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Broadening our horizons: the Getty Research Institute and the dissemination of art research information
internationally, by Kathleen Salomon

Slide 1: Title Slide: I am so very honored to have been invited to come and talk with you today. I am grateful
for the generous support from the Agency for Cultural Affairs (Bunka-Cho) in Tokyo, and my host institution,
the Tokyo National Research Institute for Cultural Properties. My visit is another step in the fruitful
collaborations that have been evolving between the Getty Research Institute in Los Angeles and cultural
institutes in Japan. I wish to express the Getty’s appreciation for the successful work that we have done so far
with our wonderful colleagues at the Tokyo National Research Institute for Cultural Properties. I hope that my
visits this week and our discussion today will lay the groundwork for future collaboration, particularly through
considerations of how some of the unique and valuable art research materials held in your libraries and research

archives might be shared more widely throughout the world.

My talk today will begin with a history and overview of the Getty Research Institute (GRI), its collections,
services, and initiatives. From there I will move into a summary of a variety of current collaborative initiatives
in which the GRI and other international colleagues are involved. I will then consider how Japanese art cultural
heritage institutions with libraries and archives might become more involved in some of these projects and
initiatives, as well as suggest some potential areas which might be jointly addressed in order to do so. I hope

that my talk will serve to inspire the discussion that follows.

Slide 2: The Getty: The Getty is the legacy of the businessman and art collector J. Paul Getty, and his view that
art is a civilizing influence in society. Throughout his adult life, he took greater and greater steps to make art
available for the public’s education and enjoyment, and in 1954 he established the original Getty Museum in

Malibu, California.

Following Mr. Getty’s death in 1976, most of his vast personal estate was dedicated to the Getty Trust. By
1983, the Trustees decided to follow Mr. Getty’s wish to make a greater and lasting contribution to the visual
arts by expanding the Museum and its collections, and creating a range of new programs to serve the world of
art and art information. These programs now include the J. Paul Getty Museum, The Getty Foundation, The

Getty Conservation Institute and The Getty Research Institute.

Slide 3: The Getty Center: The new programs began developing immediately, and plans were soon drawn up for
the new Getty Center in a western region of Los Angeles called Brentwood. Construction on the hill above the
city took nearly ten years. The complex was designed and built by the architect Richard Meier and partners.
The Central Gardens were created by the artist Robert Irwin. The new Getty Center opened to the public in
December 1997, 20 years ago this month.



[ will now provide you with a brief summary of the various Getty programs before going on to discuss the

Research Institute in more depth.

Slide 4: The Getty Museum: The J. Paul Getty Museum consists of two museums. Both museums serve various
audiences through exhibitions, conservation, scholarship, research, and public programs. The main museum on
the hilltop Getty Center complex focuses on European paintings, drawings, sculpture, illuminated manuscripts,

decorative arts, and photography from its beginnings to the present, gathered internationally.

The Museum at the Getty Villa in Malibu, originally conceived by Mr. Getty in the 1950’s, is a replica of the
ancient Villa Papyri at Herculaneum. The Villa was renovated and re-opened in 2006 as a museum for the study
of the arts and cultures of ancient Greece, Rome, and Etruria. The Villa Conservation Department also
supports a joint graduate Master’s Degree program in collaboration with the University of California, Los

Angeles in the field of Archaeological Conservation.

Slide 5: The Getty Foundation: The Getty Foundation was established in 1984 to provide grant funding that
would help to fulfill the mission of the J. Paul Getty Trust. Since its inception, the Foundation's grant programs
have worked to make art history more interdisciplinary and international. Some special programs have created
models for the practice of conservation planning and training; helped to increased access to museum and
archival collections, and developed new leaders in the visual arts. Over the past 33 years the Foundation has

awarded over 7,000 grants in more than 180 countries.

Just this year, the Foundation awarded a substantial grant to help the Japan Sport Foundation develop a
conservation plan for the Yoyogi National Gymnasium, designed by Kenzo Tange in 1964. This grant is a part
of the Foundation’s initiative for the conservation of international Modern Architecture around the world, called

“Keeping it modern”.

Slide 6: The Getty Conservation Institute: The Getty Conservation Institute (GCI) works internationally to
advance conservation practice in the visual arts —including objects, collections, architecture, and sites. The
Institute serves the conservation community through scientific research, education and training, field projects,
and the dissemination of information. The GCI creates and shares knowledge that contributes to the
conservation of the world's cultural heritage. The Information Center at the GCI has developed a Conservation
Collection library of 40,000 books and journals relevant to conservation practice and history throughout the

world that is housed at the Getty Research Library.

Slide 7: the Getty Research Institute: Now I will discuss my own institute, The Getty Research Institute, or
GRI, which is dedicated to furthering knowledge and advancing understanding of the visual arts and their
various histories. It does this through its expertise, active collecting program, public programs, institutional

collaborations, exhibitions, publications, digital services, and residential scholars programs.


http://www.getty.edu/about/whoweare/index.html

The GRI Research Library and digital resources serve an international community of scholars and the interested
public. The Institute's activities and scholarly resources together provide a working environment for research,

critical inquiry, and scholarly exchange.

Slide 8: Scholars-in-Residence: Every year since 1985 the Research Institute has welcomed visiting scholars,
artists, and other cultural figures from around the world to work in residence at the Institute on projects related
to an annual research theme. This year’s themes are “Iconoclasm and Vandalism” and “The Classical World in
Context, focusing on Persia”. Past themes included: Art & Anthropology, Artistic Practice, Cultural and
Artistic Exchange, Color, the Display of Art, and Markets & Values. While in residence, Getty Visiting
Scholars pursue their own research projects, make use of Getty collections, and participate in the intellectual life

of the Getty Center and the Getty Villa.

Slide 9:  Getty Publications: The Getty Research Institute’s department of Publications publishes illustrated
works on artists, art history, and architecture. These publications often draw upon the Research Institute's
collections of rare and unique materials. There are catalogs for Research Institute exhibitions; collections of
essays related to the activities of the Research Institute; translations of classic works of art history; and scholarly
monographs. The Getty Research Journal, published annually, provides opportunities for researchers at all

levels to contribute to scholarship on GRI materials.

Slide10: Getty Research Projects & Digital Art History: The Research Institute's research projects and digital
art history initiatives support the development of new art historical scholarship. Here are just a few examples of
the 23 currently active projects. They are most often based on the special collections of the Research Library.
These projects cover multiple fields and methodologies. They generate conversations and scholarly symposia
among Research Institute staff and scholars with wider networks of expertise. Nearly all of these projects have a

significant digital component.

Slide 11: Szeemann Digital Seminar: This is an example of a current Research Project that is committed to
fostering innovative art-historical research and scholarship through the use of tools and practices associated with
digital art history. This fall the GRI launched the “Szeemann Digital Seminar” in partnership with professors
and students from three institutions: the University of California, Los Angeles, the University of Chicago, and
the Academy of Visual Arts, Leipzig. The project combined online and in-person meetings to link three
seminars focused on the Swiss curator Harald Szeemann--whose massive collection the GRI acquired a few

years ago. The goal was to bring scholars and students into a global conversation.

The students researched newly digitized materials from the Harald Szeemann Archive . To manage their and
present their research, they used an open-source collaborative tool developed by the Research Institute, the
Getty Scholars' Workspace.

The Scholars' Workspace is an online environment designed to support collaborative art-historical research. It
provides a space and a toolset that enables research teams to examine digital surrogates of works of art and

primary source materials, build a bibliography, translate and annotate texts, and exchange ideas.


http://arthistory.ucla.edu/
https://arthistory.uchicago.edu/
http://www.kdk-leipzig.de/
http://www.getty.edu/research/special_collections/notable/szeemann.html

Slide 12: Getty Provenance Index

The Getty Provenance Index is one of the Getty’s earliest uses of technology in art history, begun over 30 years
ago. The Provenance Index is a part of the GRI’s Project for the Study of Collecting and Provenance. This
project focuses on the history of collecting, provenance, and display around the world, a subject in which the

GRI’s collections are very rich.

The Getty Provenance Index databases currently contain more than 1.7 million records taken from source

material such as archival inventories, auction catalogs, and dealer stock books held in collections in Europe and
North America. This information facilitates research on individual works of art. The GRI is now working on a
major update of these databases that has the potential to greatly enhance the way that such research is conducted

internationally.

The databases will soon be published as Linked Open Data, which should facilitate more research such as what
is in the example on the screen. This diagram is a small part of a large study that uses data from the Provenance
Index databases to map the relationships among British, French, Dutch, and Belgian auction marketers from

1801 to 1820. The improved Provenance Index database structure will facilitate broad research on history of the

art market, on shifting tastes and values, and on the flow of cultural objects through time and space.

Slide 13: GRI Research Library Collections:
As you can see from some of the programs and projects I’ve just reviewed, the Getty Research institute is a
dynamic center for both innovative and traditional research in the arts. At the heart of nearly all of the GRI’s

various activities and programs are the Research Library collections.

Today the library is comprised of published materials, primary documentation, and study images. Here are

some numbers:

* 1,400,000 volumes of general collections books, serials, and auction catalogs
. 75,000 rare books and serials

*  Over 6 kilometers of archives, manuscripts, and architectural drawings

*  Over 22,000 single prints and drawings in albums/collections

*  Over 1,000 collections of rare photographs

* 2 million study photographs

Slide 14: Getty Research Library spaces: The current Research Library facility opened twenty years ago in a
space that was designed to enable and encourage a variety of unique research experiences for visiting
researchers and Getty staff. In the years that followed visits to the library increased dramatically. The library is
open to anyone having a government-issued photo identification. Art historians and others affiliated with

universities, museums, or other cultural organizations may become Registered Readers, which provides them



with access to the 3 floors of the open library stacks and access to the special collections reading room.

Independent scholars may become a reader.

Slide 15: Readers by country: In 1997 the library recorded just 223 visiting readers, primarily from the local art
historical community in Southern California. By 2017 nearly 17,000 readers from 64 countries worldwide had
used the library. This is in addition to the other users of the library, such as Getty staff from all programs and

about 100 residential scholars in a year.

Slide 16: Library Stack, Photo Archive, and Special Collections Reading Room: From the beginning, more than
30 years ago, the goal was to build a new library for research on art, primarily in the western tradition. The
literature was to be international in scope and languages. To accomplish this, the GRI purchased dozens of
scholarly research collections that had been compiled by important scholars over the course of their careers.
Often these scholarly collections included the entire range of research materials, from a focused reference
library to study photographs to archival papers. The literature of art history, the methods and materials of
artistic production, and conservation are core areas of the holdings in the areas of classical antiquities, medieval

and Renaissance art, sculpture and the decorative arts, prints and drawings, and photography.

As the library collections and usage continued to grow over the next two decades, the scope of published
material acquired similarly expanded. Publications covering contemporary art as well as the art from major
geographic areas including Latin America, Eastern Europe, and Asia were added. Materials were acquired both
through ongoing agreements with vendors in various countries, or via strategic purchases of antiquarian
materials. In the past few years, an emphasis on collecting art-historical literature in the languages of the

countries represented provides a broader global perspective.

Slide 17: GRI Open Library Shelving and Book Storage Vaults: Today the Getty Research Library is one of the
world’s largest and most comprehensive art-historical libraries. Approximately % of the library’s books and
journals are currently on open shelves. The remaining % of the library are housed in closed storage vaults onsite

and offsite at an annex storage facility 48 kilometers away in Valencia, California.

Slide 18: Special Collections storage vaults: Over the past 20 years the Research Library’s special collections
also expanded. In 1997 there were 3,200 collections held in just 9,400 containers. This number expanded to
about 9,000 collections held in over 55,000 containers by 2017—an amount which would span six kilometers if

lined up side by side.

Slide 19: Special Collections: The GRI special collections consist of rare and unique materials in selected arecas
of art history and visual culture ranging in date from the 15th century to the present. These collections include
many works on paper, including rare books, prints, photographs, archives, letters, sketchbooks, and albums.
Other formats of materials include architectural models and drawings, audio-visual and born digital files, and

various objects including optical devices.



Slide 20: Special Collections major collecting areas: Some of the Research Institute's major collecting areas are
listed here: These include rare books and prints on alchemy, festivals, and emblems; artists’ books and small
press publications. Archives, letters, books, and special journals have significant sections devoted to Dada and
Surrealism, Italian futurism, Russian modernism, and the Japanese Avant-Garde. Other areas of focus include
Western Photography of the Middle East and North Africa; Cold War photography; Video and Performance,

Architecture and Design, Prints, and Sketchbooks.

Slide 21: Special Collections Reading Room: Registered readers may use the special collections in the
designated reading room. Photography is allowed for personal use and has for the most part replaced requests
for copies of materials. This has greatly increased the amount of material used on a daily basis. Often this

Reading Room is so full that we must open other rooms to readers.

Slide 22: GRI Exhibitions: Exhibitions from special collections are now a prominent feature of the GRI. Some
of these exhibitions travel to other venues. Also, last year the GRI loaned nearly 500 objects to other libraries
and museums around the world for use in their own public exhibitions. In addition to the onsite exhibits, the
GRI recently launched its first completely online exhibition on the Legacy of Ancient Palmyra using recently

acquired rare photographs.

Slide 23: Photo Archive: The GRI’s Photo Archive is a collection of more than two million images documenting
the history of art and architecture, primarily in the west. Most of the photographs were found in the scholars’
libraries purchased in the beginning. This core collection was supplemented over time through specific
photographic campaigns and purchases of commercial photographs. Even though many of the artworks
documented are now available online, there is a deeper research value hidden within the photo archive. It
includes images of works of art and architecture that are now lost or destroyed. Sometimes the handwritten
notes of the scholars and photographers who assembled some of the collections may lead to new discoveries or
attributions. In addition, the images document the way an artwork has been understood and photographed at

particular moments in time. This photo documentation shaped the way that the history of art has been taught.

Slide 24: Library Research Grants: In order to encourage researchers from outside of Southern California to
come use the library’s vast collections of books, serials, archives, and images, the library established a Library
Research Grants program. This provides partial travel funding for scholars at various levels of their careers and
research. The research grant program has grown in number as well as geographically; in recent years, we have

received about 145 applications annually for 40 awards granted to scholars from all over the world.

Slide 25: Special Collections classes: Nearly 25,000 research visits to the collections are made annually by
individual researchers and staff. In addition, faculty from local universities and colleges, as well as some from
institutions as far away as Germany, Switzerland, and Australia, hold seminars in the Special Collections
reading room. These are conducted and planned in collaboration with curators and librarians. Last year nearly
40 such courses used GRI materials. As the collections have broadened in scope, so too have the topics of

these classes; examples include: Japanese avant-garde material; Photography in South Asia: Slavic Studies; the
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Archaeology of Colonialism; and the History of the Book in Hispanic America. Younger students from primary
and secondary schools also visit frequently to view with curators some rare materials relevant to their history or

humanities curriculum,.

Slide 26: Contact Library Reference: When researchers cannot come to the GRI in person, staff assist via email,
answering about 14,000 questions annually for requesters from around the world. Many of the requests are for
images or permission to publish items that are not available on the GRI’s website. The GRI works with our legal

team to provide the most open access possible to researchers wishing to use our material in publications.

Slide 27: Interlibrary Loan: Additionally, the library’s Interlibrary Loan department is the primary lender
among the world’s art libraries. In addition to borrowing material for GRI resident scholars and staff, this
department loans materials—either physically or increasingly digitally-- around the globe. Over the past two
decades ILL lending has more than tripled in volume to reach nearly 10,000 items lent annually to libraries as

near as North America to as far away as China, South Korea, South Africa, Egypt, Turkey, and Japan.

Slide 28: GRI Loans to Japanese Libraries: Over the past 10 years the GRI has lent 254 items to 44 libraries in
Japan. A wide range of materials were lent, primarily on western art, conservation, and archaeology. Some of
the requests were fulfilled by digitizing instead of sending the actual volumes. The GRI has borrowed a number
of items from Japanese institutions via ILL over the years as well. We have used the NACSIS-CAT/ILL from
the National Institute for Informatics, that will end next year, but we are hopeful that a recent agreement among

North American and Japanese libraries will help with future requests for loans or scans.

Slide 29: Digitization on demand: One of the ways we have increased access to our own library holdings beyond
the traditional interlibrary lending model is through digitization. The GRI has a Digitization-on-Demand
program in place as part of the Interlibrary Loan workflow. Lending requests for public domain materials are
placed into a high-priority digitization queue. This method of selection prioritizes materials that are truly in
demand. It furthermore makes most of these materials readily accessible on the web for anyone, not only the

original requester.

Slide 30: GRI Digitization strategy: The digital copies of books made on demand in place of traditional
Interlibrary Loan are only a very small part of the GRI’s robust digitization program. Our digitization decisions
are based upon a philosophy of open access and collaboration wherever possible. Our strategy has been to
digitize in order to support current needs as well as to encourage new research by exposing more of our

collections to a wider audience

Slide 31: Digital Collections: Currently the GRI’s Digital Collections range from over 40,000 digitized books
to tens of thousands of photographs, prints, and archival documents. In total the GRI’s repositories now contain
more than 1 million digital files. Most of these are now freely available online through the Getty’s website and

Primo, our online discovery system by ExLibris.
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Slide 32: Extending our virtual reach: sharing digitized materials: In addition to their presence within the
Getty’s systems, the GRI’s digitized resources may be found via such freely available aggregators as those listed
here. Our strategy for providing widespread open access to our digitized materials centers around the re-use of
core metadata and digital objects. Our goal is to have as few production streams as possible and to re-use them
as often as possible. Sharing metadata with links to the digitized resources extends the reach of the collections

far beyond the library’s walls.

Slide 33: Metadata re-use: Here is an example of six uses of the same digitized book and metadata package.
The object in the example is the GRI digital version of this Japanese publication on textiles from the Meiji

period : >Rt &S, #% 302 . Kyuko zufu. Shokumon no bu.

At the GRI we upload all of our digitized books into the Internet Archive, shown at the center of the slide. For
those of you not familiar with the Internet Archive, it is a vast digital library with digitized holdings from

thousands of sites.

e From the top of the slide, we can see that the Getty Local ExLibris Primo Discovery System record
leads to the object at the Internet Archive.

e  To the left is the record found in the Getty Research Portal, which also leads back to the object at the
Internet Archive.

e  To the right is the record in the Art Discovery Group Catalogue, which in turn links to the Getty’s
production system, which then follows the embedded link to the Internet Archive.

e On the bottom left example, the Hathi Trust, another aggregator of texts, receives the GRI’s metadata
and links directly from the Internet Archive. Hathi also acts as the GRI’s preservation system for
digitized books by loading and preserving high-resolution digital files.

e Finally, the Digital Public Library of America receives metadata and links for books from the Internet

Archive.

Sharing and re-using our metadata provides opportunities to an infinitely wider selection of researchers and the

interested public than ever imagined when the GRI library was first conceived.

Slide 34: The Future of Art Bibliography: A few of the discovery systems I’ve just mentioned are direct results
of a major collaborative initiative, known among art library colleagues as the “Future of Art Bibliography”, or
“FAB”. The initiative was conceived in 2010 in order to explore ways to make art historical research materials
in their many formats freely accessible to researchers worldwide. These formats include published materials,
images, archives, and the born-digital. Over the years FAB has served as a thread that has brought together
ideas and projects to provide more access to our collective art historical resources of all forms and media. With
FAB, the GRI made a commitment to facilitate, promote, and advocate for the collaborative development of

open access tools for research in art history.
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However, even though our intentions from the beginning were to make FAB a global initiative, most of the
international collaborations occurred in western countries. It has been only recently that we have made strides
involving partners from Japan, Brazil, and Croatia, for example. It is my sincere hope that my visit here will

bring about more collaboration with art libraries and institutions in Japan.

Slide 35:FAB and the potential for sharing: The FAB Initiative has been endorsed by the International
Federation of Libraries & Associations, or IFLA, Art Libraries Section.
FAB and its related projects have presented opportunities such as:
e a forum to explore and forge new partnerships
e ways to build on shared frameworks,
e discussion venues to promote common solutions,
e  Ongoing considerations to improve or enhance access and discovery to art resources.
This conceptual and collaborative model has helped to encourage the creation of shared methods of access to all

kinds of art resources throughout the world.

Slide 36: FAB Webpage: Over the past 7 years, multiple projects have developed and grown out of FAB
conversations. Many of these projects, activities, and publications about them are tracked on this webpage on

the GRI’s website.

Slide 37: FAB Areas of Emphasis: A few overarching areas of emphasis emerged from the FAB discussions.
Most important for our current conversation are those related to:

Bibliographical Access & Discovery,

and to Digital Access & Discovery.

Slide 38: Art Discovery Group Catalogue (ADGC): The Art Discovery Group Catalogue, or ADGC, is a FAB
bibliographic project. Art Discovery is a free online discovery system that brings together information about art
historical literature from libraries around the world. Via OCLC, Art Discovery aggregates the bibliographic
metadata records for the contents of a library, even if the contents are not accessible via full text. While

searching in Art Discovery is free to all users, there are fees associated with contributing to it.

ADGC is an art-focused research experience within the OCLC World cat environment. As many of you may
already know, OCLC is the largest aggregator of bibliographic metadata in the world. OCLC just held a
conference here in Tokyo last week that [ believe some in the audience attended. A number of large general and
university libraries in Japan are OCLC members, including many universities and the National Diet Library.
However, please forgive me if I am mistaken, but I believe there are only two art libraries who are current

OCLC members: the National Museum of Western Art and the Musashino Art University Museum & Library.

Slide 39: Libraries slide: The goal of the Art Discovery project was to develop a trusted location for a subset of

specialized libraries promoting international research on the arts. ADGC grew out of an outdated virtual search
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tool called Artlibraries.net. The Art Discovery Group Catalogue launched in 2014. Presently ADGC brings
together the holdings of nearly 60 art libraries representing a total of 15 countries on 5 continents. This slide

lists some recent and pending partners.

Slide 40: Resources currently found in ADGC : In addition to the ongoing integration of new library catalogues,
the ADGC committee is working to identify and include additional sources such as specialized databases and

image collections.

In Art Discovery, library holdings are searchable alongside additional content in the Worldcat Discovery
Central Index from a multitude of sources. These range from those also freely available in Worldcat to more
specialized databases particular to our field. Examples of these include the German kubikat index of art
periodical literature and SCIPIO, the online catalogue for art sales catalogues. Future additions to come will

include the metadata from the Getty Research Portal, and other older indexes on the arts.

A very exciting new addition is now happening here in Tokyo. The National Research Institute in currently at
work with OCLC to contribute its specialized articles on exhibition catalogues so that they will become a part of
both the OCLC and the Art Discovery search environment as the Art Bibliography in Japan. Still they have not
yet been able to contribute their library holdings to the project.

Slide 41: Becoming an ADGC member library in Japan: If Art Discovery is to become a truly global discovery
platform for research on art, then more libraries outside of the west need to have the opportunity to participate.
As you can see from this map, there is so far only one contributor of library holdings from Japan in Art

Discovery, which is the library of the National Museum of Western Art in Tokyo.

One of the reasons for this is because most libraries in Japan use the metadata format of the National Institute of
Informatics, the NII. The NII standard is not commonly used outside of Japan. Issues of transliteration into

Romanized characters are a challenge that takes enormous labor for libraries.

In addition, even though searching the Art Discovery catalogue is free and open to everyone, participation in
ADGC has fees associated with it. Costs include a one-time fee for loading metadata into WorldCat and an
annual maintenance fee. But the most difficult barrier to joining this project is the amount of work involved for
the library, and on the part of OCLC. However once the metadata is more standardized it can be re-used on
other platforms as well. And it might be possible to initiate an interlibrary loan service among participating

libraries.

I have spoken with the head of OCLC’s Asia Pacific Regional Council, who also heads the OCLC office in
Leiden where Art Discovery is based. He has said that OCLC would be willing to consider a project in Japan
for art libraries interested in joining Art Discovery. First steps would be for libraries to provide some sample
records and information on the size of the library collections in order to understand the challenges that might be
involved in making the data OCLC-compliant. Ifa group of libraries would be interested in joining it may be

possible to obtain a grant for this purpose.
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Slide 42: Getty Research Portal: Another area of emphasis for the FAB initiative is easy access to digitized
texts. The Getty Research Portal is a free online search platform providing worldwide access to an extensive and
growing collection of fully digitized art historical texts from an international array of institutions. Currently the
Portal provides access to over 108,000 titles in nearly 125,000 fully digitized volumes from 25 institutions. The
portal is multilingual and aims to be a global virtual library for art history. It offers researchers the ability to
search and download from one discovery platform. Included are complete digital copies of publications devoted

to art, architecture, material culture, and related fields.

Because the GRI is committed to providing multiple points of access to metadata, soon the Portal’s metadata
will be available through other aggregators, such as the Art Discovery Group Catalogue, as well as on the GRI’s
own website. In this way, the collaborative virtual art history library that we are building will be disseminated to
researchers even more broadly. Contributors to the portal will benefit from this additional exposure to their

library’s digitized texts.

Slide 43: New and future contributors: Current contributors to the Portal so far include libraries primarily from
Western Europe and North America—with important recent additions from Japan, Croatia, and soon Brazil.
The project continues to seek out new contributions to complement those already in the Portal and to

extend the reach of this virtual collection.

Slide 44: Mizue: The National Research Institute in Japan recently made its first contributions to the Portal,
including the initial 89 issues of the journal Mizue. Even though these digitized issues of Mizue had been
available on the web for a number of years, it was not well-known to the rest of the world that digitized copies
exist in Japan. Through the access and publicity generated by joining the Getty Research Portal, more

researchers will now find Mizue, and consequently, the Tokyo National Research Institute.

Slide 45: Universal Exposition example: In addition to the issues of Mizue, the National Research Institute
contributed an extremely rare exhibition checklist from the Japanese special exhibition at the Universal
Exposition in Paris in 1900. A search in the Getty Research Portal now retrieves this digitized document from

Japan alongside the digitized French Histoire de L ’Art du Japan from the same exposition.

Slide 46: Images of two Exposition books in Portal: This addition to the Portal is an example of the additional
perspectives and directions for study made possible through collaboration. Now that this important piece from
Japan is available via the Getty Research Portal, it can be discovered and viewed in relation to the French
catalogue from the GRI. What is more, the Portal provides further context by making available additional
digitized photo albums and other literature from the same exposition in Paris in 1900. These materials come

from a number of different libraries in the United States and in France.

Slide 47: How to contribute to the Getty Research Portal: In order to help libraries who do not use the
standardized formats of MARC, MODS, or Dublin Core common in the United States and much of Europe, the
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GRI developed a CSV file option for metadata. The Tokyo National Research Institute was the first to try out
this approach with us. Staff at the National Institute completed this spreadsheet with minimal required data
points. This method worked well and the GRI welcomes more contributions of metadata for digitized texts

from Japanese art libraries.

Slide 48: Picasso catalogues in the Getty Research Portal: An important development worth mentioning is that a
number of museums including the Guggenheim, the Los Angeles County Museum of art (LACMA), the Getty,
the Metropolitan Museum of Art, and the Museum of Modern Art in New York are or soon will offer records
leading to digitized copies of their own contemporary exhibition catalogues and other publications in the portal.
This trend provides access to more recently published texts on modern and contemporary art alongside
the older public domain material. Open access to such contemporary publications is possible because the
institutions themselves are clearing the copyright for their own publications, and making the decision to provide
them for free on their own website as well as to the Getty Research Portal, among other aggregators.
In this search in the portal on the artist “Picasso” I have found catalogues from as early as 1914 and as recently
as 2000. The publications come from institutions in Croatia, Paris, Los Angeles, and Houston, Texas, among
others. We can only imagine the additional impact that would come from also including catalogs from the
Museum of Western art in Tokyo, for example, here. Or by adding Japanese translations of relevant texts. I am
not aware of similar developments in Japan with contemporary publications, but perhaps there may some

underway.

Slide 49: Potential for the Japan Art Catalog project: I wonder if it would be possible for museums in Japan to
consider a way to expand the important Japan Art Catalog project network sponsored at the National Art Center
in Tokyo by developing it into a virtual library. These digitized texts could then be discoverable via both the
Portal and Art Discovery, among other online sites. I realize there are extensive copyright barriers that would
need to be overcome, but if there would be a way to work with the publishers to make available digitally at least
those catalogs that are no longer available for sale, then these catalogues would instantly become a part of the
global conversation. It is our experience that materials are used so much more often when digitized. The Getty’s
Virtual Library of its own publications has been accessed so many more times than its hard copies ever were.
And the GRI’s 40.000 digitized books have been accessed over 16 million times on the Internet. Art libraries
around the world are indeed already very grateful for the access provided by this excellent service of the

National Art Center, which donates catalogs to selected libraries who in turn provide interlibrary loan services.

In addition to suggesting that Japanese art libraries consider joining the Art Discovery Group Catalogue project,
contributing to the Getty Research Portal, and digitizing more resources, I would like to conclude by briefly
offering some thoughts on other potential next steps for the dissemination of Japanese art resources

internationally.
Slide 50: Explore IIIF capabilities : Among the international art history community, technologists are exploring

the capabilities of [IIF—the International Image Interoperability Framework. This will allow libraries and

museums to deliver images and texts to the public more easily. Users will be able to readily compare images
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and texts by quickly pulling the images into a viewer from their home institutions. The Getty has already
released its museum images in a [IIF-compliant mode as you can see in this example on the left. IIIF is also on
the Getty Research Portal’s roadmap for the coming years. And the Szeemann Digital Seminar that I described
earlier utilizes a prototype IIIF environment to pull images of archival documents into a viewer for easier
access.

There have been a number of meetings on this topic recently in Japan in which some in the audience may have
participated, including one as recently as October. The IIIF conference held in July at the Center for Open Data

in the Humanities discussed images of artwork in particular.

Slide 51: Pharos: Another collaborative project similar to the Getty Research Portal is just getting
underway for images. Pharos, the International Consortium of Photo Archives will utilize IIIF to display
and compare images that will be aggregated from numerous photo archives in Europe and North
America. Partners, including the Getty Research Institute, hope to digitize many of their images and create
a massive virtual photo archive, beginning with an initial corpus and associated metadata from 14
institutions. The consortium also plans to build a research platform that will enable art historians to

discover, select, annotate, share, and conduct collaborative research using the digitized images.

As with all of these kinds of projects, the first step for participants is to find the resources for digitization and
minimal metadata. The GRI is just getting started on the first 750,000 images of paintings, drawings, and prints
from its own photo archive. Because the project is so large, technology experts are experimenting with
automated metadata processes as well as with the potential for using image recognition software to match visual
similarities. After the beta phase of the project is completed, it is hoped that the project will be open for

expansion globally.

Slide 52: Getty Vocabularies

The Getty Vocabularies are the result of collaborative contributions from the international art and cultural
heritage communities. Built over three decades, the Getty vocabularies contain structured terminology for art,
architecture, decorative arts, archival materials, visual surrogates, conservation, and bibliographic materials.
They are compliant with international standards and provide authoritative information for catalogers,
researchers, and data providers. In the new linked, open environments, they provide a powerful conduit for

research and discovery. The Getty Vocabularies receive hundreds of thousands of searches per quarter.

The Getty is currently working with the National Research Institute for Cultural Properties to add the names of
many contemporary Japanese artists to the Union List of Artist Names. As with metadata for bibliographic
records, the biggest challenge for the Vocabularies as well is the need for at least one element in a name to be
provided in Romanized form, which requires the manual labor of our contributors. But as with the other
projects I have been discussing, the results of contributing to such a project can be very fruitful—the addition of
so many Japanese names to the Getty Vocabularies in their various forms will allow the names to be shared and

understood throughout the world more frequently.
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Slide 53: Reuniting collection virtually: Sometimes at the Getty we work with partners to digitally unite a
collection that has been dispersed. For example, this project between the GRI and the library of the State
Museums of Berlin. Both libraries owned letters from the German architect Erich Mendelsohn—this project
digitized all of them in both libraries and presents them in a unified database that is available on both the GRI’s
and the Kunstbibliothek in Berlin’s websites. This project is a few years old—today IIIF technology could be a
more effective way to accomplish the same goal, but in either case, the collective material must first be

digitized.

Slide 54: Uniting our art research collections virtually: Perhaps some of our institutions in Japan and in the
United States could work together in the future on similarly collaborative projects to virtually disseminate our
resources of mutual interest via the web in digital projects, in virtual exhibitions, virtual seminars, or digital

publications. Our collections on modernism and the avant-garde in Japan might be a natural place to begin.

Slide 55: Collaborate to disseminate: In closing, I would like to emphasize that collaborations occur on so many

levels.

e The ongoing development of trusted interlibrary loan partnerships is such an important and relatively
easy point of entry, even for libraries who cannot join OCLC, that might later lead to sharing

digitizing-on-demand services for rare and unique materials.

e At other times these collaborations might be realized through in-person visits and exchanges among

our respective institutions, as has happened between my institution and the National Research Institute.

e And importantly collaborations can be realized through established inter-institutional networks such as
the International Federation of Libraries and Associations, and other more art-specific organizations.
Participation from staff in Japanese art institutions in all of these activities is critical to becoming more

globally interactive.

Slide 56: Thank you : It is certainly all within of our deepest interests to broaden our collective horizons by
collaborating further globally and sharing our resources widely. These contributions foster an increased
understanding of art history and of our shared humanity. Thank you for allowing me to come talk with you

today, and to broaden my view beyond the Southern California horizon.
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The Getty Center,
Los Angeles, California

designed by
Richard Meier,
December 1997
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The J. Paul Getty Museum and Villa

]
-

gy

1T
THEGETTY

RESEARCH 4
INSTITUTE



The Getty Foundation
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4 Keeping (@

Architectural
Conservation Grants

Keeping it Modern award

to Japan Sport Council

Yoyogi National Gymnasium, Kenzo
7,000 grants in more than Tange, 1964, Tokyo, Japan

180 countries
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The Getty Conservation Institute




The Getty Research Institute
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GRI Scholars-in-Residence
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GRI Publications

1 TY
THEGETTY

RESEARCH
INSTITUTE




GRI Research Projects & Digital Art History

An Art Market for America: Dealers, Collectors, Philanthropy and the Formation of American
Museums

Book Art of the Russian Avant-Garde

British Sales, 1680-1800: The Rise of the London Art Market

Concrete Art in Argentina and Brazil

Digital Seminar

Early Modern Print Culture and the Islamic World

German Sales, 1930-1945: Art Works, Art Markets, and Cultural Policy

The Future of Art Bibliography

Photography and the Visual Arts in Cold War Hungary

Producing Empire: Visual Culture and the Politics of Representation (The ACHAC Collection)

Video Art in Latin America .
{
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Szeemann Digital Seminar: putting innovative tools
Into practice

e
“ \‘ I‘
- .

annotation

* Facilitate collaboration

e Capture conversations, debates, different
interpretations, and visualizations

* Transforming the way that art history is taught

| T |
THEGETTY
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Provenance
Index®

Ry Fmoofsde -J,,h 7 | i 7
WQLWWMMWm«mde L Catnte b

W 7

Network diagram of agents connecting the British, French, Dutch, and Belgian auction

markets from 1801-20 using 230,000 records from the Getty Provenance Index®
databases. ©J. Paul Getty Trust and Maximilian Schich
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http://www.getty.edu/research/tools/provenance/zoomify/index.html

Getty Research Library: Collections

* 1,400,000 volumes of general collections books, serials, and auction
catalogs

e 75,000 rare books and serials

* Over 6 kilometers of archives, manuscripts, and architectural
drawings

* Over 22,000 single prints and drawings in albums/collections
* Over 1,000 collections of rare photographs
* 2 million study photographs



GRI Research Library




GRI
On-Site
Readers
1997-2017

Argentina
Armenia
Australia
Austria
Barbados
Belgium
Bolivia
Brazil
Bulgaria

Cambodia
Canada

Chile

China
Colombia
Croatia

Cyprus

Czech Republic
Denmark

Egypt
Finland
France
Germany
Greece
Hong Kong
Hungary
India
Ireland

LA
o
*ORe,
.?.'o‘-.
«® - .
- .‘

Israel

Italy

Japan

Kenya
Kuwait

Laos
Lebanon
Luxembourg
Macedonia

Mexico
Monaco
Netherlands
New Zealand
Norway

Peru
Philippines
Poland
Portugal

Puerto Rico
Romania
Russia
Singapore
Slovakia
South Africa
South Korea
Spain
Sweden

Switzerland

Taiwan

Tunisia

Turkey

United Arab Emirates
United Kingdom
United States
Uruguay
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GRI Open Library Shelving and Book Storage Vaults

H
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Special Collections vaults shelving and annex

* Collections growth
e In 1997: 3,200 collections is 9,400 containers

¥
THE GETTY
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Special Collections
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Special Collections:
major collecting areas
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Special Collections Reading Room




Recent GRI exhibitions

Concrete Poetry: Words and Sounds in Graphic Space

March 28-July 30, 2017

Online Exhibition:
The Legacy of Ancient Palmyra

; e i,
Lol

The Metropolis in Latin America, 1830-1930
September 16, 2017-January 7, 2018

Berlin/Los Angeles: Space for Music
April 25-July 30, 2017

The Art of Alchemy
October 11, 2016—February 12, 2017

Cave Temples of Dunhuang: Buddhist Art on China's Silk Road

BUR T : P BRIk o B O B

May 7-September 4, 2016

The Edible Monument: The Art of Food for Festivals
October 13, 2015-March 13, 2016
(Traveled to the Detroit Institute of Arts in Detroit from December 16, 2016, to April 16, 2017)

World War I: War of Images, Images of War

November 18, 2014-April 19, 2015

(Traveled to the Mildred Lane Kemper Art Museum at Washington University in St. Louis in
2014, and to Musée Wiirth in France in 2016)

Connecting Seas: A Visual History of Discoveries and Encounters
December 7, 2013—April 13, 2014

| T |
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Photo Archive

tHE GETTY
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ibrary Research Grant program: extending the
ibrary’s physical reach

» To provide research opportunities within the GRI’s special collections, photo
archive, and library

* Awardees range from Ph.D. candidates to advanced scholars to independent
researchers from all over the world

1 T\
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Special Collections Seminars and Classes
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Contact library reference
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GRI loans to Japanese libraries: 246 in past 10 years

Aichi University of the Arts Library*
The University of Yamanashi Library
Doshisha University Library

Seisen University Library

Gakushuin University Library

Meiji University Library

Hiroshima Univiversity Central Library
Seijo University Library

Shizuoka University Library
Hokkaido University Library
Komazawa University Library
Kyushu University Library
Ochanomizu University Library

Chuo Library

Museum of Fine Arts, Gifu*

Miyagi Museum of Art*

Nara Women'’s University Library
Keio University Library

Aoyama Gakuin University Library
Doshisha Women's College of Liberal Arts
Kanagawa University Library
Waseda University Library
Ritsumeikan University Media Library

Seinan Gakuin University Library

University of Shiga Prefecture Library

Tokai University Library

Tokyo Geijutsu Daigaku Toshokan

Fuchu library, Tokyo University of Agriculture and Techno
Tokyo Metropolitan University Library

Sabanci University

Chuo University Library

University of Tokyo Sougou-Toshokan Sougoriyou

Ehime University Library

Hitotsubashi University Library

Kansai University Library

Kobe University Library for Social Sciences

Kyoto University Library

Nagoya University Library

Okayama University Library

Yonsei University Central Library

Tohoku University Library

University of Tsukuba Library

Yokohama National University Library .

Osaka University Main Library . -‘
THEGETTY
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Digitization-on-demand




GRI Digitization strategy

. Offer free, worldwide access
- Collaborate with partners
- Support current research needs

. Foster new research




Digital Collections

- Books

- Photographs

. Prints A

N FOTURE:
sELLISSI

TZK

- Archival papers

primo.getty.edu




Extending our virtual reach: sharing digitized materials

HathiTrust DRI A

//',s r\‘\\

Google

o .
s

' ,,l GETTY RESEARCH

= PORTAL

www.hathitrust.org

%8 ARCHIVEGRID
2a

SBARITISITIO[R!

DIGITAL PUBLIC LIBRARY OF AMERICA

¢*OAC

Ovihoe Archve of Cabformia

L T )
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Internet Archive archive.org

Getty Local Discovery system primo.getty.edu
Getty Research Portal portal.getty.edu

Art Discovery Group Catalogue artdiscovery.net
Hathi Trust hathitrust.org

Digital Public Library of America dp.la

THEGETTY
RESEARCH 33
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The Future of Art Bibliography

A conceptual,
collaborative
model to unify
access to all
formats of art-
historical
resources
throughout the
world

Publis}ﬂed material

Images

Archive

or

igital material

=
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FAB and the potential for sharing
art information internationally

*Explore and forge new partnerships
*Build on shared frameworks
* Promote common solutions

*Improve or enhance access and discovery

INSTITUTE



http://www.getty.edu/research/institute/development_collaborations/fab/
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FAB Areas of emphasis

Bibliographical Access & Discovery Projects
Art Discovery Group Catalogue

Digital Access & Discovery Projects
Getty Research Portal
Pharos
Coordinated or specialized digitization

kg
E
1 T
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Art Discovery Group Catalogue (ADGC):

an art-focused research experience within the OCLC
Worldcat environment

http://artdiscovery.net

£ OCLC


http://artdiscovery.net/

* RKD-
* Roya

New and pending member libraries in
Art Discovery Group Catalogue

* Pinacoteca di Sao Paolo, Brazil

* Polimoda International Institute of Fashion Design and
Marketing, Florence

* Danish National Art Library

Netherlands Institute for Art History, The Hague
Museum of Fine Arts, Antwerp

* Heno

rik Conscience Heritage Library, Antwerp

* Bibliotheque du Musée des Arts Décoratifs, Paris
* Polish Academy of Sciences Art Institute in Warsaw, Poland

* Warburg Institute, London



Resources currently found in ADGC

* Holdings from a growing number of libraries (now
nearing 60)

*Specialized databases freely available in worldcat.org
e Art-related databases, including kubikat and SCIPIO
*Coming soon: Getty Research Portal records

* Coming soon: National Research Institute for Cultural
Properties Japan Art Bibliography (exhibition records)




Becoming an ADGC member library in Japan

 |f art libraries in Japan are
interested in joining ADGC,
OCLC will analyze some
sample records.

e OCLC will analyze existing
metadata and provide a
schedule of costs for services
of transforming metadata for
ADGC standards.

* Contact
artdiscoverynet@gmail.com if
you are interested in joining.



mailto:artdiscovery@gmail.com
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== PORTAL

One-stop search for
digitized art history texts
Nearly 125,000 volumes,
and growing
Multi-lingual and multi-
cultural

All books are freely
downloadable

25 contributing :
institutions http://portal.getty.edu/ b
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http://portal.getty.edu/

New and future contributors

XA A % 7
/ QR X AL H A T A
Independeant Administrative Institution

National Research Institute for Cultural Properties, Tokyo

GUGGENHEIM

BIBLIOTHECA HERTZIANA
MAX-PLANCK-INSTITUT FUR KUNSTGESCHICHTE
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Histoire de I'art du Japon
/ ouvrage publié par la
Commission impériale du

Japon a I'Exposition
universelle de Paris,
1900.

Getty Research Institute

E-ERAESSRE. EERIE
& = B #%[& A<] / Exhibition catalogue of
the 1st and 2nd special exhibition
(combined) Tokyo Imperial Museum, List
of the works of the Exhibition of Japanese
Art held at the Paris World Exposition in
1900

Tokyo National Research
Institute for Cultural
Properties

—

l I GETTY RESEARCH

=.PORTAL

46


http://portal.getty.edu/api/ft8j70
http://portal.getty.edu/api/8v4g0p

How to contribute to the Getty Research Portal

é CI:?I\'/ fge option is possible for those without records in the standardized formats of MARC, MODS, or
ublin Core.

Required fields: Title, Unique ldentifier, Link, Creator, Date, Place of Publication and publisher

portal@getty.edu N

||



Picasso
catalogues in
the Getty
Research
Portal

=)
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Potential for the Japan Art Catalog project?

INSTITUTE



Explore IlIF capabilities

nternational Interoperability Image Framework
if.io

Hif.jn

INSTITUTE



PHAROS International Consortium of Photo Archives

* International consortium of 14
European and North American art
historical photo archives

h a ro S * Hopes to become a digital research

THE INTERNATIONAL CONSORTIUM OF PHOTO ARCHIVES platf() 'Mm prOVid | ﬂg access m | | | iOﬂS
of photo archive images

* Will use iiif for viewing images

* Experimenting with image
recognition software

http://pharosartresearch.org/

51


http://pharosartresearch.org/

Getty Vocabularies
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Reuniting collections virtually

INSTITUTE



Uniting our art research collections virtually
across the globe

Digital projects
Virtual exhibitions
Virtual seminars
Digital publications




Collaborate to disseminate

* Interlibrary loan and digitizing on demand
* |Institutional visits and exchanges

* International collegial networks

* IFLA (International Federation of Libraries &
Associations

* ARLIS/NA (Art Libraries Society of North America)

* RIHA (International Association of Research
Institutes in Art History)



Thank you

Kathleen Salomon
ksalomon@getty.edu
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Comments and remarks for Broadening our horizons: the Getty Research Institute and the
dissemination of art research information internationally by Kathleen Salomon, Associate

director, the Getty Research Institute
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LTOCLCD ¥ FFN - 4T 27 A (central index) | ICFEfES 2 & S WAL E B8
DE L~

IR, Y740 e 7 VA7 48— F T A M)—-F7 - T—F (BHA)| ®F
A O FEM I E RIS kubikat 78 &', FEM B O FEZEL OCLC ICEHEE 2 2202 LTz
TehEPe vy bR ELRE, TTICHAD Y=} F—%# L TOCLC & DA TV E
T O T, BFER R T IE, BFERT — 2 AW YViAENh, T—F - T4 AANY =T
LMBETEL LB B0ET,

274 K10

OCLC 74 AANY =B L W) | FKEEDRD Y | 20 Rtk % il 2 72 1flAa o BicHE
BL7T—1b 742420 —i3, BHMK. SMEERFRE 2T T d, HROKFHE
BEIMT HICIZEOPFEYVEZRTNIE RO R VEERD Y T30, SEKEENSTETNVLIOD
TEHH, FAMEETIRAWIET T, 2L T, ¥ rE VKR OCLC 7 ¥ 7 AVl 2 b
y 7B E TR LT, T 2T T 2 ER R L. R ER o R b 5l &
HLTLZEE o722 LIFRELRBILICASZDTIEARWTL & 9 2%
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274 K11

FREVE2LLDH ) —DDMURTFE LT, 774 - V¥ —F « =X A~DENH Y
T L7, CHEMEDoL I, WX T —2RtFH L kol LI RER=2—RTH 2
EwEF, FELoz 7w 7740 (BBZWIXICSV 774 0) CRftAREL oz 2 &
X, HADL K DEEICE 5 THhA—FAZ FF TNz EBuET,

INZZE o TILE L DHADHEEARICHE VTV LIt EoTnxd, X0 dh -7
JAC 7mu ¥z b, HIfiZMICBIT 2ERD 25 TFA, wihice X FE L LT,
FREE T 2MEL Y = 7 LR 2 2 L BT,

7272 % CICHARDHERE Y B hREir—2odbo T, TNZHADVEG»OHEL Tk & /-
WERBWET, ZhET VML AR Z LIRS & o v A B CRIIT 2 D Tldel, &
W0, HRD X — MEREICE > TATZ D, REMREV ZAZLTLEI I ST L
T, 77, HEHRABE S 2 1 HoR—V2H TR vE WS e HHETT,

274 K12

FEIMFEEICY eV KOR Xy 7O LiEx T 2B HV £ L7z, Z2DTT e THEL
T, HARFEZH®D 2T CTldR oI, HROEMMFAKED Y 4 + 2H<T, 72l
BEZEOTHL UL, 2BV —F - F—Z2LDORRELY 2 300BEFEhTwEL
oo BRDZ KDY A FFLTHHNVICL, Z0RE—MALT XY vy —FF5KEY
v od, 1ehRoEFEHERIIEIICHLDN, Lol LBAHE 52X TT,

ZnTClERZ KD O NTzDTT 0, AP EEI A FEdbbArADZ L, HAGEI A FTh %
NBRWZ L EZHILEDL L, o TVAMEINEZDORAMINTHTDH, ZTIHY
F—F - F—=ZLOWRICAEY 2V REKRSH > TEbohE L,

HWXWD [AD2]) OB&IE, HEEHROR—VDOTDOHICPDE XY v u—FORXVEH
DET, INBBNE, VY —F - F—2 L 0EERAEICAYVET, LrL, 20X
FEEZ LT3 e pHATR DRV D TT,

CORBTHL D CHBIEOLNZDIX, HRDT Y 2 ALK IT % 2 IcFRENLT
HHrLwHrLTT, vor{MYVlboThniE, LY IETEFREE L {fToT, R
DEFENN 2 E Z O OREMEEZH S 2 L RN TH L L EZ T T,

274 F13~14

FRIKMNIC 2 D £ 325, HEECTH T ¥ X AR O BRI AFICHY ATV E LT, A
LS HOTFHIHFICERT — 2B RTE L Lz, DX ) I MEMEEMRREE 2 55237 H
FRAEFOHET LA TEET, TNEVTIHLOCLC, 774 + V¥ —F - K=K L7a EEJH
KRRt CTCENITLEZLTVWET,

274 K15
FEBSLZEL VDT T 4 - V¥ —F « BF— & i, PHEEMTIEEICE > TiEdIEeX
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DTLDTERY —LERDVELZ, L2LINPETNTL 2HRICITIFAB & v ) Fk
BRIOA = TFURHY, 2L TEZOWEICIT, EMEFEZDCEIEVEMED Y £3,

—F. HREMAEZFICL >TE, 774 - VP —=F - F=ZAPT—b - T4 AANY —
EHFEVBIRRDB RS LNEEA, Z0F3EZ 5 IO HAREMFEHE IC L - TDH Ak
T, R ORE S 1T, o HAREMIE I [HAY:] (Japan studies) & 5 AR Tt
ONTELHmMEHY, BHA LG EICHE YV EEZH -T2 TERWVTL X I, b
HAHAZ ) LIEHMANACTHHL T wEREH 2 L BT T2, EfiFHL I b
W B HARFR, H2WVIFREEE WIS TEZNIEERELMEo TRV TR ERnE
ER

b Ewvo T, HARZEMMEHEIL Z o F FEME o i FED SR Z Bz ETHn
DTL L ID?

FAZAAREMRFEERZ Z, 774 - VI —F - F=ZA T —b - TAZAANY —%HEL
TRIETERELEZTT, YrEVRPIRL T EE oL, &7 — & 13— S
Wi, BHCHAHAREZR S DICEETNEDL IR TT, 774 - V¥ —F - K= XA,
HAREMFR D 720 DAY =280 ) ZRTE RO TT, SHY v EVRICR S L0
UV F G2, 7— 2 2 EBEEL LT 2 8T, HADEMXER - 7 —H A4 THEE T
oYz 2 MCSIT 3 AEEMIIAR > T DTRAVWTL X 92, ARIFIFEDIILCEH
EZTLXID?

N oRGICEEYV DL LI ER LD TEBRLAVERE L, fEriEDTVnEneE
BwEd, B3 nwE L,
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Broadening our horizons:
.the Qetty Research Institute and the
dissemination of art 'esearch information

Masako Kawaguchi

Head, Research Library, The National
a n d re a r kS Museum of Western Art, Tokyo
Comments m o
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EDITNIELE

RO T b e &Y REAEEE DD ?

How Japanese art cultural heritage institutions with
libraries and archives might become more involved in
international projects and initiatives?
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FIAAREGE L DICHBIAAEZRET S

“... to explore ways to make art historical research materials in their
many formats freely accessible to researchers worldwide. These
formats include published materials, images, archives, and the born-
digital.”



FABO) B s fA ISk

EZBRADTHIER
F—br - F4RANY— - FI—THEE
TORINEERADTOEX
54« )Y—F « 7 R—F )L

Pharos

BRIOBEMIZEETZILE

Bibliographical Access
Art Discovery Group Catalogue

Digital Access
Getty Research Portal, Pharos, and other digitization
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ArtDiscovery
GROUP CATALDGUE

Research gateway to art literature

. .-.

_ &

Library of the Zentralinstifut fir Kunsigeschichte, Munich (Gemmany), main reading room (& Daniel
Schwarez, 2013)

b

L - Y, - 3 » “e

The National Gallery Library Pinacoteca do Estado de Van Gogh Museum Library
Sao Paulo




A WAL I —RRA

ArtDiscovery

GROUP CATALOGUE
»] Zy—oFxR Research gateway fo arl literature

2 AL < I\R—RRA : B2 S551E = Vilhelm Hammershei : the poetry of silence

Virtuhernmu Hammasuhoi  shizukanaru shijo = Vithelm Hammershei ; the poetry of silence

=% : Vilhelm Hammershei, {£EEER], Felix Kramer, Royal Academy of Arts (Great Britain), Ei75
ESHEE

E] Naoki Sata, Kokuritsu Seivs Bijutsukan.
b &= 2008

PRIBER © Art Libraries (all)

o - Tx—<Tw ba'EoERA

EE : Vilhelm Hammershei, Ei7FEESME. . B A ERRILE , Royal Academy of Ards {Great
F Britain)

Kokuritsu Seiyd Bijutsukan. , Nihon Keizai Shinbunsha.

[l ©=2 [2008]

Fiskis : Art Libraries (all)

= . o

L N

4

Ceétina - Deutsch » English = Espafiol » Francais » italiano « Maori « Nedertands - Porfugués - Svenska »
BAESZ - 230« @) « BR(EE) - melug

Copyright ® 2001-2017 OCLC All rights reserved
FTSANRS =R S—
FEERAT

® #@E

® IR - IJA—TY

O REAE

EROBRDEE

O EROFFEE

BEIIEESE: Pi;n Libraries (all)

RESORM :

B%E8

Museum of Fine Arts. Boston

Metropoiitan Museum of Art Library

Ringling Museum of Art Library

The University of Texas Libraries

Cetty Research Institute Library

The National Museum of Western Art. Tokye

RER

Thomas J. Watson Library

Ringling Museum Library

University of Texas Librares

Research Library

NMWA Research library



~ BEATHOFEHICHBTS IBo=-1L0=F] TRADEE o
S5 B0, (8 =38 i it 25 EEJS-E o 6 BlE % U = ETAN ¢ &F

E Emura T _
g ﬁ/_g%mkgaiﬁ £5 . % k=T 4+ TS Yamanashl Emiko

— B
= | Y—RA:E= (1994-10) p13-16,34-42

2} 4-23
FEiER - Art Libraries (all)

PEREE - D P13-16,34-42
ISSN ; 0023-2785
OCLCES: 5174916937
bs =1 RENT EirEE-RE=- R
ES 1187
Sequential Serial Number 1187
F—HR—2 : WorldCat org
® DR - TA -V 0 &

O #ETE
:




<{BAFEFE>
XMIEmMmEPRDET DNLMFRD
ERAANDREICH D ZEBERAER

art information in global context

Collaborative projects for disseminating Japanese

I B A< =iy 28 |
Japan Art Bibliography

\_

~
BRI AL BA TR 25 P OCLC
Tokyo National Research Institute for Cultural (ﬁ@E%EOCLC'_t’ V33— OCLC
Properties Center Japan, Kinokuniya Company Ltd.)
Y,
[E| 3L B8 ¥ ST 6
The National Museum of Western Art, Tokyo OCLC Central Index
/ ~_ N

Existing art bibliographies: BHA, kubikat, etc.



41 Kotinkijk Musedm voor schone Kunster (KVISK ) Antwerpern (Roydl viuseum al Fine Arls, Artwerf
42. Danmarks Kunstbibiictek (Danish National Art Library, Copenhagen), Denmark
‘43. Hendrik Conscience Herltage Library, Antwerp, Belgium
m 44. Pinacoteca do Estado de Sac Paulo
45. The Warburg Institute. London

ArtDiscovery 46, Foridation Custodia, Paris

GROUP CATALOGUE 47. National Art Library of Norway (Nasjonaimuseet), Oslo
Research gateway to art literature 48. VVan Gonh Museum Library, Amsterdam, Netherlands
49. The National Gallery Likrary, London, Greal Britain

Individual Libraries Networks and Union Catalogues

| - ) ) _ Kubikat, Germany
1. Accademia di architettura — Universita della Svizzera italiana (USH), Mt

2. Albertina, Bibliothek, Vienna, Austria . Kunsunstoﬁsph-es Instiut in Florence, Max-Planck-Institut (Figrence, Italy)

3. Avery Architectural and Fine Arts Library, Columbia University Librarie: - Zentralinsthut i iinsigeschioneloMunieh _

4. Berenson Library, Villa | Tatti — The Harvard University Center for ltalia » Deutsches Forum fiirr Kunstgeschichte / Cantre allemand d'histoire de I'art, Paris
5. Bibliothek Werner Oechslin. Einsiedsin. Switzerand + Bibliotheca Hertziana, Max Planck-Institut fr Kunstgeschichle, Rom

6. Brocklyn Museum of Art Libtary, (NYARC), New York, NJ, USA
7. Calouste Gulbenkisn Foundation, Art Library, Lisbon, Portugal
8. Canadian Center for Archillecture, Montreal, Québec, Canada
9. Cleveland Museum of Art, Ingalls Library, Cleveland, Ohio, USA * Library of the Uffizi. Soprnintendenza Speciale per Il Patrimonio Starico, Artistico ed Etnoantropologi

10. Fine Arts Library, Harvard University, Cambndge, MA, USA Library of the Fondazione di Studl di Storia dell'Arte Roberto Longhi

11. Frick Reference At Library, (NYARC), New York, NJ, USA Lirazy of the Blutely University {nstitate ter At History

12, Getly Research Institule Library, Los Angeles, California, USA Library of the; lstltu?o Nazipnale di Studi. sul Sinasccmento

13. Institut national d'histaire de 'art (INHA), Bibliotheque, Paris, France > INREEOREERERRD SRS ORIV B RN .

14. Kunstbibliothek, Staatliche Museen zu Berlin — Preuflischer Kulturbesi 3 R LIBraty, el or S R AN oA Ion o LEo i Ehle

15. Kunsthaus Zurich, Bibliothek, Zirich, Switzerland +Naistnt ibraryy MBS UnhelSig Fralg Cooba

16. Marquand Library of Art and Archeology, Princeton University, Princete, . wwn
17. Musees d'art et d'histoire de la Ville de Genéve, Bibliothéque d'art et d'archéologie, Geneva, Switzerland 10

IRIS Consortium, Florence, Italy
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History of Japanese art?

The situation outside of Japan

-~

Japan Studies

Art A

KRR

~

4 History of Art N
m _ﬁ_ GETTY RESEARCH

ArtDiscovery = PORTAL

GROUP CATALOGUE
Le Répertoire d'Art et

d'Archéologie (RAA)
(Paris, 1910)

Julius von Schlosser

Die Kunstliteratur

Wien, 1924)
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YT RO, T OMBEICST )T Roa x> Mgl &, B bMarseET
RIFTER « IWAHEE TORIZICEVFEEZITOE Lz, RBEOBIMEOH T, BHHENAICHE
RO R TREHESE LI,

KAERER GOESLEARENE) X0 ESLEWEHORKEAE ) O EHE 0CLC (27 — & Z it
T5ZLEFI A= RARENS OO, [FESLENREHI KU O1E 0 KAl o R EHHE T H NACSIS-
CATIZZIML TV SR H LD EHHINE L, £OFET —F OV 7k v b2 ELIF R
ZEFT/ G OCLC IZHEAE L TH 5 9 Z EMARE THhIUE, HARDEMKEFLHIZ L - TIER S L7z
FHRET — # D3 NACSIS-CAT Z4T L T OCLC TIEHTE, 77—k « T4 AINY = b HHTE S
DTIEZRWD, EWIRENRH D £ L, SBOATREMIZ OV T, Y uE K3 0CLC DBIER
Tl KBRRIZESE R OBRE L ks ED TN, 20 ZERMIENHHES S
NnNE L,

FWAL L Y BAROEMN BHFFEHERE TIEIRCEREIER O AR STV 503, 2 OEB:
EEDEFEALE =Xy MATLHZENHE LN &, ZNNERBEICBITHEEICR ST
WHEEOLNDEDHRENRH Y E LT,

ZHUTK LT ' RIFIHOK TIEEMRER DA LM TH L L W IBXHTNELLTED | &4
BR CTEROEGRZ A 2 —F Yy P TRHIT 2 Z LIFER LB THD DD, ITHE
OEBEHBIZ BN T, ECRRBEBINC K o TSRS F DA B2 O BEFA IS
TERXFTVDEBRDLGENDH D LT HICE-TZ L, EBRLEOERRERONMNPLEE L
DT E S AERRRBIREIC Lo THEHGOABDEE L WEGEIE, WP OfMRA~ AX 7l
TRINEZRETH, 7F A MDA THHOMEEEE L TEDFEL R IERH D =
EL T T AMRFOFTHT T 4 VY —F « R—Z WIHEEH T HEEHC O T, —HDL
—VEEMAT 2O TIER L ABFICRBEN & 55813 RIS 5 L 5 ITREF LIz, L%
ERHY E LT,

ELICA DR (ESLHENE) 2013 JAC 7 r Y= 7 bxi% 1995 FICiAE L, AAEEO
EMEEORDIL, 7 r P27 FOEMRIL LT VSELL TS ZERRESRE L, LAY
DOEEDHIEIZIBNTZEDRIZT VX NMERND A SN D Z EIFEEL T eWnH, “RIY
RRABEHE LN &, LOLBROEZICEENLERELEN T2 EMEIEEL N Z &0
REINFE L, YrErKNLIE JAC YuY =y MEBURO £ FEEEEHREEICHA LT
KZLDEEL JIFTHMT 2 b 00, BERKEE O O ZYEATINE LT < A2 O0
TIEHBEALHEH Y, SHOFTREEIZOVWTIHRET L THTLWEDREENRH Y £ LT,

EICIURL L Y | AARDENE - M - NERHR LTI, S FHEOH 5 1E#®EER - FIH

S
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LTRY, FMAMEORWT VLT oY ko T AT E S, EEREICE > T
RN —ADREE L B2 OND EORAH Y £ Lz, £ LT, EEMREN S BEZ 5o,
HRERE & DA S DI LR D BARENOEBRFEWRIE 2 HE5E L T RS
F L7, A0, Yee s RICTHEIAE, Z2<0hx LMEE#RE Rz LG TEI&iE 4
BOHROEWNT — A4 7OREERLEEZ DI VEE LR E LI,

* JAC (Japan Art Catalog) 7B ¥ =7 b ¥/ CIIATRREER AARDORES T ¥ v 7% B0 B AREIFHFIE O

FAEBICHF T 53, JAC 7 my =7 ME, 1995 4, EERES L (M) B bahmHtEls (ACE Y v 30) O
HfEEEL LTAZ— Lz, ENTHESNIBESONZ a7 % 2 WTOIUE L, 1 Bhiddek B A& BT
e (NCO) 3A%E « HAE L7 KEOHLICHEE, b9 1L ACE ¥ v /303 1996 I HTRIICHZ L7 BES H 4
o JEMRERE, [T—h1xa7-53477 0 —] IZUEL T, BAROEMRHIEFICAFL TV, LLRns T —
cHET T 5475 ) —OREEIZEVN, 2004 4E 10 A, JAC 7m P =27 M. 920,000 MfoORES D Z a7 L L bic,
ENLHEAEIC S kBN, BIETIX, A Y =T VIR 7 U — 7 EERNESR, an s BT K¥EoA ) —d45-
EWKERE, 747 RFEHEREL,  F=—KRET7 4 vy —NEEO 4 ORI L, 7uy=7 hOBEIC
BT 2 ENOEWREECT S— b, W, Hitte Erot L QR nWERAORES I A u s E, 121 B0
N=AT, TN 2,000 HEFELTWS,

INLOBRESIZ 07T, FHEBEEOSEBETHER SN TWEET TR, A IS4 VA ra=4r b
Za RS, MBI A — % (ILL) REICE-> T, oETHFEHENTWS, F2, 25 L2y
FEOIERENCHT L, ALE LT, FMEOKBBN D, WS TSN BARENOBRES I 7 v 7 BENCH LIRS H
ENTWD(IJACTT 7Vry=Z h ) , FEOT— R 7477V —IZITJAC 11 a2—F—%5&%F. TO—HEZ AL
TW5, JAC 7uav=/7 Mi, BARORBRES X a7 2N wlT 52— e EEN S, k2 U BE UL
FEANLIED Y Z R TV AN, RO ORI O B X Y (T Z 0 7 b O—ifkE T E>TEY
ENHEMRAETIZL Y TWERO DO RE LS ST 5,
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