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Poem Seroll with Deer -
(calligraphy by Hon'ami Koetsu, painting by Tawaraya Sotatsu)

Conservation Report

HOTTA Keigo
Bunkazai Hozon, Litd..

I. Description and title of object

1. Title Poem Scroll with Deer (calligraphy by Hon’ami Koetsu, painting by Tawaraya
Sotatsu)
2. Collection Seattle Art Museum

3. Media, format Calligraphy in sumi ink with painting in gold and silver pigments, handscroll

1. Painting support  Gampi paper; examined by Kochi Prefecture Paper Industry Center (Fig. 97, 98)

I. Conservation period and conservator
1. Conservation period
From June 12, 2003
To March 21, 2004
2. Conservators
Bunkazai Hozon, Ltd.
660 Minami Kasuga-cho, Oharano, Nishikyo-ku, Kyoto-shi
Representative director: Tokukazu Taguro
3. Location
Center for the Conservation of Cultural Properties, Nara National Muscum
50 Noborioji-cho, Nara-shi
4. Chief conservator

Keigo Hotta

. Condition before treatment (FFig. 99, 100, 101, 102)
This piece is known as being the latter half of a scroll that originally contained 24 pieces and was
divided into two scrolls in 1935. While there were crease reinforcement strips on the back surface,
there are no traces of removed repair patches. The structure of the painting has maintained much of
its original integrity.
Damages
1. There were severe vertical creases, the surfaces of which had been abraded and damaged. On
the first section of the scroll, there were also noticeable horizontal creases characteristic of
handscrolls. (Fig 103, 104, 106, 107)
2. There were areas at the top and bottom edges as well as the margins of the pieces which had
split apart. (Fig 105)
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3.  There was lifting of some of the paper joints.
4.  Foxing believed to be caused by mold was found in certain parts.
5.  There were small holes and losses of certain areas. (Fig 108, 109)
Past treatment (s)
1. Although crease reinforcement strips had been applied to major vertical creases, because the
strips were thick and stiff, new creases appeared on both sides of the strips.
Frame
1. The fabric on the cover had been severely damaged. It was barely held together by the lining
paper. It was also warped. (Fig 110, 111)

2. Some of the mother-of-pearl inlay in the jikushu was missing. (Fig 112, 113)

V. Conservation plan

A conservation plan is to be developed in line with the extent of the damage, and each step shall be

carried out upon consultation with the Head of the National Research Institute for Cultural Prop-

erties, Tokyo.

Since this scroll has maintained its original form quite well, any changes made are to be kept to a

minimum. Instead of applying lining, the main form of treatment will be to replace and add new crease

reinforcement strips.

1. Remove old crease reinforcement strips. Press-dry the painting after applying a very small
amount of moisture over the entire surface and flattening any creases. Apply new crease
reinforcement strips. The areas treated should be kept to a minimum. Also, the old strips may
have been both wider and thicker than necessary, causing further creases in the painting. The new

strips must be made an appropriate width and thickness.

[Se]

Mend the holes with paper infill that match the paper of the scroll.

Apply paste to the edges where the layers of paper have separated.

Since the silver brocade cover is not in a reusable state, make a new cover, along with a new
matching cord.

Make a new nakajiku and jikushie. The original roller will be stored separately.

Prepare a new large paulownia roller clamp, a paulownia yaro box, a paper box cover, and
wrapping material, and place the scroll in them. The original box is to be stored separately. Keep

the original cover, cord, jikimaki paper, and roller rod in the original box.

Changes in treatment

Since one of the main objectives of this treatment was to maintain the original form of the object, the
plan was to use as little water as possible in the treatment. However, during the testing stage of the
treatment, it was discovered that even the smallest amount of water necessary to treat the damages
would cause the soil on the painting to transfer and stain the [ront surface. Because such soiling must
be removed before any form of treatment can take place, it was decided that cleaning (using water)

would be performed. (Please refer to “Additional notes.”)
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V. Details and materials before and after treatment

1. Dimensions (cm)

Before treatment After treatment
Painting Vertical 34.0 34.1
Horizontal 923.7 930.1
I*Trzl_me Vertical 34.0 34.3
kliirizm\lal 7 1077.8 0419

2. Frame

Before treatment

After treatment

Format

Cover

Hand scroll

Silver brocade

[nd paper

Paper with gold leafl

Hand scroll

Silver brocade with flower pattern on clay
mounds on pale brown background. (made by
Hironobu Textile, Kyoto)

Reuse the original

Smaller stave

Cord

Bamboo

Braided lavender cord

Reuse the original
Lavender cord, woven (made by Hironobu

Textile, Kvoto)

Yaper infill

Jikwmalki paper

Gampi paper

Mixed paper (gampi 50%; kozo 50%;) (made

by Futoshi Umeda, Fukui)

Same as above

Crease
reinforcement

strips

Gampi paper

Same as above

Roller rod nakajiku

Cedar

Cedar (Hayami Shoten, Kyoto)

Roller knobs

Jikusht

Wood with mother-of-pearl

inlay

Cylindrically - cut  red sandalwood (made

Hayami Shoten, Kyoto)

Wrapping material

Habulae-silk  wrapping (made by Sachiko

Iketomi, Kyoto)

Roller clamp

Large paulownia roller clamp (made by Yusai
Maeda, Kyoto)

Storage box

Lacquer box with lid that
fits over the body. (Fig. 114)

Paulownia yaro box (made by Yusai Maeda,
Kyoto)

Case

Four-way folding box (made by Oiri, Kyoto)
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. Treatment process

Pre-treatment examination

Photo documentation and recording of the damaged areas and measurements were conducted.
Dismantling

The cover, jikwmaki, and jikugi (roller) were removed, and the end paper was removed from the
cover.

Dry cleaning

Stains found on the screen were removed without use of moisture.

Removal of crease reinforcement strips

Old crease reinforcement strips were removed.

Cleaning

Cleaning was performed by spraying the front surface with filtered water, removing the ac-
cumulated soiled water and then press-drying. The patches that fell off during this process were
reapplied.

Applying adhesive

Areas where the layers of paper had come apart were pasted back together with wheat-starch
paste.

Attaching crease reinforcement strips

Thinly-cut pieces of mixed paper were applied to areas with severe creases in order to flatten
them out.

Creating the cover

New silver brocade was lined. The original end paper which was repaired and adjusted was pasted
onto the brocade, which was then fully stretch-dried.

Preparing the rolling paper.

The first lining using kozo paper, subsidiary lining using Misu paper, and overall lining using
mixed paper were applied onto a sheet of mixed paper, which was then fully stretch-dried.
Completion

The bamboo hasso (smaller stave/roller) and cord were attached to the cover, and the end roller
was attached onto the rolling paper. These were then attached to the paintings.

Packing

The scroll was rolled around the roller clamp, wrapped in the wrapping material, and placed in
the paulownia varo bhox. The original roller, cover, and rolling paper were to be stored
separately by individually wrapping them in koze paper and placing them in the original box.
Report

The records kept before, during, and after the treatment were organized, and a “Preservation and

Treatment Report” was compiled.

Additional notes

Crease reinforcement strips

The old crease reinforcement strips were thick and stiff, and were very firmly attached. Therefore,
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there were concerns that the attempt to remove them with water in the standard method would cause
excessive moisture to spread throughout the painting. Instead, a water solution with 5% methyl
cellulose (molecular weight: 300nm) was applied onto the strips and they were carefully removed
while controlling the speed of the moisture absorption.

The number of areas in which to apply new crease reinforcement strips was kept to a minimum. The
reason for this, aside from the fact that the exposure of such strips would not be aesthetically pleasing
to the viewer, is that they could cause new damage, such as creases or abrasion of the screen.
Moreover, to prevent new creases from forming along the edges of the strips, they needed to be as thin
and narrow as possible. However, such strips were not sufficient for areas with severe creases, and
therefore, two layers of strips of varying widths were attached to these areas to reduce the sharpness

of the edges.

Cleaning

T'o smooth out the painting’s creases and warped areas, it is necessary to use moisture, even if the
amount is minimal. While the amount and speed with which the moisture spreads can be controlled
by using Gore-Tex or dampened paper, it does not change the fact that it is necessary to keep the use
of water to the minimum. The result of a partial hydration test showed that even the most minute
amount of moisture needed to flatten the painting could still cause the stains on the painting to
transfer to other parts.

A choice had to be made between giving up trying to fix the creases and warps, or changing the
specilications and proceeding with cleaning that requires the use of water. Since the main problem
faced in this treatment was the damages caused by the creases, and because it was determined that
priority should be placed on remedying this problem, the decision was made to clean with water.
When another test was conducted on the premise that cleaning would be done with water, it was
determined that while the swmi ink and the gold and silver pigments in the painting would not be
affected, the adhesion of the koihaku (cut gold and silver leaf) on the reverse side was weak, and
would not be able to withstand the cleaning treatment. Therefore, a combination of water solution
with methyl cellulose and dase (animal glue and alum) was applied to these areas to consolidate
them.

Cleaning was then performed by the usual method: filtered water was sprayed on the surface and
stains cleaned by allowing the water to seep through the original paper to the blotting paper (swuifori
~gami) underneath. However, because the water did not permeate very well, the water picked up dirt
and collected on the front surface. Therefore, the water was absorbed with blotting paper from the
front side of the painting as well.

The paper joints could not withstand the moisture during cleaning. Therefore, each piece was press

-dried and the sections were rejoined.

Inscription on the nakajiku in swmi ink
After removing the nakajiku from the rolling paper, inscription in sumi ink, which read “Calligraphy

by Koetsu,” was discovered. Since there was a trace of an even older rolling paper, it was determined
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that this is very likely the original roller. Both the nakajike and the jikushie were removed to be stored

separately, and new ones were prepared to attach to the scroll. (Fig. 115)

Paper support

On this scroll, part of the gold and silver pigments painted on the front of the painting appear on the
reverse side at the top and bottom edges and the margins, and wrinkles that appear to be original are
found on both the front and back. For these reasons, this scroll is believed to have maintained its
original form. However, it could not be determined whether the painting was completed on a single

sheet, or whether lining had been aflixed (before painting).

Transfer of stain from the cut silver leaf on the back

While there are a few places in which stains from the silver leaf on the reverse side have transferred
to the front of the painting, there were also places where no silver leal was visible on the reverse side.
Upon close examination, there was a silver leaf with the same shape on the eighth piece, approximate-
ly 73 centimeters off toward the back in the same location, indicating that the stain probably
transferred in the past when the scroll was wrapped around a larger roller. However, no transfer of
stains was found where the painting is rolled as a scroll. The reason for this is unknown. Furthermore,
when the first scroll (the former half of the original painting) held at MOA Museum of Art was
examined, similar stains were confirmed in a few places, and the displacement distance of the stain

that spans the first and second pages was about 77.5 cm.

Transfer of gold pigment

There were parts at the end of the scroll in which the gold pigment from the front of the painting had
rubbed off onto the reverse side. The displacement distance was about 5 cm. It occurred during a
period in which the scroll was wrapped around a roller of a width that differs from the one mentioned

above.

Post-treatment observations
By cleaning the scroll first, repair of the creases without soiling the painting could be achieved. In
addition, the coloration in the arcas painted in gold and silver pigments, white and ink has improved,
and the original beauty of the painting appears to have been restored. Furthermore, the strength of
the paper has possibly improved to a certain degree, due to the treatment with water, which, as a
result, has presumably led to a decrease in the number of places that required crease reinforcement
strips.
Also, priority was placed on maintaining the scroll’s original form, and therefore, the content of the
treatment was limited to the replacement of crease reinforcement strips, cleaning, and re-adhering of
areas of the paper which have separated. Because this treatment did not include the application of new
linings, which would improve durability, the scroll must continue to be handled with utmost care in
the future.

Translated by Amy Mccaleb (Urban Connections), edited by Yasuhiro Oka and Regina Belard.
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Poem Scroll with Deer (calligraphy by Hon’ami Koetsu, painting by Tawaraya Sotatsu)

Description of Artwork

SUZUKIT Hiroyuki
National Research Institute for Cultural Properties, Tokyo

The Poem Scroll with Deer is well known as being representative of scrolls that contain Sotatsu’
s decorative paintings done in kingin-dei (gold and silver pigments), and Hon’ami Koetsu's calligraphy.
Other such works are Poem Scroll with Flowering Plants of the Four Seasons (Hatakeyama Memorial
Museum of Fine Art), Poem Scroll with Cranes (Kyoto National Museum), and Poem Scroll with Lolus
(fragments owned by different collections). Throughout this entire scroll, herds of leaping deer are
painted on paper in gold and silver using techniques of karoku (use of outline) and mokkotsu (rendering
without outline), and waka verses are strewn over these images in calligraphy. There are 28 poems
taken from Shinkokinshit (The New Collection of Ancient and Modern Japanese Poetry) Book 1V,
Autumn I, including the following by the monk Saigyo: “Even one unfeeling as myself is moved: snipe
rising from the marshes on an autumn evening.” The scroll is believed to have been created around
the end of the Keicho era, or early 17™ century.

This artwork is the latter hall of the Pocn Scroll with Deer that was made into a separate scroll.
It has maintained its original form quite well compared to the first half, which was taken apart and
its fragments are in possession by different collectors. There is a label pasted onto the bottom of the
box in which this scroll is stored. On it is written in seoni ink, “Twenty-four sheets of paper by Koetsu
and Sotatsu; 1935; made into two scrolls; first scroll shall include 14 sheets, second scroll shall include
10 sheets.” This indicates that in 1935, the scroll made up of 24 sheets was separated into two parts,
with the first having 14 sheets, and the second having 10 sheets. This latter scroll has at the end the
signature “Tokuyusai Koetsu,” a kaou (handwritten seal), and a circular seal “Inen” (a name found in
seals applied to many works of Sotatsu). It consists of 10 sheets, all approximately 93 centimeters in
width, which confirms that this is in [act the second scroll, or the latter half of the set. Assuming that
this scroll originally consisted of 24 sheets, the entire length would have been 22.3 meters. It is believed
to have been one of great length, far surpassing the other three existing verse scrolls with background
pictures done in gold and silver. Furthermore, an inscription saying “calligraphy by Koetsu,” written
by Koetsu himself, was found on the jikugi (hottom roller) during this restoration treatment. As it was
determined to be the original jikugi, it is also assumed that the lacquered jikeshu (tips attached to the
ends of jikugi) with mother-of-pearl inlay are also authentic.

Fragments the first half of the Poem Scroll with Deer are currently held at MOA Museum of Art
in the same style of box as the one at the Seattle Art Museum. The label on the box states, "First
scroll; made into two scrolls in 1935; first scroll shall have 14 sheets, second scroll shall have 10 sheets.
" However, the set only consists of seven sheets, the widths of which are 75.8 em (first sheet), 63.0 cm

(second sheet), 53.5 e¢m (third sheet), 60.0 cm (forth sheet), 62.0 cm  (fifth sheet), 92.7 cm (sixth sheet),
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and 20.5 cm (seventh sheet). The second and third sheets are not connected, nor are the forth and fifth
sheets. For this reason, it is assumed that after the scroll was separated into a first and second half,
at some point (probably after the war) it was cut at those places where the sheets were disconnected,
as well as at the first and the last sheet of the scroll, and then was taken apart. Fragments of this
scroll are currently stored as hanging scrolls in various collections including the collections of the
Yamatane Museum of Art, The Gotoh Art Museum, and MOA Museum of Art.

Reference
Kokka-sha, ed., Kaetsu sho Sotatsu Kingindei-e¢ (Koetsu and Sotatsu: Calligraphy on Gold and Silver

Paintings), Tokyo: Asahi Shimbun-sha, 1978.

Translated by Amy Mccaleb (Urban Connections).





