting is subject to strain when the linings are removed and there is also the
possibility of removing the glue particles embedded in the weave of the silk support, it was
decided that a temporary facing would be applied. A temporary facing paper made of synthetic
material (kasenshi) was applied to the front surface using seaweed paste in order to protect the
painting during the lining removal process.

8. Determining the method of treatment

Two tests were conducted: one to determine the bonding strength of the glue by partially peeling
back the canvas material of the subsidiary lining and the linen material of the first lining, and one
to determine whether the glue particles found in places where the lining material was peeled back

can be removed using a cotton-tipped swab soaked in water.

A conference was held at the National Research Institute for Cultural Properties, Tokyo, to
determine the overall treatment method including ways in which to remove the glue particles
based on the pre-treatment examination data and the results of the above tests. As a result of the
discussions held with relevant personnel, it was decided that after removing the canvas and linen
materials, the glue particles would be removed as much as possible using water only. The first
lining would be applied using namafu (wheat gluten paste), and the painting would be made into
a hanging scroll employing the usual method of mounting.

9. Removal of old lining material

As a result of the test to determine the bonding strength of the ¢lues, it was found that the
adhesion of the Swiss glue is stronger than that of the seaweed glue used for the temporary facing,
and if the moisture applied during the removal of the lining material seeps through to the side of
the temporary facing, it would cause the temporary facing paper to lift away. Therefore, the
materials used for the old subsidiary lining and first lining were removed by applying locally a
very minimal amount of filtered, room-temperature water from the reverse side and gradually
peeling them off.

The filtered water used throughout the treatment process was prepared using 0.5 diameter
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microwynd filter and granular activated carbon cartridge filter made by CUNO Inc., which
remove iron and chlorine by absorbing dissolved gas and organic matter.

Removal of glue particles (1)

Glue particles that were embedded in layers in the silk material on the reverse side of the painting
were removed as much as possible. In order to protect the paint layer, such removal was done to
the extent that would not cause strain on the painting by rolling a cotton-tipped swab moistened
with filtered room-temperature water over the surface. (Fig. 3-5)

Removal of old mending silk

Old mending silk used in a former treatment was removed by applying minimal amounts of
filtered room-temperature water to moisten small areas at a time.

Application of new first lining

Thin Mino paper was attached with wheat starch paste to the painting as the new first lining.
For the entire treatment including the application of linings, namafu (wheat glue gluten paste) was
used.

Removal of the temporary facing

After the paste dried, the temporary facing was removed.

Due to the moisture that was applied when attaching the temporary facing, some of the grime that
accumulated over the years over the entire face of the painting was removed as it transferred to
the facing paper.

Removal of glue particles (2)

The glue particles that were found embedded in the unpainted areas of the surface of the painting
were removed as much as possible by rolling over these areas with a cotton-tipped swab
moistened with filtered room-temperature water.

New silk infills

Silk infills were applied to areas of loss as well as the entire perimeter of the painting using
irradiated silk which has very similar properties to the original silk support.

Application of subsidiary lining

A subsidiary lining of Misu paper was applied using aged wheat starch paste and the painting was
stretch dried.

Inpainting

Inpainting was completed in areas mended with silk to match the base color of the painting.
Selecting and adjusting the mounting fabric

Upon consultation with the owner and relevant personnel, new mounting fabric was selected and
prepared.

Thin Mino paper was applied as a new first lining using wheat starch paste, and Misu paper was
applied as a subsidiary lining using aged wheat starch paste.

Joining

The painting and the mounting fabric were cut and joined together using wheat starch paste.
The joints of the painting and the mounting fabrics were set just inside the lines where the traces

of nails used to fasten the canvas are visible.
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20. Application of final backing
* Uda paper and wuwamaki silk were applied with aged wheat starch paste as a final backing
 Kaeshi-bari (the process of polishing the reverse with wax and stretch-drying) was repeated several
times and the piece was fully dried..

21. Finishing

Futai (decorative strips) were sewn on, the jiku bou (bottom wooden roller) was carved to size,
and new jikushu (roller knobs) were attached.
* The kakejikue (hanging scroll) was completed by attaching the hassou (top wooden stave) , jiku bou,
Julai, zagane (metal fittings), and himo (cord).
22, Storage

To prevent creases and to ensure safe handling of the scroll, a new large paulownia roller clamp

was attached.

The scroll was stored in newly prepared habutac-silk wrapping, paulownia /nro box, and a cloth
covered case made of acid-free paper. (Fig. 6)

23. Post-treatment documentation and photography

A report was compiled by photographing the completed scroll and documenting such information

as the dimensions of the scroll after treatment, etc..

V. Miscellaneous findings during this treatment

1. Swiss glue, which had been used to attach the old lining fabric, had seeped into the weave and
fiber of the silk, giving the surface of the painting a glossy appearance. By removing the particles
of this glue, the unnatural transparent look was removed and the original texture of the silk support
was restored. (Fig. 7-10)

2. Urazaishiki (painting on the reverse side of the support) had been applied in the following manner:
(Fig. 11)
* Urazaishiki was applied using a thin layer of white pigment for the face, neck, hands, and feet of

the figure.

* Black wrazaishiki had been applied to the area of the obi.
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Lnlertainer with a Horse-shaped Puppet by Shunsho Katsukawa

Description of Artwork

Hiroyuki Suzuki
Tokyo Gakugei University

In this painting, Shunsho Katsukawa (1726-1793), an ukivoe-artist who gained respect as the father
of the Katsukawa school in the mid-Edo period, depicts with rich colors a young woman putting on
a dance performance while holding in her right hand a harugoma—a toy in which a horse-shaped head
is attached to the end of a bamboo stick. The word harugoma originally signified performers who
strolled from house to house as they sang and danced while holding horse shaped objects in their hands
or tied to their heads in celebration of the new year. It is said that the Kabuki dance entitled
Harugoma, which incorporates such strolling performances, was first put on as far back as the
Ganroku period (1688-1703). Because the premier performance of Mutswmaji-zuki Koino-tetori, a
Tomimoto-bushi style music more commonly known as Harugoma, which is considered to have played
a major role in popularizing the act of harugoma, took place in November 1782, it is speculated that

this painting was created around the following year.

One of the representative paintings of beautiful women created by Shunsho himself is Scenes of
Women's Lives in the Twelve Months, which is designated as one of Japan’s important cultural
properties and is at the Mokichi Okada Association Museum. Although the style in which the
signature is written differs from the one found on the Entertainer with a Horse shaped Puppet, both
paintings have the same seal. It is also estimated that Scenes of Women's Lives in the Twelve Months
was created around 1783. Therefore, it is safe to say that the Enlertainer is also an example of
Shunsho’s superior work created around the same time, during Shunsho’s middle age when he was in
his prime. The casual manner in which a branch of an old white plum tree, suggesting the arrival of
early spring, is expertly painted in ink on the left side above the woman’s head is a point of interest
that indicates the range of techniques possessed by Shunsho. In the lower left corner of this painting
are both a signature “painted by Katsu Shunsho” and a square red seal for “Yuji,” which is a

pseudonym used by Shunsho.

Reference

Shugo, Asano, “Description of Enterlainer with a Horse-shaped Puppel by Shunsho Katsukawa,” in Muneshige
Narasaki, ed., Ukiyo-¢ Masterpieces in European Collections, 10, Museo D’Arie Orientale, Genova, 1, Kodansha
Ltd., 1987, p.216.



LI LY e U] I P TR o VA S €73 119
Entertainer with a Horse-shaped Puppet by
Shunsho Katsukawa <(Before Treatment)
(Musco D’Arte Orientale, Edoardo Chiossone)

2 ERtE

(After Treatment> B




3 ILEESTE . W obR St Rz
Urazaishiki was visible after the removal of
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Before treatment (detail). The embedded glue particles caused th( painting to
become transparent in certain areas, allowing the texture of the linen lining
to show through.
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A photomicrograph taken to show a detailed image of Fig.4. Swiss glue had
become embedded and hardened in the weave and fiber of the material.
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After the removal of glue. The reverse side of Fig.4.
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The reverse side of the location of the painting shown in  Fig.5. After the
removal of the Swiss glue, the original texture of the silk support was restor-
ed.
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