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芭蕉図屏風

平成15年度修復事業

1 11111 名 ： 紙本金地昨色芭蕉図屏風 6 皿 1 双

所）1淡 ： ホノルル芙術館
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已f(,; l:><1/Jｷ(: 風

修理報 告
八木米舞堂

八木忠彦

1協 名 ： 紙木金地/i:色 芭蕉図肌諷六 i ll!一双

所）1泌：ホノルル美術喰f,;

修即施 , ·. : 八木米涛岱：

I". 期： ., 勺成 15年 6 JJ - •11. 成16年 3 月

修理前の状況

法::,::

本紙 縦 1654cm 樅 5160cm 

椋共 縦 184 8cm 横 535 6cm 

ト地骨 縦 180.2~ 180 3cm 4懺 88. 6-88 9cm 

形態 六 I廿l屏風

表装裂·

小緑 i'I 地）軒·1「r:金枇l

人緑 臼茶地胴人り玄 ・ 述紋

製木 .:. 凡漆 1り 緑

A. ,I,.,, I Iゞ ）内れ砂'£紋金具 丸鋲

災打ち紙 肌裏紙柘紙

災貼り紙 ,'/: 油 ＜ 鳳凰紋

廿litj

・ イ i隻 1 m 、 イ i隻 4 扇に雨染みの様な箇所が兄 ら れた

・イ i隻 5 扇、右隻 6 扇にガ物の様なもので桁 I リ に 切 ら れた ,:府所があり、 その部分が！！，し ず み、 卜地 と辿閲m

していた

• 前阿までに、数種類の顧料で補彩が施されていた

・相当の炉鮎のため、蝶番と ―l沐糸が1幼んでいた

・ 大緑、小緑の継いでいる箇所で糊浮き、糊詞Hiれが生じていた

・ 右隻、左隻共に奥尾背の絵具の痛みが激しか っ た

I
L
 



修理後の状況

法菫

本紙

橡共

下地骨

縦 165.5cm

縦 185 . 0cm

見附 2.0cm 

縦 180. 3cm

桜樅 517 . 4cm 

横 538 . 4cm

兄込み 1 .8cm 

横 8c::s. ~cm 

形態修理前と同 じ

表装裂

襲木

金具

小縁

大縁

裂打ち紙

牙色地牡） ' ] · J,\f· 1'れ紋令樅j

11Jj 仇地糾人斑縦辿 I紋遠）小1

J.i仇地蝋色！悲艶mfり椋（ぶ（都）fr 1ｷ.":illl p},j 勢祁： ）

1 1i-1史）ll 

後補の金具 (1り 令物 ］ ヶ 、 阪 らし鋲 3 ヶ ） は似）じ祈加Ju;靖l )Ji'.、r J1x 1 u診 ）

肌裏紙 桔紙 ()~i農 ），ゞ I II 弥 八郎）

増裂紙 柘紙（必閥~A ll 噂八郎）

補修紙

混合紙（越 1iii :iｷ:ｷ 野製）

尾背 、島の （筍押 し 古色付

下張り紙

、甘•純り

胴弧り

以掛け

裂糾り

蝶番

」·受 け

下受 け

裏貼り紙

下地骨

作業工程

1. 調介、 記録

格紙（岐 1 '1'• . 県 泊水、忠 火）

間似介紙（名 J-)血 谷徳製）

柘紙（岐 1 '1'• . 県 i i'iｷ 水、也、火）

桔紙 （ 必閥I~ ): ゞ I II 弥 八郎 ）

柘紙 （必涙 I Ii" 11 I~j· ご ）

柘紙（ 災霰 ）、ゞ I 11 弥八郎）

栴紙 u:絨 ii~~ 太 I ll 弥 八郎）

i°llf. 」}l 」•也竹，2 1 1;i_! ( S 、p閃 ） （り ,; HIS / (、f J ,l 「 」 ~ )

1 \・ 阻 r- 木多 (J),、ゞ (~;( HISJ(.f 1ｷ::; 111 1 ❖ -i 令:1/1\•: ; :.: )

修理前の 』,'i] 杏、 出録、 ' II真．柚妙ji~ を 1 J・っ た 。

2 . 拍諷装の解1本

① 各扇に解体 し 、 絵刷じ、 ＾［＼竺り で軽 く 代』 り を り. • えた 。

② 小緑、人緑 を取 り 外 し、本紙及び災叫 り裂地 を 1ヽ・地から 外 した 。

修Jl i!JI~ ; 1;ｷ11 
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3. 本紙の絵具止め

木紙絵具箇所に兎膠 1%の水溶液で絵具止めを行 っ た 。

4. 紙の クリーニング

本紙に捉化紙を表裂から 当て、水で湿りを入れた後、 厚手の紙で汚れを吸い取っ た。（図116)

5 . 紙の修耶

① 本紙に水で湿りを入れた後、旧裂打ち紙を除去した。

② 本紙絵具部分の裂打ちは緑青炒tけにより固化していた。 また、前 々 阿以前の裏打ち紙が除去されて

おらずピンセットや小刀で絵具を傷めない程度に取り 去 っ た 。

③ 担 , 1,, 名との協議の上、旧補紙は除去せず、虫喰い等による欠失箇所や裂け 11 に混合紙に よる補紙を

h っ た 。

6 . 本紙の製打ち

柘紙を川い て肌裏打ち、培裏打ちを行 っ た 。

7. 肘風装の下地作製

① 古野杉白太製の下地骨を新調した。

② ト地骨に拾て糊後、彬紙によ る 骨縛り、 II\ l似介紙に よる胴眼り、柘紙による 鉗掛け (3 枚掛け）と

羹縛りを行 っ た 。

③ 且すき 及び蝶番を糾んだ後、柘紙によ る 下受 け貼りと」受け貼り を 1 jｷ っ た 。

図 116 ク リ ーニ ング後のお1i (-
令1本にす っ き リ とし 、 絵 具

L 



8 . 補彩

担当者 との協議の上、 今阿修 Jlj!_ した袖紙箇

所に基調色で補彩を行った。

9. 裂地及び裏貼り紙の選定

担当者、ホノルル美術角『 との 協議の I ·.、人·

縁に萌黄地紺入斑縦造士紋辿州 を 、小緑に牙

色地牡丹唐草紋金悩1 を新調し、災貼り紙に池

鼠地雀型 ( 5 寸型 ） を使川することを決定し

t~ 
'--0 

10. 裂地の公打

大緑、小緑共に薄畢と矢車による 古色付け

を行 っ た後、柘紙による裂打ちを行 っ た 。

11. 貼り紙、本紙、裂地の貼り込み

① 下地本紙側と裂側に、バランスを打）應

して柘紙を比りり込んだ。これを本紙の

2 炭 II の堺裏打ちとした。

② 下地に災貼り紙を段貼り にて貼 り込ん

が‘'--0 

③ 本紙、大緑、 小緑を貼 り込んだ。

12. 製木打ち及び令具の取り 付け

① 製木に蜀地蝋色黒艶m1り 株を新』,'ij し

t~ 
'--0 

② 金具は後補のものを新』月 し、 111 金具.,

洸浄 した 。

③ 襲本打ち及び令具 を取り付けた。

13. 仕」 ·_げ

表 ）毛背 に島の （筍押 し 古色付 を、災尾背に

裏貼り紙を貼り込んだ。

14. 保イf袋の新乱，'i]

綿製の保イ｛袋 を 新訓した。

15. ·;·c:1成与良- H1ぶj診

今回の修復で得た事実 その他

• 修Jlj!.ij ij と 比べ、四夜の菜の表災 にお け る

涙淡やこれまでの修似箇所（補彩箇 1iJ1·

ぐり ） が鮒：明 にな っ た 。 ( Iヌ111 7 · 1 22)

·111 災貼り紙の Iヽ· ,こ さらに州の災貼り紙が

あ っ たことや、本紙災打ちに '1牙梨貼り

）又占紙が部分（！勺 に川 いらずしていたことカ

削 1111 の修J用 は）心急的な修J・用がなされ

修理報告 117 

DcLailed view (right screen, sixth 

panel) after treatment 
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図 J 19 ,'漑分図(/, :及 5 扇）修理 1 Fi
Detailed view (left screen, fifth 
p;-incl) before treatment 

図 120 部分区I U1文 5 扇）修理後
Detailed view (left screen, fifth 
panel) after treatment 

図 1 2 1 /'i i i 分図 ( Ir:災 fi J,, ,i) 修 JIJI. I jij 

Dclailccl view (ldL screen, sixlh 
panel) before lrcalmcnl 

凶122 部分図 (k及 6 扇）修Jl[I_後

Detailed view (left screen, s i x し h
panel) after treatment 
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たと思われる 。 （図 123 、 1 24)

• 前回以前の修理で、本紙欠祖やf l l分 に祉i紙はなく災打ち紙が 11'1 :按‘り てら i し、 その I ·か ら 補彩が施 さ れて

いる箇所があ っ た。 （凶 1 25 )

• 本紙絵具部分は緑青焼けによ り 11 1 j 々 1111 以前の 公打ちがイfイ［ していた 。 対 して 令地部分では l 度の 災打

ちしかなされていなか っ た 。 このバランスの忠 さが本紙の 亀裂 を小 じた炒諏I ではないか と 、思 われる 。

（図 126)

いた

図 1 2 11 (1飼 I ~ 中 （右災 ,1 }祁）

受け lli'i') の ,,・に粁梨lli'i リが兄 られそ

図 1 2 :、3 修 J―IJI. I I I (イ ！ 皮:{ I羽）、戸；· 槃 Jlili リ が兄 ら』し る

l)uri11.I.(" trc,linll'nl (1ｷighl sc.:rL'cn, 1hi1ｷcl p,111el) i>laslcr can be scc1 

図 1 26 修J吼 ij I ( イ i隻 3 扇 ）

絵 具イli'il所の I I IJIJL災紙は媒重にも‘り た っ て い る
During trcalmcnl (right screen, third panel) There arc 

many layers o 「 rirs t lining round in the painted areas 
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Banana T、rees

Conservation Report 

Title: Banana Trees, pair of six-paneled by5bu (folding screen) 

Media: 

LocaLion of Trealment: Yagi Beijyudo 

Period: June 2003-March 2004 

Condition before treatment: 

Dimension 

Painting 

Including the frame 

Wooden lattice core 

Ver し i ca l J 65. 4cm 

Verlical J 84. 8cm 

Vertical 180. 2-180. 3cm 

Horizontal 516. 0cm 

Horizontal 535. 6cm 

Horizontal 88.6 -88.9cm 

Lyle Rokkyolzu by伽 (fo l d ing screen with six panels) 

Mounling fabric 

Tadahiko Yagi 
Yagi Beijyudou 

Inner border Gold brocade w i しh an arabesque pallcrn on a while background 

uler border Cloud and lolus pallcrns on I ight brown douiri (abri 

Frame Black lacquered (ram 

Mela! (illings Arabesque designed round melal slucl い

1ｷ. ming paper First !ming, ltozo paper 

robari (backing) paper (paper for lhe reverse side o(lhc byob11) rlical phoenix pallcrn 

Dama 

On the first and fourth panels of the right screen, there were slained areas lhat were probably 

caused by water. 

ｷ On the fifth and sixth panels of the right screen were elliptical cuts that appeared to have been 

made by a blade. These areas had darkened and become detached from Lhe base l aye rい

ｷIn-painting had been done during a previous treatment using several different types of pigｭ

men ts. 

Due to the screen's substantial weight, the hinges and the bottom portion of the frame had bee, 

damaged. 

ｷThere was lifting and peeling in the adjoining areas of the inner and outer borders. 

L_ 
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There was significanl delerioralion of the pigments in the inner portion of the paper hinges on 

both the left and right screen 

Condition after treatment 

Dimensions 

Painting 

Including frarn 

Wooden laui 

V crlical 165. 5cm Horizontal 517. 4cm 

Verlica l 185. 0cm Horizon ta I 538. 4cm 

WiclLh of frame 2. 0cm Depth of frame 1. 8cm 

V crtical 180. 3cm Horizontal 88. 9cm 

Style Same as before treatment 

Mounting fabric 

Inner border Gold b rocade with peony and arabesque pattern on an ivory 

background 

Outer border Tatetsuliuri-zulmshi monen効17 palLern on a yellow-green background speckled 

with navy blu 

Frame Black lacquered wooden frame wilh matte finish (Takada Nanseido, Kyoto prefecｭ

ture) 

Metal fittings Reused the original 

Replicas of melal fillings added later were newly made (one corner piece, three 

"-ca ttered" sLuds) (Aki ra Sak a ta, Kyoto prefecture) 

Lining paper 

First lining Kozo paper (Mino, Yahachiro Ola) 

ubsidiary lining Kozo paper (Mino, Yahachiro Ola) 

Mending paper 

Kongo - sJ⑰ (mixed fiber paper) (Made by lwano, Echizen) 

Paper hinges /¥nLiqucd and gilded lorinolm paper (eggshell-colored handmade paper) 

Paper for base layer 

Iioneshzbari ([irsL layer) }くozo paper (Tada 

Dobari (second layer) 

Minokake (third layer) 

Minoshibari ((ourlh layer) 

Hinges 

Uwauke 

Shitaulie 

Urabari (backing) paper 

Maniai paper (Mad 

Kぬo paper (Taclao Shimizu, Gifu pref 

Kozo paper (Mino, Yahacbiro Ola) 

Koza paper (Mino, Kozo Furula) 

k位o paper (Mino, Yahachiro Ola) 

麿zo paper (Mino, Yahachiro Ola) 

Paired sparrow paLLcrn on lighL gray background (15.15cm size) 

(Karacho, KyoLo pref eclure) 

Wooden lattice cor While wood しaken from Yoshino cedar (Takada N anseido, Kyoto pref cc-

ture) 
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Treatment process 

1. Examination, writing a pre-treatment report 

Examination was performed and a pre-treatment report completed before the treatment, and 

pholographs were laken. 

①
 

parated and lightly moislcned wilh water using an ebal,e brush and other 

paintbrush 

② The inner and outer borders were removed, and lhe paintings and lhe backing fabric were 

separalecl from lhe base layers. 

Pigmenl consol idalion 

The pigmenlecl areas o:f lhe paintinr nsoliclalccl wilh waler solulion conlaining 1 % rabbit 

~lu 

LI. Cleaning 

J)rolcclive paper was placed on lhe fronl and back of lhe painling, and clampcnecl wilh waler. Then 

Lhick paper was laid down lo soak up Lhe grime (fig. 116) 

Repairing 

① Afler Lhe painlings were dampened wilh waler, old lining pa1 

② The lining paper in some of Lhc pigmenlcd areas of Lhc painlings hacl harclcnecl clue Lo th 

xidation of the malachite green. Also, lining paper altached during previous Lrealmenls two 

or more times ago had not been comp l cしe l y removed. Remaining palches were carefully 

removed with tweezers and knives as much as possible withoul harming Lhe pigmenlr 

ｮ Upon consultation wilh the dircclor, iL was decided Lhal Lhe old lining paper would nol b 

removed, and insect—dama ged and losl areas were mended by applying lw11,｣40 s/11 

Llaching linings to the painling 

The [irsL lining and subsidiary lining were applied using /ｫ うzo paper 

7. Crcaling Lhe base structure of Lhe byob11 

① The lattice core was newly made using while wood Laken from Yoshino cedar 

② /¥fler applying a layer of wheal slarch paslc Lo Lhe laLLice core and Jelling il dry, lw11eshibari 

was applied using l,ozo paper, clobari was applied using wilh maniai paper, and 111i11olwl,e and 

111inoshibari were applied using /,1ぅzo paper 

③ Excess paper was removed from Lhe edges. f [inges were allached. The s/1ila11/ee and 1twauke 

layers were applied using l,ozo paper 

In-painting 

Based on consultation with the director, the areas mended with paper were Loned lo match the base 

lor. 

9. Selecting fabric and backing paper 

Upon consultation with the director and the Honolulu Academy of Arts, it was decided that new 

fabric with Tatetsukuガー z叫四shi 1仇0加ns扉 pattern on yellow-green background speckled with navy 

blue would be used for the outer border, and new fabric of gold brocade with a peony and arabesque 

pattern on an ivory background would be used for the inner border. Also, paper with a paired-
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sparrow pattern on light grey background (15.15cm size) was selected Lo be used as backing paper 

for the byobu. 

10. Attaching material for backing 

The inner and outer fabric borders were given c1n aged look by dying Lhem wilh yasha and Lhen l,ozo 

paper lining was applied. 

11. Attaching backing paper, painLing, and fabri 

① Taking balance into consideralion, l,ozo paper was applied Lo Lhc papered core, bolh on Lhc sid 

of the painting and o n し he reverse side of the core. This would be regarded as the subsidiary 

lining of the paper. 

② Backing paper was allached over the base layers in strips. 

③ The painling and Lhe inner and outer borders were attached. 

12. Attaching frames and meLal fittin,.., で

① A black lacquered wooden frame with matte finish was newly made to use as Lhe ouler fram 

② Metal parts that were added later were replaced with new ones, and original melal filtings wer 

cleaned. 

③ The outer frame and metal fittings were allached. 

13. Finishing 

Antiqued and gilded lorinolw was allached Lo the fronl side of Lhe hinges, and urabari paper wa 

attached to the backside of the hing 

14. Creating a new storage ba~· 

A new cotton storage bag was made. 

15. Photographing the arlwork after the compleLion of Lhe Lrealmenl 

Miscellaneous findings during this treatment 

ｷThe shading on Lhe f ronL and back sides of Lhe banana leaves, and Lhe LreaLed areas (area 

retouched with painL, etc.) look sharper and clearer compared Lo before LreaLmcnL (Fig. J17-

122) 

r wa 

found. Also, patches of plaster and scrap paper were found lo have been used in various parl 

of the backing on the painling. These discoveries indicalc Lhat Lhe lasl treatment was done only 

as an emergency measure (Fig. J 23,124) 

ｷDuring a treatment done prior lo lhc lasl one, backing paper, instead of mending paper, wa 

applied directly to cover Lhc missing parls of Lhc painling and retouched (Fig. 125) 

ｷLining which was appl iecl several Lrca lmcn しsago was found allachecl to some of Lhe pigmented 

areas of the painting due し （） しhe oxiclalion of Lhe malachile green. In conlrast, the gold areas of 

the painting only had one layer of lining. This lack of balance was likely to have been the cau 

of the cracks found o n しhe painling (Fig 126) 

Translalcd by /¥my Mccaleb (Urban Conneclions), edited by Yasuhiro Oka and Regina Belard. 
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已 f(,; l:x l /i-f:風

作 品 解説
東京文化財研究所

鈴木廣之

れ隻に 1 株、左隻に l 株 と i1'1 びかけのもう l 株の 芭 1仇 を金笥地に枯'i く 本 イ，1: i'1111 の pl1H,1i は、金地と 金雲の区

別がなく 、背梨や―j岐の牡凶 もない 。 1 扇 の 111贔約89セ ン チと 比較すれば、 JJ~ 1 jｷ の本紙の高さ 165 . 5セン チ

は火地がり） り つめられた帖呆で、当初はかなり 大 きな叶風であ っ たと 想イ象される 。 引 手の跡がなく、ま

た、 p l ij I 川の村り：図か ら 見ても、襖や整貼付け を 改装したものとは息われず、もともと 肘風であ っ た考え るべ

c であろう

□ :(;; は珍し い 11 ,-;-i:Af'(: jl. 川の阻材だが、 兄都 ・ 屯安云『のもと 1岱屯｀だ JL川 の ,,, に 芭 1侶 を +·,',' j いた襖絵があ り、 参考 とな

る 。 ll i';'i: A:;附 11 り は、 訓川 11. 1£1 斎 (1 534- 1610) と 二斎 (1 564 - 1645) の父 （か股 」支 1 1 年 (1606) に姓立し た竜安寺

の J各小 l印刷浣のもので、 邸政 9 年 (1797) に池友 、'i= の ）j 丈が焼失す る と 1JLj i)瓜餃 を移築して泡友、'f= の仮方丈

とし 、 これが屯安寺の ）j丈として伝わ っ た 。 仮）j丈の 1付訊汀1 1 り は 迎政11 ィ ， :_ (1799) に r 1 11 iｷ された秋 り憧雁島の

『都林凩名勝図会』 に記録され、 これらの 1硲堺訓 と 一致する 。 1 1 ,·;·述悦 p lij は IIJ j 治 28年 (1985) に屯安 べ『 を 腐Hiれ、

II召 .fll 8 年 (1933 ) 秋には大阪城染城350年 を記念して場内で｝瓦観された 。 ）j丈の 西北に位凶する衣鉢の間

の 1 1 ,-;-( 1町II ij と 思われる 「芭1侶図 」 襖12 川 iが あ り、 このとき 」. 111 杏村が 『束計':美術』 に紹介した 1灼·;呼 1叫の写真

によると 、 山梨を含み全1本で匹l季を村り成 したようである 。 色蕉がj1I ii 1(1 j い っ ぱい に大 きく 廿，＼かれ る 、1 , ' .r: が本作

l品 と 共辿するが、 土坂や芝担が枯＼かれ、 令雲が令地 と IIJ j確に 1メ別 される 村i図 など ~;II 述 、,, ' ,,: が認められる。 近

年、 ）j丈の至 ,,, の ll叙壁訓「群仙図 」 と f1dJJISの 間の 「琴棋 内: 11l1H?< I 」の•部がメトロボ リ タン文術創',;の所有 に

な っ て 紅謡 をよ んだが、狩野永徳以後のがj :野派の様式 をぷしてい ることから 、 襖J 2 I 川 の 「 芭 1:泡図」 も西源

Iり鵡I] 建' '', 初のり守野派の作であることが推測 される 。 本作品の作者の附i記はむずかしいが、視れのと ころは

17111: 紀半は頑の狩野派の作例と考えてお きた い 。

参名： 文献

日 II 杏村「人阪城内展観伊藤氏/ 1泌襖につ い て 」 『束汗必術.] 2 0 、 ]934

Hiroshi Onishi, "Immortals and Sages: Paintings from Ryoanji Temple," The Museum of Metroplitan of Art 

Buletin, Summer 1993. 
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Banana Tree 

Description of artwork 
,UZUKI f liroyuki 

National Research Ins し ilute for Cultural Properlies, Toky 

In this pair of byobu, Lhe right screen contains one full banana tree, while the left screen shows on 

fully grown and one younger banana tree, both painted on a gold leaf background. These painting 

show no distinction between the gold ground (/,inji) and gold clouds (kin'un), nor does it contain a 

background or scenery. The fact that the height of the paintings is 165.5 centimeters in relation t 

each panel's 89-centimeter width suggests that their Lop and bottom portions have been cut away, and 

that they had initially been created as byo如 screens of considerable size. Since there are no traces of 

paintings had 

been designed for byobu from the beginning and were not converted from /usu加 or wall painting. 

While banana trees are an unusual subjccl for a screen painting, they are found painted on /usu加

(sliding door panels) at R.yoanj i Temple in Kyoto, which serves as useful reference. This set of 

fusuma was located in Seigen-in, a sub-temple of R.yoanji Temple, which was built in 1606 by 

Hosokawa Yusai (1534-1610) and his son Sansai (1564-1645). When the h加 or abbot's quarters of 

Ryoanji burned down in 1797, the building of Seigen-in was moved to the place where the old h卯 of

Ryoanji used to stand to be used as a Lcmporary h(jjo. IL became the official hojo of Ryoanji in later 

years. The paintings on the interior walls of the ho. 如 were documented in /¥.kisato Rito's guidebook 

Miyako Rinsen Meisho Zue or ILiustrated Guide lo Famous Gardens in Kyoto, which was published in 

aka Castle in the fall of 

1933 to commemorate the 35Qlh anniversary of Lhe castle's construction. There are twelve panels t 

the Ryoanji Banana Trees fusuma, which are believed to have deco ra ted しhe EhaLsば況o - ma (monl--' 

or disciples'room) located in the northwest parL of Lhe h(Jjo. The photographs of Lh 

included a snow scene. The /usu加 a re similar to the byr"Jbu paintings introduced here in that they both 

show an image of banana tr 

fusuma include scenery and images of brushwood fencing, and show distinction between th 

clouds and the gold ground. The Metropolitan Museum of /¥rt recently attracted public attention by 

gaining possession of Chinese hn切ortals, an inlerior wall painting from the h靡， and part of Four 

Elegant Accom/Jlishrnents, painlings from Lhc Danna-no-ma (patron's room). Since these pieces 

show the style of Kano school, which was developed by Kano Eitoku, it is assumed that the Bana加

Trees of the 12-panelecl fus1tn⑩ are also Lhc works of the Kano school, created around the time thal 

Seigen-in was built. The specific crealor of Lhc paintings in the Honolulu Academy of Arts has not 

yet been determined, and il is al Lhe momcnl simply considered an example of Kano school art painted 

in the mid-17th century 

I 
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