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1.

On the Restoration of “Stationery Box”
in the Collection of the Los Angeles County Museum of Art

Konishi Decorative Arts and Crafts, Co. Ltd.

Data

Name of the object: “Stationery Box”

Dimensions (ecm) : Length 41, Width 33.5, Height 18.5
Name of the owner: Los Angeles County Museum of Art

Period of restoration: JEY 2004 - 2005

Observations before Restoration
Overall staining, past restorations and wax -like coating materials had reduced the quality of
color, damaging the aesthetic value of the “Stationery Box"” with the design of a cultivation scene

in makie (hereafter, the Box).

There were large cracks on the sides of the lid extending to the wooden substrate so that it was

extremely dangerous to handle the Box.

Cracks were also observed on the body and the lid. There were also places where the wrushi
(Japanese lacquer) coating film had become lifted or detached. As a whole, the extent of damage

was very serious.

Aim of Restoration
Restoration was conducted in order to restore the aesthetics of the Box according to the principle

of restoration of cultural properties.

Restoration Process

1) Cleaning
In order to prevent the loss of wrushi coating film, places where such damage was likely to
occur were first faced with strips of thin, ravon paper using starch paste.
Then, dust and dirt were brushed off and the surface was cleaned with a cotton swab.
A solution of water and ethanol (ratio: 1 to 1), diluted appropriately, was used for cleaning.
Care was taken so that unnecessary moisture would not be absorbed by the coating film or
the substrate.
Substances used in past restorations, like excess wrushi that had not been wiped off, which
could not he removed by dissolving them, were scraped off with sharp tools like a surgical

knife.
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Consolidating

Urushi appropriately diluted with alcohol was impregnated into places where the wreshi
coating film had become lifted. These parts were then press-stabilized over a long time in
order to make the surface as smooth as possible.

Restoring the missing coating film

Kolkuso (filler made by kneading sawdust and hemp fibers into wigd wrushi, a mixture of
raw wrushi and wheat kneaded with water) was [irst applied to parts where the foundation
had become exposed due to the loss of the coating film. Then kokuso and sabi wrushi (urushi
used as foundation) was applied to reshape the missing parts.

The parts thus treated were reshaped further by scraping off any excess kokuso and seehi
wrushi. This was done under a microscope so as not to damage the existing coating film.
Adjusting the color of the restored parts and applying wrushi

Urushi was rubbed in appropriately into the treated parts so as to match the color and luster
ol these parts with those of the surroundings.

Finally, wrushi was rubbed in so as to reinforce the makie (decoration made by sprinkling
gold powder over designs drawn with urushi) that had become fragile due to the exposure of
mekie powder by cleaning and to adjust the overall atmosphere of the Box.
Manufacturing a storage box

A storage box was made of paulownia wood. The lid of the box was made in such a way that

it would completely cover the hody. A flat, navy blue, cotton cord was attached to tie the box.

5. Observations during Restoration

1)

Kirvikane technique

A very interesting type of kirikane technique in which gold foil is applied over a reliel was
observed on the Box. Very fine designs were drawn with zrushi on a raised wrushi surface
and then sprinkled with silver powder. Next, gold foil was applied to make the design appear
in a relief.

Rust could be observed on the surface of gold [oil at places corresponding to the design. This
is thought to be rust of the silver powder that had surfaced through the minute spaces in the
kirikane.

Expression of the farmers’ hair

There were traces of what appeared to be black wrushi-like material on the hair that was
expressed by gold lakamakic Gmakic decoration applied to designs that are raised by applying
layers of wrushi). This is thought to have been done to highlight the blackness of hair,
Buried raden

Some ol the raden (shell inlay) used to express seedlings placed among the wave motil were
found buried under a coating of wrushi. without having been polished out. The reason for this
is not clear.

Olkime

Examination under a microscope revealed white parallel ofime (under-drawing) lines run-



246

ning diagonally beneath the translucent wrushi. These lines are thought to have been drawn

in order to adjust the height of the tip of the waves.

6 . Place of Restoration

Restoration Studio of Konishi Decorative Arts and Crafts, Co. Ltd., Tokvo National Museum

7. Major Materials Used

Highly reliable restoration materials were used.

Name of the materials Manufacturer

Takano Shikko

Kijomi wrushi*

Black roivo wrushi Takano Shikko

‘ Saito Shikko
1 i

l Saito Shikko

MR black swegurome wrushi**

MR translucent sugurome wrishi

Tonoko***

[Ethanol

inest quality Japanese raw wrushi
“raw Japanese wushi from which moisture has been removed

A tyvpe of wrnshi foundation material

8 . Restorers in Charge

Purpose

To press stabilize wrshi film
To adjust color

To adjust color

To adjust color

NANAHOSHI Masayuki, FUKUDA Nanako, INAMOTO Hajime
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