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[Kaihov Yasho, “The Four Noble Pastimes”

Conservation report

SHOJI Fumikazu & YOSHIDA Nariaki
Tokusuiken, Ltd.

Collection:

Title of the painting:
Artist:

Format:

Media:

Acquisition No:
Conservator:

Period:

Location:

The Nelson-Atkins Museum of Art
“The Four Noble Pastimes”

Kaiho Yusho

Pair of six-panel folding screens
Ink and color on gilt paper
60—13/1, 13/2

Tokusuiken

June, 2001 — End of March, 2003

3-5-5 Koji-machi, Chiyoda-ku, Tokyo

Condition before restoration (Fig. 1, 3)

Dimensions (each screen)
Painting:
With Frame:
Frame width:

Wooden lattice Core:

Mounting format;

Mounting labrics:
Wide mount border:
Frame:

Metal ornaments:

.ini aper:
Lining paper

Vertical: 153.5cm Horizontal: 348.4cm

V: 169.1em H: 363.6¢m

Miltsuke: 1.7cm Mikonit (Frame thickness/Depth): 1.7cm
V: 165.7cm H: 60.2cm

Folding screen, six-panels each

Narrow mount border: shutaiji nakabolan karvakusamon kinran (middle
sized peony and Chinese ivy pattern in gold thread on orange background)
asagiji hoo bolan karvakusamon kinvan (phoenix, peony, and Chinese ivy
pattern in gold thread on pale green background)

Square, black lacquer frame

sumikanagu (a square metal ornament) kogai (hanakarakusamon shippo
(cloisonné with a flower and ivy pattern) chirashi-bya (scattered nails) and
baikamon shippa (cloisonné with a plum blossom pattern)

None. First lining remains on the right-side screen, 1st panel: kdzo (mul-

berry) paper

Under-papering on the wooden core:

Underneath the paintings <5 processes? honeshibari, minobari (3 times) ,
minoosae (twice), fukurobari
On the back-side <7 processes> honeshibari, minobari (3 times), minoosae,

Jukurobari, old Chinese paper with a sparrow pattern, betabari, fukurobari
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Final backing paper: hadawraji wnmooshi shokukamon karakami (Chinese style paper with a
“Shut kang” river pattern with pressed mica on skin color background)

(small) (Fig, 23)

Damage
« There were many instances of cracking, flaking, and insect damage over the entire surface of the

object. Toning over the sections and abrasion were inconsistent with the original work.

Right side screen

The 1% panel: Infill paper on the inner hinges were peeling (continuing to 2" panel). Cracking ran
from the 3" to 4" paper layers. The 1% layer showed tears. There was insect damage along the inner
hinges on the 1% to 5™ paper layers, as well as on the silk border. The original was missing from the
5t paper layer.

The 2" panel: Damage was evident to infill paper from 1% to 2" paper layers, and cracks on the
4" paper layer. The 5" paper layer showed peeling and cracking on the front hinge section. Cracks
on the 3™ layer; insect damage on the 1° 2" and 4™ layers.

The 3™ panel: Peeling and appearance of cracking on the inner hinge sections of the 5" layer, and
general loosening of the hinges. There were cracks and insect damage on the 1% layer. Cracks and
insect damage existed on the 2" layer, and cracks on the section with some previous restoration work
on the 4" layer.

The 4™ panel: Insect damage, peeling, and cracking on the outside hinge section of the 15 to 4™
layers. There was peeling on the inner hinge section of the 4" layer, and cracks along the inner hinge
sections of the 5™ layer.

The 5" panel: Insect damage, peeling, and cracking along the inner hinge of the 1°' to 4™ layers.
There was cracking on the 3" layer, and the peeling of the original paper along the inner hinge section
of the 5" layer.

The 6™ panel: Peeling and cracking along the inner hinge section of the 3™ to 5™ layers; cracking
on the 3™ layer; and insect damage on the 1% laver.

Evidence of insect damage had spread from the wood lattice core to the entirety of the screen. The
distortion of the wood lattice core was the source of warping, affecting the stability of the lattice-

work.

Left side screen

The 1% panel: On the 2" layer, previous material used to repair insect damage was torn and peeling.
Peeling and cracking along the inner hinge section of the 4" layer. Insect damage also appeared near
the inner hinge section of the 2" layer.

The 2™ panel: Cracking appears along the inner hinge on the 2" layer, as well as on the 3" layer.,

The 3™ panel: There was evidence of hikitsure on the inner hinge section of the 1% layer and
separation and cracking on the 3™ to 5™ layers. There were traces of an earlier restoration on the

inner hinge from the front side of the 5" layer.
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The 4™ panel: Peeling and cracking on the inner hinge section on the 4™ to 5" layers, and an earlier
repair to cracking on the 3™ to 4™ layers.

The 5™ panel: Insect damage on the hinge area of the 1% layer, and cracking and traces of previous
repair along the inner hinge section.

The 6™ panel: There was insect damage on the 3™ and 4™ layvers, and the evidence of actively flaking
pigment on the 4" panel due to abrasion.

On the left side screen, insect damage had spread [rom the wood lattice core throughout the entire
screen. The distortion of the wood lattice core was the cause of warping, and the loosening of the
internal latticework.

The edges were warped and bent and some parts of their lacquer coating damaged. At the top
corners the vertical and horizontal pieces of the frame met at 45 angles but the bottom corners
were different in that the vertical pieces of the rame ran straight to the bottom. The dimensions
of the frame were also shorter in some areas than the wood core.

There was insect damage and loosening of threads from the rubbing on the framing fabrics. The
same fabric was used for both the wide mount borders and the narrow mount border. However, the
direction of fabric weave was not aligned correctly in some sections.

The final backing paper was severely damaged (rom cracking, insect damage, and staining.

The size and style of metal ornaments were inconsistent: the square metal ornaments and kogai
were shaped to [it the frames with rounded edges while cliirashi-byo (scattered nails) were formed for
the frames with square edges. They were made of cloisonné, and some show damage and evidence of

previous repair.

Condition after restoration (Fig. 2, 1)

Dimensions, cte. (each screen)

Painting: Vertical: 153.5cm Horozontal: 348.4cm

With frame: Vi 169.1cm H: 363.6cm

[*’r;-unolwi(llh: Mitsuke: 1.7cm Mikomi (Flame thickness/depth):; 8cm
Wood lattice core:  V: 165.7cm H: 60.2cm

Mounting format: Folding screen (Same as before restoration)

Mounting fabrics:  Narrow mount border: Higashivama gold thread on ivory color background
(Produced by Hironobu Textiles)
Wide mount border: noasagiji mon'ivi kobanamon kinran (Fine Floral pattern in
gold thread on dark pale green background) (Hironobu Textiles)

Frame: kataji roivo kakuwlaruki square frame

Metal ornaments:  Reused the original (Damaged and missing parts repaired)

Back lining paper: First lining paper (hadauragami) Thin Mino paper 2.6 monme units (Made by
Hasegawa Satoshi, Gifu prefecture)
Subsidiary lining paper (mashiuragami) Yiikyii paper 11.5g/1 sheet (Made by
Miyamoto Tomonobu, Toyama prefecture)

Infill paper: Gampi paper (From the Kanbun era of the Edo period)
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Under-papering: T Processesy honeshibari, dobari, minobari (3 times), minoosae, shitafukiro,
wwafukiro, scibar
Honeshibari paper: Hosokawa paper 4 monme (Made by Shimano Toshiaki,
Saitama prefecture)
Ddabari paper: Kazo paper with calcium carbonate (Made by Kajiki Papers,
Kochi prefecture)
Minobari paper: Hosokawa paper 4 monme (Made by Shimano Toshiaki,

Saitama prefecture)

Minoosae paper " 6 monme ( " )
Shitafukuro paper " 3.5 monme ( " )
Uwafukuro paper " 3.5 monme ( " )

Seibari paper Thin Mino paper 2.1 monme (Made by Hasegawa Satoshi, Gifu
prefecture )

Hinge paper: Kasa (umbrella) paper (Thick Zozo paper)
Kamachi kwnwni  Thin Mino paper 2.1 monme (Made by Hasegawa Satoshi,
Gifu prefecture)
Chatsugai  kurwemi  Hosokawa paper 6 monme (Made by Shimano Toshiaki,
Saitama prefecture)

Backing paper: senhanadaji wmooshi suzwmegata shippamon karakami (Chinese style paper with
a sparrow and seven-jewels pattern with pressed mica on pale indigo color
background) (small) ( Made by Karacho, Kyoto) ( Fig. 24)
Back lining paper: Hosokawa paper 3.5 momme (Made by Shimano Toshiaki,
Saitama prefecture)

Wooden lattice core: Japanese white cedar with mitered joints (Made by Yamagishi Mitsuo, Tokyo)

Treatment process:
1. Examination and documentation

+ The condition of the painting was examined and documented. Damage was photographed.

2. Dismantling of the folding screen

- Metal ornaments, frames, macoze (front hinge), and the framing fabrics were separated from the
object, then the painting were removed [rom its support.

+ The painting was cleaned with a dry process before dismantling, an eraser in powder form was used
to remove surface stains from the non-colored sections. Remaining stains were cleaned according to

i rocess using moisture and a protective lining paper.
the usual cleaning process using moist | tect ] )

3. Selecting mounting fabrics and final backing paper
+ Original fabrics had extensive insect damage, and surface damage from wear and rubbing. Warp

and weft of the fabrics were aligned incorrectly in the original mounting. Because of this, the original




fabrics could not be reused. After discussion with the Nelson-Atkins Museum, new gold threaded
fabric with an ivory background for the narrow mount border, and gold threaded fabric with dark
blue background for the wide mount border were selected.

+ The original final backing paper was severely damaged by wear, cracking, and flaking. A new paper

in the Chinese style with a sparrow pattern was made and used after further discussion.

4. Treatment of the painting

+ The old mending paper used on the painting was entirely removed after discussion with the museum.

» To consolidate pigments, a 29§ solution of rabbit skin was used.

« A temporary lining was affixed to the front surface using water and rayon paper. The fukiro paper
on the back side was then removed. On the lelt side screen, gampi paper was used to repair the
damaged sections. Toning was completed on the repaired sections based on the color tone of the
background of the original painting.

+ On the right side screen, there was no first lining. However, there were some remains of a previous
lining on the first panel. All lining paper were removed and the damaged sections were repaired using
gampt paper. Toning was completed on the repaired sections based on the tone of the background of
the original painting.

- Reinforcement of the cracks on the painting was completed with small pieces of thin mino paper.

5. Lining of the painting

+ Thin mino paper was used as the first lining paper. The paper was left natural and was not dyed
as it would have minimal alfect on the surface of the painting.

« Yitkvit paper was used as the second lining paper. It was first affixed temporarily and then toning

was completed on newly repaired sections.

6. Lining the mounting fabrics and the final backing paper

+ The new mounting fabrics were lined with thin mino paper. They were then attached to the
karibari. After removal from the karibari, they were then cut and joined to make the narrow mount
border and the wide mount border. Single sheets of Chinese style paper were together lined with

Hosokawa before being affixed to the back of the screen.

7. Under-papering

+ (Back lining processes <7 processes? : honeshibari, dabari, minobari (3 times), minoshibari, shitafit-
kuro, wefukuro, setbari)

+ The first four processes were completed on the wood lattice core using hand-made kdzo paper, then
the restoration proceeded to the mimisuki. Each edge of the hinges (kamachi) of each panel was
covered with thin mino paper, and attached to the adjoining edge using kasagami (umbrella paper).
Sections where panels were connected were then covered by Hosokawa paper, after which the last

three lining processes were completed to create the foundation of the six-panel folding screen.
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8. Attaching the painting, mounting fabrics, and final backing paper
+ The original painting was removed [rom the karibari (drying board), pasted onto the papered core
and the narrow and wide mount borders were added. The final backing paper was then affixed onto

the back of the papered core.

9. Repairing and attaching the metal ornaments

+ The metal pieces were square metal ornaments; kogai is shaped for a rounded frame; and chira-
shibyd is shaped for a square frame. The square metal ornaments, kogai, chirashibyvo were all made
from cloisonné. Some damage at the bottom of the square metal ornament on the right. At this time,
the metal ornaments were attached the edge of the frame; however, the square metal ornaments and
kogai did not fit properly. Unlike with metal ornaments, it was impossible to bend chirashibvo because
they were made of cloisonné. As a result, a piece of supporting wood was added to the back of the
ornaments, adjusting to the curve of the square ornaments. The ends were painted accordingly to
match color as the frame. At this time, the metal ornaments and the supporting wood were allixed
by organic glue.

+ Parts of missing and damaged cloisonné on the square metal ornaments were reproduced using resin
(Sculpy III; made by Polyform US Ltd.). They were then attached onto the ornaments with organic
glue. (Those missing parts would be invisible at the time of exhibition display.)

+ Damage around the nail holes for the metal ornaments were mended by adding copper tubes to the

nails in order to affix the metal ornaments to the frame.

10. Tarukivchi (sashifutohozo) and all the metal ornaments were re-attached to the folding screens.
« The front and back hinges were added. For the front hinge, the repaired original gold leaf sprinkled
paper was reused, using 1% solution of senzenbon glue to prevent further peeling. In addition, the back

side of the inner hinge was reinforced by thin Mino paper.

11. Remaking the cloth storage bag

+ A new storage bag was produced {rom cotton fabric.

12. The completed work was then photographed.

Facts and other issues learned from this treatment:

- A sample of paper fibers was collected from the back of the painting. Fiber analysis was conducted
by the Kochi Prefectural Paper Industry Technology Center. They determined that the painting was
executed on gampi paper that contained rice glue. Infill paper was prepared using a similar gaompi
paper.

+ All the excessive toning and drawing were removed and areas cleaned, making the original painting
appear more clearly. In addition, previous repairs to the gilt paper on the front surface of the painting
were removed. More of the original surface was thus revealed.

+ Where the painting suffered from weakening caused by patching, pieces of infill paper were affixed



in a thin layer, and the thickness was adjusted to reinforce the painting. The original first lining paper
was missing and the painting was directly pasted onto fukurobari of the papered wooden core without
a lining. As a result, it’s previous condition was extremely fragile and there was a great risk of further
cracking. During this restoration, the painting was lined twice from the behind and further reinforced.
Where there was separation of the painting from the papered wooden core, the conservators were able
to stretch and flatten it.

It was confirmed that the height of the screen was shortened 3cm during an earlier restoration.
A band of approximately 1.5cm in width of painted surface was found under the top and bottom lines
of the framing fabrics. A line appears to have marked the positioning of the old frame. Along that line
there were remains of a narrow mount border consisting of gold threaded cloth with orange back-
ground and back lining paper. Probably these [ragments and remains were the result of a previous
restoration that shifted the position of the frame. After discussion with the museum, the frame was
returned to the same position as before the restoration.

The pre-coservation papered wooden core was also shortened at the top and bottom and had been
reused. Therefore, the parts of the hinge attached onto the papered wooden core were also shorter
than originally intended. The original vertical frame was also cut short at the top and bottom, making
the spacing of the metal ornaments irregular.

The wooden lattice core was in a fragile condition from insect damage that had spread to sections
of the painting given that the original papered wooden core was reused.

» When the metal ornaments were removed, there appeared traces of other metal ornaments of
different shape from under the square metal pieces and kogai. It appears that metal ornaments for a
square frame that fits chirashibya (scattered nails) were used where the traces were found.

« Hankoshi type paper was used for the back lining. As the original final backing paper was not
removed at the time of repairing the papered wooden core, the previously used Chinese style paper

(with a sparrow pattern) was discovered from under the back linings.

(Translated by Joseph Loh, Miwako Tezuka and Regina Belard.)
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Kaiho Yusho, *The Four Nobhle Pastimes”
Description

SUZUKI Hiroyuki
National Research Institute for Cultural Properties, Tokyo

In Myoshin-ji in Kvoto is a well-known painting entitled *The Four Noble Pastimes” by painter
Kaiho Yusho (1533 —1615) who lived during the Momoyama Period. There is also another version
in ink monochrome in Reito-in, a sub-temple of Kennin-ji. Another version also exists in the Tokyo
National Museum where women replace the male figures. A survey of contemporary works shows
that this theme of “The Four Noble Pastimes”™ was a highly popular subject for screen paintings of
the Momoyama period.

One characteristic of Kaiho Yusho's work concerning the format of folding screens is his use of
gold leaf in his compositions when adapting Chinese classics such as “The Four Noble Pastimes.”

wr

Another example of a similar work featuring the extensive use of gold leaf includes “The Three
Vinegar Tasters-Kanzan and Jittoku” (ch: Han-Shan and Shih-Te)” at Myoshin-ji. Yusho does not
simply use gold leaf to create an overwhelming sense of splendor but rather to create a visual effect
that focuses and highlights his main motifs of human figures through the effect of gold-leaf-filled
grounds and clouds in the foreground and background. In these works, there are few scenes of nature,
and human figures are depicted in large scale. The success of such a bold compositional approach can
perhaps be tied to his skillful use and effect of gold leaf.

Yusho's “The Four Noble Pastimes” is a work that shares a compositional layout with other
golden screens by the artist and can be considered a work from his late period. Both screens bear the
signature “painted by Yusho ( Yasho hilsa)”, the rectangular intaglio seal of “Kaiho”, and the square

relief seal of “Yusho.”

Reference

Toda, Teisuke, et al. Jinbutsu-ga— Kanga-kei jinbulsie (Figure paintings— Figures in the Chinese style
paintings) (Nihon byaobu-¢ shisei Collection of Japanese screen paintings Vol. 4) Tokyo: Kodan-sha,
1980,

(Translated by Joseph Loh, Miwako Tezuka and Regina Belard.)





